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Professional Cards. 








Miss L, WHEELWRIGHT, 
TEACHER OF PIANO AND VIRGIL 
PRACTICE CLAVIER. 


No, . 15 East 17th Street, New York City. 


Miss GEORGINE SCHUMAN N, 
Piano and aia 
Following the Principies of Dr. Hans von Billow, 
19 East 16th Street, New York. 


FRANK A, DOTY, 
Pupil of Dudley Buck and A. R. Parsons, Church 


Organist and Teacher of Orga: and Piano. Is open 
for engagements. 





Address, 150 8th Street, Troy, N, Y. 


GEORGE SWEET, __ 


Studio, 57 and sq West 42d Street, 





New York, | 


Opera, Oratorio, Concert, 
After May 1, 487 sth Avenue, New York. 


KARL G. BERGSTROM, 
Pupil of A. R. Parsons, 


Teacher of Piano, Harmony end Virgil Practice 
Clavier and Piano Tuning. 
Studio: 10 East rsth Street, New York. 


FRANCIS FISCHER POWERS, 
BARITONE, 


| s73 Madison Avenue, New York. 
{96 Clinton Street, cor. Remsen, Brooklyn. 


Resumes Teaching October 9 
( Will receive callers from 4 to 5 r. mM. only.) 


EDWARD BAXTER PERRY, 
CONCERT PIANIST AND LECTU RER, 


Permanent Address, 
178 Tremont Street, Boston, Mass, 


Miss LILLIE P, BERG, 
THE LEADING EXPONENT IN 
AMERICA OF *‘ LAMPERTI'S METHOD.” 


Call at e321 West gad Street, New York, 


Dr. CARL MARTIN, 
BASSO. 


Concert, Oratorio and Vocal Instruction. 
Studio, 19 Bast 16th Street, New York, 


MONSIEUR HENRI FAL CKE, 


Piano Virtuoso, 

First prize of the Paris Conservatoire. Lessons in 
Piano Playing and Theory. Mr. Falcke speaks Eng- 
lish, German and Spanish. Address, 65 Avenue Victor 
Hugo, Paris. 


Miss ESTHER BUTLER, _ 
CONCERT AND ORATORIO, 


VOCAL INSTRUCTION, 
298 West 494 Street, New York. 


Mr. EDWARD SCHLOMANN 
Late of the Metropolitan Opera, New York. 
CONCERT SINGER (Basso), 
Teacher at the Scharwenka Conservatory. 
VOICE CULTURE, (Method Garzia), 
Sreciacries—Breathing, Tone Production and Artis- 
tic Singing. German Songs. 
Address, Steinway Hall, New York City. 
Studio, 14 Livingston Place. 


Mr. and Mrs. CARL ALVES, 


Vocal Instructors, 
1146 Park Avenue, near orst Street, New York. 


Mr. CARL V, LACHMUND, 


Professor at the Scuarwenxa Conservatory for 
Piano, Theory and Lectures. 
Private Studio, 262 Lenox Ave., New York, 


E. A. PARSONS, 
Pianist and Teacher. 
Address, Carnegie Music Hall, New York, 


WM. DENNISON, 


Tenor, Oratorio and Concert. 
457 East 57th Street, New York, 


C, WHITNEY COOMBS 


Has returned to New York after thirteen yeas of 
musical study in Europe, and will receive pupils for 
Voice Culture and Piano. 


Address, Chickering Hall, sth Avenue, New York. 


Mrs. OGDEN CRANE, 

Vocat CuLture or ITALIAN SCHOOL, 
New York Studio, 9 East 17th Street, Sebastian Som- 
mers, Piano areroom, Tuesdays and Fridays. 
Brooklyn Studio, 300 Fulton Street, Chandler's Hall, 
Wednesdays and Saturdays. 

‘ermanent address, 46 East 46th Street, 
Bayonne City, N. J. 


EMILIO AGRAMONTE, 


Musical Director of the American Com rs’ Choral 
Association of New York and the Gounod Vocal 
Society of New Haven, Conn. Vocal Instruction. 

18 East 17th Street, New York. 





StTupios ; 
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EDMUND J. MYER, 


Vocal Instruction. 

Author of “ Truths of Importance to Vocalists,” 
“Voice Training Exercises, The Voice from a 
Practical Standpoint,” “ Vocal Reinforcement,” &c. 

Summer Term at Round Lake, N. 
Studio, 96 East 23d Street, New York. 


THE VOICE, 
Its Production, Training and Cultivation. 
By Mr. HARRY PEPPER 


Pure School of Ballad Singing taught; Ladies and 
Gentlemen prepared, coached, &c., for the stage, 
opera, concert, &c., both vocally and ‘dramatically. 

VOCAL STUDIO, * THE HARDMAN,” 
198 s:h Avenue, New York, 


BENIC DE SER- 





Mme. EMILIE 
RANO,. 
(Prima Donna). 


SIGNOR CARLOS A. SERRANO, 
Musical Conductor. 
Vocat Institute, 

With branches in Piano and Harmony. 

N. B,—Complete voca! instruction and development 
of the voice from the beginning to an artistic finish. 
Répertoire and choral branches. Sig. Serrano would 
accept the direction of a choral society. 

323 Rast 14th Street, New York, 


Mure. ADELE LAEIS BALDWIN, 


Contralto, 
Concert and Oratorio. Vocal Instruction, 
Studio, 561 sth Avenue, New Y ork, 


JUL EDUARD MEYER, 


Voice Culture, 
Studio at 109 East roth Street, New York, 
Send for pamphlet ; also to be had at the principal 
music stores, 





Mug. CLARA POOLE, 


Prima Donna, Contralto ; Concert, Oratorio, Opera. 
Permanent address, 49 East 78th Street, New York. 


ADOLF GLOSE, 
CONCERT PIANIST—-TEACHER, 
st East 87th Street, New York. 


M. ISIDOR PHILIPP, 


Pianist, 
Resumed Teaching October 1. 
Address, 1 Rue de Chateaudun, Paris, France. 


PHILIPP ROTH, 
Violoncello Virtuoso, 
Author of the “ Violoncello School, " published by 
Breitkopf & Hirtel, receives pupils 
66 Potsdamerstrasse, Berlin, Germany, 


MARION HENDRICKSON, 
Denman Soprano, Congert end Oratorio, 


ddress care L. M. Ruwen, 
23 Union Square, New York. 


Miss AMY FAY, 
Only Teacher in New York of the Celebrated 
DEPPE METHOD. 











33 West 31st Street, New York. 


CHAS. HERBERT CLARKE, 


Solo Tenor West Church (Dr. Paxton's) and Direc- 
tor of Music at Madison Avenue M. E, Church, Ora- 
torio, Concert an¢ Vocal Instruction. 

Studio, Music Hall, 57th St. and 7th Ave , New York. 





W. W. LAUDER, 
Pianist, Essayist, Lecturer. 
Studio, 174 Wabash Ave., Chicago, Ill. 
HELEN VON DOENHOFF, 


Contralto. 
Accepts engagements for concerts and opera. Per- 
manent address, 





Care of Steinway Hall, New York. 


ALBERTO LAURENCE, 
No. 147 East 18th Street. 
Instruction in SINGING and the Higher Branches 
of Vocal and Dramatic Art. 


Mr. J. F. VON DER HEIDE, 


- : Vocal tootepetinn. cs 
articular att ntion to the nguage in son 
Address, STEINWAY HALL * 
Studio, 26 East nee 7 Street, New York. 


AMERICAN CONSERVATORY 


OF MUSIC, 


Hall, Chicago, Ill. Catalogue mailed 
ication 
JOHN J. HATTSTAEDT, Director. 


FREDERIC E. BRISTOL, 


Vocal Instruction, 
Rooms 27 and 28, Music Hall, 57th Street and 
7th Avenue, New York City. 


FRANK DE RIALP, 


Vocal Teacher, 
33 Union Square, New York. 


J. H. McKINLEY, 


CONCERT AND ORATORIO 
234 West sad Street, New York. 











Chickeri 
free on ap 

















NCLOSE three two-cent stamps 
for a copy of Book No, 1 of 


“YOUNG AMERICA PUZZLES,” 


A book containing eleven original 
problems of rare merit. Address 


BENJ. W. HITCHCOCK, Publisher, 
385 Sixth Avenue, New York. 





N. J. COREY, 
Musical Lectures, with pictorial and musical illustra- 
tions. Wagner's Life and Works, with two hundred 
stereopticon views. 
Address 240 Woodward Ave., Detroit, 
or care of Musical Courier. 


Mr. JAMES SAUVAGE, 
Late Primo Baritone Carl Rosa Grand Opera Co. 
Medallist—Bronze, Silver and Gold—and Associate 
of the Royal Academy of Music, London. Teacher of 
Voice Production and Singing, Coaching according 
to best traditional content in standard Ora- 
series, Grand poeras and Concert Music. Accompanist 





‘or Concerts, T: 
eae TH, East eth Street, New York, Receive 


Thursdays only at 3 to4 P. m 


CHICAGO CONSERVATORY 


MUSIC AND )RAMATIC. ART. 


SAMUEL KAYZER, Director. 


Auditorium Building, Chicago. 


Jeading Bands. 
G!LMORE’S BAND. 


N. Y. Twenty-second Regiment Band. 


P. S. GILMORE, Conductor, 
ADDRESS: 
164 West 86th Street, New York. 











STERN'S 


CONSERVATORY * MUSIC 


IN BERLIN, GERMANY, 
20 WILHELMSTRASSE. 


FOUNDED IN 1850. 


Directress, JENNY MEYER. 


a. Conservatory: Education in all branches of 
music, 

4, Opera School; Perfect education for the stage. 

ec. Choral classes. 

ad, Lectures; History of music and composers, 

PainciraAL Teacners: Jenay Meyer, vocal; Robert 
Radecke, Frederick Gernsheim. composition, conduct- 
ing, organ and chorus classes ; Bussler, theory; 
fessors Ehrlich, Gernsheim and Dreyschock, A ring 
Florian Zajic, violin ; Louis Lilbeck, 'cello, 





GRAND 


Conservatory of Music 


OF THE CITY OF NEW YORK. 


This renowned Music School offers the 


CAPPA'S BAND. 


N. Y¥. Seventh Regiment Band of 
Fifty-five Musicians, 


C. A. CAPPA, Bandmaster, 
Music furnished for all occasions. 
Address: 25 Union 8q., New York City. 


BAYN E’S BAND. 


69th Regiment, N, G. S. N. Y. 











WM, BAYNE, Bandmaster, 
261 Bowery, 


Music furnished for Balls, Lodges, Clubs and Private 
Parties, sa 








Schubert Conservatory of Music. 


All branches of Music taught by com- 
petent teachers only. 





Send for Catalogue, 


216 57th Street, Chicago, ill. 


FREDERICK VINAL, Cc. J, SCHUBERT, 
‘TREAS. AND Sec’y, Pres. 





lated advantages of years of successful operation. 
Instructions in all,branches of Vocal and Instrumental 
Music. Harmony, Composition, Instrumentation, 
Elocution and Dramatic Art, Foreign Languages, 
Drawing and Painting. Students have the use of a 
fully appointed stage with scenery, pipe organs, harp, 
library and other free advantages equal to 10 lessons 
per week. For particulars address 


E. EBERHARD, Mus. Doc,, President, 
The Grand Conservatory of Music, 
142 West 23d St. New York, 


MOZART SYMPHONY CLUB 


of New York. 
Permanent address: 


$27 SOUTH FIFTH ST., BROOKLYS, ¥. Y. 


Massrs. RICHARD STOELZER and MARIO 
BLODECK, Proprietors 


RAFAEL JOSEFFY 


Makes daily use of the Vinci, Practice 
CLAVieR and carries an instrument with him 
on his concert tours. Mr, Joseffy gives the fol- 
lowing strong indorsement of the CLAviER ; 


Mr. VIRGIL : 

Dear Sir—Allow me to congratulate hey 
on your useful and much needed invention, 
the ‘‘ Practice Clavier,” I am using it and 
like it very much, The principles of touch 
involved are correct and meet my full appro- 
bation. For acquiring perfect finger control, 
for gaining strength and endurance and as 
a means for silent practice it is excellent. 
Wishing you great success, 

I am cordially yours, 
RAFAEL JOSEFFY, 











Instruments rented at a distance with 
privilege of buying. Send for circulars. 
VIRGIL PRACTICE CLAVIER CO., 
26 West Fifteenth Street, New York, 








ADOLF NIEMANN, 
MANUFACTURER OF 
Piano + Hammers, 
34 KOEPNICKER STRASSE, 
BERLIN, GERMANY, 











‘ws’ A, GLAS, “ts 
Music Dealer, Publisher and An- 
tiquarian, 

BERLIN, W., GERMANY. 
Principal Store, -  Potsdamerstrasse 26 B, 


(Opposite the High School of Music,) 
Branch Store, - Franzdsischestrasse 38, 39. 








SPECIALTY: 


Topical Songstrom German onic peas, 


and Breitkopf & Hirtel. 


Second-Hand Music at a Great 
Discount. 





ASK FOR CATALOGUE. 





NOVELLO, EWER & CO., 


MUSIC PUBLISHERS an IMPORTERS, 
21 East 17th Street (three doors west of Broadway), 
NEW YoRKEZ. 

SOLE AGENTS forthe UNITED STATES, 


Besides their own publications, for the publications of 


COHMAPPEHLI & CO., le 


ROBT. COCHES « CO. 

7. B. CRAMER «cc CoO., 
HOPWOOD cc CREw, 
HUTCHINGS & ROMER, 
J. c J. HOPERINSON, : 





New lists of our own publications now ready. 
Monthly lists of the publications of the five houses will be published regularly, with 
TRADE IMPRINTS if so ordered. 





(@™ Please write for these lists and catalogues. 
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CONSERVATORY OF MUSIC, SONDERSHAUSEN Tharingia, Germany, 


(Under the patronage of the Court.) 





OMPLETE education in musical branches, including solo singing for opera and concert. Annual Dues: 
Vocal Department, $50 Instrumental Department, $38 (150 marks). Cost of living in good families, 
$125 a year and upward (500 marks). Free admission for Pupils to the concerts of the court orchestra, 


the g I reh 





and vocal as well as theory pupils have free admission to 


Director, Prof. SCHROEDER, Court Conductor. 


Js of the opera. 





HERSCHEL FENTON, 
—— DEALER IN —— 
Old Violins, Guitars, Mandolins, ELECTRIC BANJOS, Banjourines, 
Banjorettes, Florentine Strings, Bows, Cases, Xc., 
No. 61 NASSAU STREET, NEW YORK, 
eer” OLD INSTRUMENTS BOUGHT, SOLD OR EXCHANGED, REPAIRED, &c. 4 





LL. M. RUBEN, 
23 UMION SQUARE, HEW YORK, 


Manager and Agent for 


THE MOST PROMINENT ARTISTS 


—IN— 


OPERA AND CONCERTS 


IN EUROPE AND AMERICA. 


Root’s Training School 
for Teachers of Singing. 


QEO. F. ep tt President, 
FREDERIC W. ROOT, Director. 

Teachers prepared in the hotowing departments: 
Notation, Theory, Music Kead ne: 

School ‘asic, Church Music. 
Private and Class Voice ‘Training, 
Solo Sin ing, Harmony and Com ition 
as set forth “The Normal Musical Handbook,’ 
“The Teachers’ Club,” ** Root’s New Course in Valte 
Culture and Singing, % &, 

School in session at the Silver Lake Assembly, Wyo- 
ming County, N. Y., in the summer, and at 243 Wa- 
basn Avenue, Chicago, during the school year. 

For circular giving full particulars of the Silver 
Lake Schoolof Music, Languages, Oratory, &c., also 
Public School Teachers’ Retreat, ad tess REV. 
WARD PLATT, Hornellsville, N. Y 


LESSONS BY MAIL. 


HOWARD VOICE METHOD, 


Lessons by mail [pe the pupil separate, then com- 
bined contro! of just those half dozen gentle efforts of 
tongue, palate, lower jaw, inner cheek, and throat 
and respiratory organs which evolve the powerful 
and beautiful tone of artistic singing. 

Send for circular containing full description, al- 
most incredible testimonials and a list of Mr. How- 
ard’s published works. 

“You certainly may use anything I ever have 
written Say | the lessons, for they are TRULY 
WONDERFUL, as all my pupils agree. I have had most 
marked success since I have been using the few that I 
have received of them.”—Mary M. Ritchie (Voice 
Teacher), Caldwell Female College, Danville, Ky. 


Address JOHN HOWARD, 
36 West Twenty-sixth 8t., New York. 


Edwin Ashdown, 


LIMITED, 
MUSIO PUBLISHERS, 


Hanover Square, LONDON. 


TORONTO, CANADA. 


New York Office, | &3 Union Square, 
LINCOLN BUILDING. 

FIVE WEEKS’ 
INSTRUCTION 


IN THE 


VIRGIL CLAVIER METHOD. 


A Summer Piano School in New York, 




















Teachers and Players who wish to learn the Clavier 
Method, and at the same time oS improve their 
oma playing, | will have an unity, beginning 

aly 11, of five wee stu i snet the 
iurection of the et of the method, K. 
Vircit, It has alre ady been Sennlinieenea nee far 
greater artistic results, in the same length of time, are 
obtained by this method than by any other. Teachers 
of the piano who would keep pace with the times 
should look into the heme & of this system. 

New York’s low Summer prices for board reduce the 
cost of living belo w that of any of the Summer resorts, 
and our facilities for practice are much better and 
cheaper than can be obteined elsewhere. 

For further information, terms, &c,, address at as 
early a date as possible 


THE VIRGIL PIANO SCHOOL, 





26 W. 15th Street, New York. 


ARTISTS IN EUROPE. 


Leading Concert Agent, 


DANIEL MAYER, 


180 New Bond Street, 
LONDON 


REPRESENTS 
PADEREWSKI, Mile. SZUMOWSKA, YSAYE, Mrs. 
BELLE COLE, Mr. BEN DAVIS, YOUNG 
GERARDY, EAMES, Miss MACINTYRE, BAR- 
TON McGUCKIN, Mr. NORMAN SOLMOND, Mr. 
PLUNKET GREENE and other world renowned 
artists. 


Miss JENNIE DUTTON, 


Dramatic Soprano, 





ORATORIO AND CONCERT, 


25 MADISON AVENUE, NEW YORK, 





THE 


MOZART CLUB OF NEW YORK, 


Reorganized for the Season 1 892, 

CONSISTING OF 

REED INSTRUMENTS AND PIANO, 
AS FOLLOWS: 

J. ELLER, Oboe. F. BERNHARDI, Bassoon. 

O, OESTERLE, Flute, C, PIPER, Horn, 

C, REINECKE, Clarionet. G. E. EAGER, Piano. 

The only organization of the kind in the United 
States. Open for engagements. Address JOS. ELLER, 
143 Second Avenue. 





ESTABLISHED 1867. 


CHICAGO MUSICAL COLLEGE 


Centrai Music Hall, 
CHICAGO, ILL. 


Dr. F. ZIECFELD, President. 


Our Catalogue, giving terms of tuition and con- 
taining a musical lexicon, abridged History of Music 
and o valuable information, will be sent rrez on 
application. 





Scharwenka Conservatory of Music, 


81 FIFTH AVENUE, 
SOUTHEAST CORNER OF SIXTEENTH STREET, NEW YORK. 


XAVER SCHARWENEA, Director, 


ROYAL PRUSSIAN PROFESSOR AND COURT PIANIST TO THE 
EMPEROR OF AUSTRIA, 


A counterpart in every respect of Professor Xaver Scharwenka’s famous Berlin Conservatorium. Thorough 
training in all branches of music, The Piano, Vocal, Harmony and Violin departments are taught by renowned 
artists, among whom may be mentioned Mr. Philipp Scharwenka for Theory and Composition. A Seminary 
for the education of teachers, Illustrated lectures on “‘ History of Music’’ every Saturday. Students and 


Faculty Concerts a special feature. 
Fashionable and accessible locality, as also spacious and finely appointed studios, including an elegant 


Concert Hall. Pupils can enter at any time, 
Address for terms and particulars 


EMIL GRAMM, Ceneral Manager. 


IMPORTANT! ° 


of LONDON, England, 

beg respectfully to announce that they 

a are NOW PUBLISHING SONGS by 
i the leading composers of the day, 


Lists on application. SOLE AGENTS FOR ENOCH & SONS, LONDON, 


3 EAST FOURTEENTH S8T., NEW YORK. 


wee Mme. ROSA LINDE, 
Prima Donna Gontralto. 


CONCERTS, ORATORIO, FESTIVALS OR OPERA. 


ADDRESS 


HL Wolfsobn’s Agency, 834 E, {4th St., New York, 


MACKEKAR & NOEI,, 
MUSIC PUBLISHERS, 


22 Passage des Panoramas, PARIS, FRANCE, 
HAVE JUST PUBLISHED 


“LE SERMENT DE PIKEKRRETTE.” 


Pantomime in three acts and four tableaux. Score, with libretto, net 8 francs ($1.60). 























L, LAMBERT, ‘“‘CAPRICE MAZURKA” for piano. 
A. PARENT, “SILENCE, THE CHILD IS SLEEPING.” Melody for voice, violin and piano, 
A. PARENT, “ BRUNETTE.” Melody (high and low edition). 





Silver Medal, Paris Exposition, 1878. Gold Medal, Antwerp Exposition, 1885. Two Silver Medals,London, 1885. 


G. CHEV REL, 


DESIGNS AND FIRM NAMES FOR FALL BOARDS A SPECIALTY. 








ONE GOLD AND TWO SILVER MEDALS, PARIS EXPOSITION, 1889. 
Marquetry of all kinds for Pianos and Organs. Fretwork Wood Panels. 


ii RUE DE LA CERISAIE (BASTILE), PARIS, FRANCE. 











The Virgil Piano School, 


26 West 15th St., near Fifth Ave. 


This is a school devoted exclusively to the study of 
the PIANO, 

FOUNDATIONAL INSTRUCTION upon the ra- 
tional method- of the PRACTICE CLAVIER A 
SPECIALTY, 

By this method artistic results are far more SURELY 
and QUICKLY secured than by any other. 

Teachers trained in the methods and use of the 
Practice Clavier. 

For circulars and further information address 


THE VIRGIL PIANO SCHOOL, 
26 West 15th Street, New York. 


BALTIMORE MUSICAL BUREAU, 


205 EAST BALTIMORE ST., 


BALTIMORE, MD. ‘ 


SINGERS, MUSICIANS, ETC., 





Of all kinds furnished for every occasion, 
at the regular standard rates, 








WALTER W. THOMAS, Manager. 


T.M. ANTISELL PIANO CO., 


MANUFACTURERS OF THE PATENT STEEL WREST 
PLANK TUNING DEVICE. 


HIGH GRADE PIANOS. 


RECEIVED SPECIAL WORLD AWARDS 
AT NEW ORLEANS AND MELBOURNE. 


Factories, Foundry, Dry Houses and Lumber Yard occupy SIX ACRES 
Railroad switch to THREE lines of RAILROADS on the ground. 


Matawan, - - New Jersey. 
AGENTS WANTED. 


WE PRINT MUSIC 


BY THE ENGRAVED, LITHOGRAPHIC OR TYPOGRAPHIC PROCESS, 
In the STAFF, CHARACTER NOTE, TONIC SOL FA or NUMERAL NOTATION, 


AND BIND IN PAPER, BOARDS, CLOTH OR LEATHER. 


F, H. GILSON COMPANY, Lock Box 610, Back Bay Post Office, BOSTON, 


























PLAYED AND INDORSED BY THE WORLD’S MOST EMINENT MUSICIANS 
AND PRONOUNCED BY THEM 


THE MOST PERFECT PIANO MADE. 





CHICKERING & SONS, 


MANUFAOTURERNS. 


New YORK. 


BOSTON. 


CHICAGO. 





Professional Cards. 
SUMMER SCHOOL 


—-OFr THE— 


Metropolitan College of Music 


OPENS JULY 1, 18692, 





Boarding accommodations, All advantages 
of the Winter School retained. A reduc- 
tion of 10 per cent. for the Summer 


Term, Send for particulars, 


H. W. G@REEN EZ, 
19 and 21 East 14th Street, 





WEW YORK CITY. 

JOSEPH HORNSTEINER, 
Artistic Violin Maker and dealer in fine 
old German and Italian Violins. 

27 B Potsdamerstr., Berlin, W,, Germany, 


( Recommended by Mr. Philipp Roth, 2 
Mk. JESSE WILLIAMS 


Gives Lessons in Vocal Culture, Deep Breathing, 
Vowel Formation, Tone Production and the Art of 
Singing in a 

Address, 113 East 26th Street, New York. 


ASH- 





Mae, “FRIDA DE GEBELE 











ALBERT MORRIS BAGBY, 
Piano Instruction, 
Steinway Hall, New York. 


Mme. L. CAPPIANI, 


Vocal Culture, 123 West 39th Street, New York. 


ACHILLE ERRANI, 
Vocal Teacher, 
118 East 26th Street, New York, 
FLORENCE p’ARONA, 
Lamperti’s famous pupil. 
CARL LE VINSEN, 


The celebrated Danish Baritone. 
All branches of Vocal Art; thorough groundwork, 





MMe. 


brilliant finish; voices restored; special course for 
teachers 

124 East 44th Street, New York, 
Mme. MURIO-CELLI, 


Vocal Instruction, 
No, 18 Irving | Place, New York, 


CHARLES PALM, 
Director of St. Cecilia Sextet Club, Professor of 
Violin Convent of the Sacred Heart. 
Address 53 East 8th Street, New York, 
CORA LINDSEY-LAUDER, 
Voice Culture and Piano. 
3625 Forest Avenue, Chicago, Il. 
WM. H. RIEGER, 
TENOR, 
Oratorio and Concert, 819 Broadway, New York City. 
HENRY RUSACK, 


Teacher of Singing, 
roo East 818t Street, New York, 























MUSICAL COURIER. 





J. RAYNER, 
MAHOGANY 


AND ALL KINDS OF 


Veneers for the Pianoand Organ Trade. 


WESTERN ESTABLISHMENT! 





EASTERN ESTABLISHMENT; 


FOOT HOUSTON ST, E.R. 


NEW YORK. 


FULTON and MORGAN STS,, 


CHICAGO. 





GNEVKOW & STERNBERG, 


Concert and Music Teachers’ Agency, yjQOLONCELLO VIRTUOSO, 
81 LINKSTRASSE, 
BERLIN, GERMANY. 


BLUMENBERG, 


Permanent Address, care of this Paper. 








NOTICE. 


a 





Electrotypes of the pictures of the following named artists will be sent, pre- 
paid, to any address on receipt of four (4) dollars for each. 
During a period of twelve years these pictures have appeared in this paper, 


and their excellence has been universally commented upon. 


We have received 


numerous orders for electrotypes of the same, and publish the subjoined list for 


the purpose of facilitating a selection, 


Adelina Patti 

Ida Klein 

Sembrich 

Christine Nilsson 

Scalchi 

Trebelli 

Marie Roze 

Alfred Griinfeld 

Etelka Gerster 

Nordica 

Josephine Yorke 

Emilie Ambre 

Emma Thursby 

Teresa Carrefio 

Kellogg, Clara L.—2 

Minnie Hauk—2 

Materna 

Albani 

Emily Winant 

Lena Little 

Murio-Celli 

Valesca Franck 

James T. Whelan 

Eduard Strauss 

Elenor W. Everest 

Jenny Broch 

Marie Louise Dotti 

Marie Jahn 

Fursch-Madi—2 

My ohn Marquardt 
élie de Lussan 

Blanche Roosevelt 

Antonio Mielke 

Anna Bulkeley-Hills 

Charles M, Schmitz 

Friedrich yon Flotow, 

Franz Lachner. 

Heinrich Marschner 

Edmund C, Stanton 

Heinrich Griinfeld 

William Courtney 

foust: Staud igh 


wma 
Mrs. Minnie Richards 
Arthur Friedheim 
Sfecgnse Eddy 
Mr. & Mrs. C, H. Clarke 
Fannie Milooéei Id 
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NSWER to Oriental correspondent: As far as is 
known Moses I, was not musical, the only game 
he ever played was Pharaoh ! 
senibebibiniens 
OMEBODY suggests that Bulow's famous trio of 
B’s is not Bach, Beethoven and Brahms, but 
Bulow, Barnum and Buffalo Bill. 


nieebooreagtnanigh 


OHN RIETZEL, the composer violinist, is a violent 
J Wagnerite ; he also admires the compositions of 
Mr. Wagner of Third avenue, near Eighty-second 
street. But that is another story and nota dry one 


either, 
Saale) 


OST, strayed or stolen a piano virtuoso of rare 
L genius, named Rafael Joseffy. Any information 
of his whereabouts will be gratefully received at this 
that office. The concert stage yearns for him, the pub- 
lic has listened to Paderewski, Rummel, d’Albert and 
Pachmann sighs for him — for the incomparable 
Rafael—but who sulks in his tent and refuses to give 
usasign. In Vishnu land what musical Avatar art 
thou, subtle master of the keyboard. 


‘ha was the explanatory note appended to the 
program of “The Messiah” performance of 
last Saturday night, which was the concluding night 
of the Handel festival : 


At this performance the experiment will be tried of restoring as far as 
possible the original Hi&ndelian instrumentation. The Mozart wood 
wind parts and horns have been eliminated, and the original trumpet and 
drum parts restored. The strings will be reinforced according to the 
custom of the period by a choir of oboes and bassoons, the organ filling 
out the harmonies wherever necessary. The few places where Mozart 
has carried on the harmonies in the violins and violas to the Handelian 
bass have been retained. While the Mozart wind parts may be missed in 
a few of the numbers, notably the trumpets in the chorus “ For unto us a 
child is born” and in the air ** Why do the nations,” in many other num- 
bers the simpler instrumentation, with the curious effect produced by the 
addition of the oboes to the violin parts, seems more in keeping with the 
character of Handel's music. Ww. D. 


Interesting as was this experiment from a historical 
view point, it is sincerely to be hoped that it will be 
adhered to, Singularly tame, monotonous in color- 
ing, did the original orchestration sound after Mozart 
and Franz. To the student of operatic music the 
enormous stride fram Handel in « Acis and Galatea” 
to Wagner in “ Tristan and Isolde” was an extremely 
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interesting feature of this Handel festival. A word 
would not be amiss regarding Mr. Walter Damrosch's 
energy and skill in conducting the whole affair. 
ecient tistics 
HE Vienna “Society of the Friends of Music” 
has announced a competition for the Beethoven 
prize of 1,000 florins ($400) for the best composition 
in either opera, oratorio, cantata, symphony, concerto 
or sonata. Composers of all nations may compete. 
Works intended for competition should be in the 
hands of the committee before March 1, 1893, and 
must be sent in anonymously and with a motto. 
American composers should not let this chance for 
gaining one of the most distinguished musical prizes 
of Europe pass by without at least trying for it. 


OVERS of good chamber music are warmly recom- 
mended to procure Robert Kahn’s new piano 
quartet (for piano and strings), published by F. E. C. 
Leuckart, Leipsic. The work, in the key of B minor, 
is unpretentious, musicianly, free from pedantry and, 
while adhering to classical forms, is very modern in 
coloring. It is dedicated to Emil Paur, The first 
and third movements are extremely well written, and 
the slow movement (in A flat) contains a very ex- 
pressive theme. Not alone in ideas is this quartet 
noteworthy, but in the musicianly exposition of the 
themes and general workmanship. 


pve following curious information about Beet- 
hoven’s “Kreutzer Sonata” appeared in last 
Sunday's “ Tribune :” 


Brussets, April 1.—The recent revelations of Edward Hanslick, of 
Vienna, regarding the history of Beethoven's famous “ Kreutzer Sonata" 
have been a chief subject of interest to the musicians of this and other 
European capitals, According to Mr. Hanslick, to the surprise of many 
people, Beethoven did not write his famous sonata for Rudolph Kreutzer, 
the French violinist, but for another artist, now totally forgotten. Bridge- 
tower was the name of the violinist who originally enjoyed that honor. 
His origin is somewhat obscure, but it is said that he was the son of an 
African chieftain and a European woman, and was born in Poland about 
the year 1780. He was educated, Hanslick says, in England, and as a boy 
ten years old excited the admiration of those who heard him play. Under 
the protection of the Prince of Wales he gave a number of concerts at 
that time, in connection with Franz Clement, the Viennese violinist, and 
was one of the lions of the London season. He was called ** the young 
Abyssinian Prince.”” He went to Vienna in 1803, where he soon became 
intimate with Beethoven. The great Viennese offered at once to com- 
pose a sonata for Bridgetower and to play with him in public. He hept 
his word, and in the concerts of Bridgetower on May 17 and 24, 1803, in 
the Augarten, Beethoven played the new sonata, op, 47, from manu- 
script. 

Strange to say, Hanslick adds, Bridgetower was lost sight of shortly 
after these concerts and little or nothing is known of his subsequent 
career. It is believed that he died in London between 1840 and 1850, 

But how did the sonata obtain its name, a name which has become as 
well the title of one of Tolstoi’s most famous novels? Kreutzer, says 
Hanslick, who with Rode and Baillot, stood at the head of the famous 
violin school in Paris, went to Vienna in 1798 on a concert tour, There he 
became acquainted with Beethoven, who was at that time twenty-seven 
years old. A chain of unusual circumstances made the two men intimate 
friends, Asa famous French musician, Kreutzer was invited often to the 
house of the new French ambassador, General Bernadotte, afterward 
King of Sweden. Owing to the expected birth of an heir in the Im- 
perial house the general's presentation at court was delayed for two 
months, He was an ardent lover of music, and during this time Kreutzer 
played for him almost nightly, In order to make the time of the ambas- 
sador pass more pleasantly Kreutzer took Beethoven with him to the 
house and together they entertained the future king. During these two 
months Kreutzer and Beethoven became intimate friends. A few years 
later, Hanslick continues, the great composer showed his admiration for 
his companion by dedicating the sonata to him now known as the 
“ Kreutzer Sonata,” but written first for Bridgetower. It was published 
in 1805 by Simrock, of Vienna, under the title, ** Sonata per il pianoforte 
ed un Violin obligato, scritta in un stilo molto concertante quasi come 
d'un concerto; composta e dedicata al suo amico Rodolfo Kreutzer per L. 
van Beethoven,"’ Such is the interesting tale of a piece of music, 





ANTON SEIDL ENGAGED FOR THE OPERA, 
EFORE their departure for Europe on the Tou- 
raine last Saturday, Messrs. Abbey & Grau made 
several engagements in connection with the next 
opera season at the Metropolitan. The most impor- 
tant of these was the securing of Anton Seidl as con- 
ductor for the Wagner and other German operas to 
be performed, There will be a larger number of 
works of the German school than last season, and 
several of the Wagner dramas will be included, The 
French and Italian operas will be conducted by Vian- 
esi. “Tristan and Isolde ” will be produced with Jean 
de Reszké as “ Tristan ;” who the “ Isolde” will be is 

problematical. Surely not Eames. Gott bewahre / 
The engagement ‘of Mr. Seidl is more significant 
than the opponents of German opera care to acknowl- 
edge, The prospect of three seasons of Italian and 
French opera, with “Faust” as the one mainstay, 
was enough to dismay the stoutest and most trusting 
hearts of the stockholders of the Metropolitan Opera 
Company. Lovers of good opera and classic orches- 
tral music may prepare for a surprise next season if 
the negotiations which are now pending are brought 





to a satisfactory conclusion. In the interim let us 
try to keep cool in anticipation of the hot weather 
and give your voice or your instrument a long needed 
vacation of rest. 





RUMMEL'S HISTORICAL RECITALS, 

R. FRANZ RUMMEL has demonstrated beyond 
peradventure of a doubt the eclecticism of his 
art, for the programs of his seven historical piano re- 
citals which terminate to-day are a monument to his 
skill, endurance and fine breadth of style and adapta- 
tion to the requirements of most varied schools, In 
all Mr, Rummel will have played in these recitals 
about, 110 compositions, which, of course, means 
much, for he does not include in this number move- 
ments of sonatas or suites, but simply the program 
number without any subdivision at all. From Byrd 
to Brahms the list includes, and without speaking of 
the memory required for such a gigantic feat, the 
amazing versatility of Mr. Rummel and his admirable 
balance, sanity and sincerity of interpretation, all con- 
spire in assigning him a very high place indeed in the 
ranks of modern virtuosi. As THE MUSICAL COURIER 
once wrote, Mr. Rummel is not a specialist, but plain 

Franz Rummel, pianist, which means much, 





OPERA IN ENGLISH. 
HE «Evening Post” of Saturday last thus com- 
T ments on Mr. Seidl’s article in the May 
“Forum :" 


he 


or 
i 


Mr. Anton Seid! contributes to the May ‘* Forum”"’ an article on 
Development of Music in America,’’ in which he poi:.ts out among other 
things that the change of policy at the Metropolitan Opera House is not 
indicative of a change of taste among opera goers, ** but simply demon- 
strates that the half dozen wealthy men and women who have done moat 
to maintain opera in New York have become weary of German opera as 
an amusement and chosen to establish Italianand French opera in its place, 
This is not surprising, for German opera can hardly be called a mere 
amusement. * * * It seems to me that those people who take a sincere 
interest in the musical welfare of this country need feel no alarm at the 
present state of affairs. If one studies the evolution of the opera he will, 
I think, be convinced that the chances of its establishment as a permanent 
institution are decidedly in favor of the German rather than of the Italian 
and French opera—perhaps I ought rather to say in favor of opera pro- 
duced after the German manner.”’ 

Mr. Seidl favors opera in English. ‘ No satisfactory results can be 
achieved here,’ he says, “nor can America produce any national music 
until opera is given in English, | look forward to the time when American 
composers shall produce great operatic works of a distinctly original char- 
acter, written in the vernacular ; but until that time comes I believe that 


such foreign works as are performed here should be translated into Eng- 
lish. The achievements of such American composersas Prof. J, K. Paine, 
who has done admirable work; of E. A. MacDowell, whose compositions 
seem to me superior to those of Brahms [* Bravo, Mr. Seidl!"], of G. W. 


Chadwick, Templeton Strong and others augur well for the future produc- 
tions of American composers,”’ 


Mr. Seidl is not alone in his championing of opera 
in English, One of the first inquiries Dr. Antonin 
Dvorak made of Mrs, Jeannette M. Thurber, the 
president of the National Conservatory of America, 
was as to the feasibility of a national opera in Ameri- 
ca. This from the greatest exponent of nationalism 
in music of to-day is extremely significant. That 
Dr. Dvorak will write an American opera while in 
this country is scarcely to be doubted. He is already 
a fair English scholar. 





1S IT A CONSPIRACY? 

HE Boston “Home Journal” in its latest issue 
T contained these very significant remarks regard- 
ing the attitude of certain music critics of Boston 
toward Mr. Nikisch : 


This is the season when the Symphony Orchestra comes in for more 
than its share of criticism, and just now it seems to be getting it in large 
consignments, or, rather, Mr. Nikisch is. It is a peculiarity of Bostoa 
criticism, be it musical or dramatic, that it is more severe with the most 


artistic and greatest. 





Let a company, a star, a singer or a musical organization appear here 
which is merely mediocrity and it will escape with usually complimentary 
notices, But let a really great artist appear and he will be searched for 
faults which will bé found, Exceptions merely prove the rule, 

With the Symphony Orchestra this is particularly noticeable, perhaps 
because it is claimed by Boston, and if we cannot find fault with what is 
ours, with what can we find fault?) And everybody exercises that priv 
ilege. The earlier part of this week saw the leader of that incomparable 
organization attacked from three quarters and with such unanimity of 
thought and time that it certainly looked like a preconcerted movement. 


No one can deny the greatness of the organization, nor would they wish 

to, I think, but the attack is solely upon its leader. I[t is true that Boston 
boasts a large number of virtuosi wh» certainly ought to be numbered in 
this great organization and who are not, and this seems to be the basis of 
the criticisms, whether it appears or not. 
The substance, then, of all these attacks -is_ per- 
sonal, The Boston Symphony Orchestra, say these 
sapient critics, is “all right,” but Mr, Nikisch is “ all 
wrong,” which reminds one of the Scotch verdict, 
“The prisoner is not guilty, but we advise him not to 
do it again.” 

The evil of the whole affair is the naturally low es- 








6 | THE MUSICAL COURIE 


timate of Boston’s critical opinion which one is forced 
to make after hearing Mr, Nikisch’s band and reading 
some of the “ Hub’s” silly prejudiced articles. In start- 
ling contrast is the unanimity of the press throughout 
the country, which one learned pundit would have us 
believe is subsidized. Bribery on sucha wholesale 
scale presupposes enormous wealth on the one hand 
and enormous corruption on the other, while some 
critics have been known to keep the wolf from the 
door in this manner, they are, nevertheless, the ex- 
ception, 

All Boston flocks to listen to the orchestral concerts 
of Mr. Nikisch, and if Music Hall were twice as large 
it would still be filled, A well-known manager has 
offered an immense bonus on this season's receipts to 
the management of the orchestra if he could get con- 
trol of it for next season, The progress of the 
orchestra throughout the country is almost triumphal. 
In all the large cities the same story is repeated— 
immense audiences, immense enthusiasm, and yet a 
handful of men whose acute sensibilities have been 
jarred upon by some fancied personal slight declare 
through the medium of their respective literary 
organs that Mr. Nikisch is a poor conductor ; ergo, 
Mr. Nikisch must go. 

Therefore the logical conclusion is that Mr, Nikisch 
must go if these same critics have the power they lay 
claim to, or else they have no influence at home, and 
the New York “Sun” is correct when it states that 
Boston newspapers are not read outside of New Eng- 
land except by unfortunate exchange editors, The 
affair would be supremely ridiculous were it not for 
the contempt and discredit it casts upon the critical 
confraternity. How is the musical public of the 
country to believe in the value of musical criticism 
when they see such flagrant abuse of it as in this in- 
stance ? y 

In the “Beacon,” after a severe attack on Mr, 
Nikisch last Sunday, there appeared this paragraph : 

The rapid growth in all the finest qualities of public performance made 
by the New York Philharmonic Orchestra, of which Mr. Damrosch is the 
conductor, and his own marked improvement in directing, have been ob- 
served almost with surprise and commented upon favorably and signifi- 
cantly by the critical who heard its concerts in this town. There were a 
lesson and a warning im these concerts, but we cannot help doubting 
whether Boston will be profited by them as it should. 

The above must puzzle Mr. Damrosch when he 
reads it and positively amuse Mr, Seidl, the conductor 
of the New York Philharmonic Orchestra, . 

The truth of the matter is that anything that par- 
tisan passion and blind prejudice dictates serves to 
attack Mr, Nikisch, 


Here is a letter that speaks for itself : 


Puicnarmonic Society or Brooxiyn, 
70 the Management of the Boston Symphony Orchestra : 

I have the honor to transmit the following resolutions, 
passed unanimously at a meeting of the board of directors 
of the Philharmonic Society of Brooklyn, held April 25, 1892: 

Nesolved, That the board of directors of this society offer its congratu- 
lations to the management of the Boston Symphony Orchestra upon 
the brilliant series of concerts which it has given in Brooklyn during 
the past season ; 

Resolved, That the thanks of this society are due to the conductor, Mr. 
Arthur Nikisch, for the high standard of the music which he has presented 
and for the rare excellence of the performances ; 

Resolwed, That this board fully recognizes the important results which 
have followed the establishment of the Boston Symphony Orchestra upon 
a permanent basis and desires to express its appreciation of the liberal 
spirit of devotion to the cause of music which has made such an orchestra 
Respectfully, B. T. Frornincuam, 

Secretary. 


possible 


Paderewski, who certainly knows what he is talking 
about, only last week praised the performances of the 
Boston Symphony Orchestra, all of which came to us 
by cable. Either the whole music loving public of 
the country has gone mad or else the half dozen dis- 
gruntled gentlemen of Boston are in the wrong. In 
this case, however, it certainly is vox populi, vox Dei, 





A Novel Program,—From the official program of the 
Adelina Patti farewell musical and operatic festival, next 
week, Patti will sing the following selections: The Jewel 
Song from * Faust ;"’ ‘For All Eternity,’’ by Mascheroni 
and ‘**The Last Rose of Summer,” on May 10; Eckert’s 
‘* Echo Song,”’ Arditi’s waltz, ‘‘Se Saran Rose,’’ and, with 
Fabbri, **Giorno d’Orrore,"’ on May 12; ‘Bel Raggio,” 
Gounod’s ‘Ave Maria,’’ and Arditi’s ‘‘Il Bacio,’’ on May 
14. The chorus will sing ‘*Thanks be to God,” from 
** Elijah,”’ a ** Sanctus,”” by W. R. Chapman, and a chorus 
from ** Cavalleria Rusticana,’’ at the first concert ; Wein- 
sierl'’s ‘* Love and Spring,’’ and Wagner's ‘ Hail, Bright 
Abode "’ at the second concert ; Sullivan’s ‘‘ Lost Chord,”’ 
and the Spinning Song from ‘* The Flying Dutchman,” at 
the third concert. This is a choral festival under the direc- 
tion of Mr. W. R, Chapman, who promises 1,000 voices. 
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PERSONALS. 
sdidiaidininsesias 

The Quick and the Dead,—In answer to Mr. F. M. Col- 
ston’s communication from Baltimore printed in last week’s 
issue of Tue Musicat Courter we are informed that of 
the list of the orchestra which played at Jenny Lind’s con- 
cert ‘in September, 1850, the following thirteen members 
are still in the land of the living : 


Mr, Anthony Reiff... 

Mr, George Bristow. t Fabien pddrapveegerecety sacs -dhveseebe seein Violinists 
Mr, Bahis............ 

Mr, Johnson,. ; ‘ 
Me, Men... fee teen teee eentsncessces snees ee cesegs Violas 
Mr. Brannes, now living in Hanover, Germany. t rene RRA I 
BR OE cdeecictns cvedecciscowcvesecouesiose 

rss cen nicdccvedecd veep codaversvcessne: ends sreenan ee Double bass 
err oo. 460ngeeeas oeetpane spikes aeleeaeae Bassoon 
Bs W8s WOME. oc wesscsne evvcccccvccsvcccece Jo. -eagcauseebened Horn 
, COGUED Fi db bvied sce cmd bededlac cvnscdedéccsctbasteabepente Trombone 
BEe, CURT ROR. 600 cr cccscscccvceces coven o edeuseseusuanpeee Ophicleide 
BEE, BOMB os'cccccccsdccessoocacceccestvess eheoubveccvescoveavede Tympani 


Arens Returning.—Mr. F. X. Arens will leave Germany 
on the Normannia on May 6 to return to this country, 
where he will continue to reside. 

Bulow to Remain in Hamburg.—Hans von Bulow lately 
swore the oath of citizenship at Hamburg, where hence- 
forth he intends to remain. 

To Make Love to His Grandaunt.—The following curious 
case is likely to happen soon at Weimar, Massenet’s opera 
‘*Werther ”’ is being prepared there for production, and the 
interpreter of the title réle is to be the tenor Giessen, 
whose real name, however, is Buff. He is a direct descen- 
dant, in fact a grandnephew, of Lotte Buff, the daughter of 
the burgomaster of Wetzlar, who was the heroine of 
Goethe’s famous novel upon which the libretto of Mas. 
senet’s opera is founded. It thus will come to pass, upon 
the Weimar stage at least, that a grandnephew has to make 
love to his own grandaunt. 

The Mendelssohn Monument.—The Mendelssohn monu- 
ment for the city of Leipsic, which has been modeled by 
the sculptor Werner Stein, has lately been finished at the 
Howaldt art work factory at Braunschweig, and is soon to 
be shipped to Leipsic. The Hanover ‘Courier’ pronounces 
it one of the finest and most characteristic art works of the 
world, 

Buelow’s Last Appearance in Berlin. —Hans von Bilow 
has declared that he will atter all conduct the concert for 
the benefit of the pension fund of the Berlin Philharmonic 
Orchestra, and he has pledged himself not to indulge in a 
speech on that occasion. 

Grammann is Hurt.—The composer Carl Grammann, 
well known through his operas, ‘‘ Melusine’”’ and ‘‘ Andreas. 
fest,’’ recently at Dresden fell from his horse and was badly 
hurt. 

Courier Callers. Among others Victor Herbert, the ’cel- 
list and composer; John Rietzel, the violinist; Mrs. Ar- 
thur Friedheim, Miss Carlotta F. Pinner, Anton Seidl, con- 
ductor; Arthur Nikisch, conductor, from Boston; D, 
Melamet, conductor of the Baltimore Germania Maenner- 
chor and composer of the Columbus first prize cantata; 
Louis Svecenski, violinist from Boston ; Miss Amy Fay, pi- 
anist ; Louis Lombard, director of the Utica Conservatory. 


For the Bonn Beethoven House.—Sarasate recently gave 
a successful concert at Bonn, the proceeds of which he 
handed over to the management of the Beethoven House 
at that city. 

Rubinstein in Prague.—In Prague Rubinstein lately 
gave a charity concert, at which both as conductor and 
pianist he appeared as interpreter of his own compositions. 
The two opera houses of the city took occasion to produce 
two of his works. The German Opera gave ‘*‘ The Children 
of the Heath,’’ and the Landestheater ‘‘The Demon.” At 
both theatres Rubinstein was the honored recipient of 
great public ovations. 

Composers to Conduct.—The music committee of the 
Vienna International Theatrical and Musical Exhibition 
has sent invitations to the following composers and con- 
ductors to conduct one of their own creations: Brahms, 
Bruch, Bruckner, Bilow, Cowen, Dvorak, Fuchs, Geldmark, 
Grieg, Levi, Mascagni, Massenet, Mottl, Rubinstein, Saint- 
Saéns, Schuch, Sgambati, Svendsen, Sullivan, Tschaikow- 
sky and Verdi. 

Tenor De Reszke to Wed.—It is announced that Jean de 
Reszké, the tenor, who has been adored by society here as 
well as abroad, will be married late in the summer to the 
Countess de Maille. De Reszké is forty-five years old anda 
bachelor, His basso brother is married and has three chil- 
dren. 

Of course there are romantic stories about a desperate 
love affair of De Reszké’s early in life. As a young, un- 
known tenor he loved the daughter of a prince, it is said, 
and the maiden returned his affection ardently, but the 
haughty father refused to give his consent and the girl is 
said to have died of a broken heart. That the handsome 
and favored De Reszké remained so long a bachelor has 
given color to the romance. But some of his most intimate 
friends have failed to vouch for the story. 

De Reszké will bring his bride to this country next fall. 
The tenor met the Countess de Maille at Bourbonte, a 


watering place in Auvergne, last year. She is described as 
a tall blonde and fascinating in presence. 

Emma Eames’ Accident.—Vianesi is authority for the 
statement that Emma Eames had an accident on the Cham- 
pagne on her return trip. Miss Eames is now laid up in 
Paris, in the hands of a physician, with a sprained or broken 
ankle. 

A Queer Story.—San Francisco, April 28.—Samuel G. 
Fleischman, a young San Francisco pianist, who has just re- 
turned from eight years in Europe, was billed to give a 
piano recital last night in Metropolitan Hall, but he had an 
attack of stage fright and fled to his home. A large audi- 
ence waited till 9 o’clock, when the manager announced 
that an accident had befallen the performer and he could 
not appear. His old mother was sitting near the front of 
the house, and fainted when she heard the announcement. 

The family and friends returned to Fleischman’s resi- 
dence, and it was 11 o’clock before anyone thought of 
searching the premises for the missing man. He was found 
in the cellar lying on the floor in a dazed state, with a flute 
in his hand, When resuscitated he declared that he felt 
dizzy as he was about to enter the hall and knew nothing 
more. He evidently walked home, went to an old trunk, 
got out a flute, which was his favorite instrument when a 
boy, and attempted to play it. The doctor said it was an 
attack of vertigo induced by excitement. Fleischman has 
not recovered to-day and is confined to the house. 


performances in Berlin, He has composed a symphony 
and a quartet for strings, both highly praised by critics. 
He hasalso written a symphonic poem based on Schiller’s 
‘*Hero and Leander,’”’ which was produced in New York 
with success. Those who know him say he suffers from stage 
fright, precisely as Fechter did when playing a new part for 
the first time.—‘*Sun.”’ 

A May Morning’s Present for the Toedts.—Robert Jerome 
Toedt is the name ot Mr. and Mrs. Theodore J. Toedt’s son, 
born last Sunday morning. Both mother and son are 
thriving and Mr. Toedt has been singing high C’s with reck- 
less profusion, so happy is he. 


Rummel’s Sixth Recital. 
R, FRANZ RUMMEL devoted his sixth 
‘historical recital to the works of Frederic Chopin 
entirely. This was his program : 


Ballade, op. 52. Etudes { op. 10. 
Mazurkas. op. 25. 
Impromptu, op. 29. Scherzo, op. 20. 
Fantasia, op, 49. Berceuse, op. 57. 
Sonata, op, 35. Valse, op. 42, 

op. 15, No, 1. Preludes, op. £8. 
encecmaed { op, 27, No. 2, Polonaise, op. 53. 


Mr. Rummel astonished his warmest admirers by his un- 
questionable sympathy with the works of the great Pole. His 
fingers were shod in velvet in the nocturnes and preludes, 
and the mailed hand of the warrior was felt in the polonaise, 
fantasia and scherzo. Mr. Rummel played the F minor 
ballade, the fourth and seldom heard one, and played it 
with intense appreciation of its subtle meanings, and with 
such a complete control of the technical apparatus of 
Chopin that the ‘‘ Schluss,’’ a difficult and ungrateful por- 
tion of the work, has seldom been delivered with such 
passionate climacteric effectiveness. 

The F major, A minor and A flat mazurkas ; the A flat im- 
promptu ; the F minor fantasia ; the B flat minor sonata ; the 
G flat, E major, A flat, C sharp minor, C minor etudes (this 
last was played with tremendous bravura), the B minor 
scherzo, berceuse, the A flat valse ; the C minor, G major, 
A major, F major, B flat major and E flat preludes were 
all beautifully played. The prelude in G and the valse 
had to be repeated. Mr. Rummel was at his best in the 
sonata, the last movement of which he played con amore. 

This afternoon he plays his seventh and last recital. It 
will consist of Liszt’s B minor sonata and other numbers by 
Tschaikowsky, Ludvig Schytte, Grieg, Rubinstein, Will. 
iam Mason, Floersheim, Brandeis, MacDowell, Saint-Saéns, 
Godard, Bilow, Brassin and Liszt. It will be a notable 
recital. 


The C. C, S. Concert. 
T the third service of the Church Choral So- 
ciety, of New York, given in the Church of the Holy 
Trinity, Madison avenue and Forty-second street, Thursday 
evening of last week, the following works were performed : 


Air from suite in D major......... secccee ceceeeececeeeeeneeeee J. S, Bach 
DEA OR Bhs ddan ss chrse <orgesenatans+4acchonser L. van Beethoven 
“God is our hope and our strength "’ (Psalm XLVI.)..... Villiers Stanford 


The chorus was assisted by Mrs. Tyler Dutton, soprano ; 
Mrs. Hattie C. Morris, contralto; Mr, James H. Ricketson, 
tenor; Mr. Franz Remmertz, bass, and an orchestra of 
fifty-five, Mr. Richard Henry Warren being the director. 
The society fully sustained its excellent. reputation and 
gave the works with spirit and understanding. The volume 
of tone is excellent, and being recruited from. the different 
church choirs excels in the singing of sacred works, The 
church was crowded by a large and fashionable audience. 








Miss Priestley Plays.—Miss Sophia Priestley will be the 
recipient of a testimonial concert at Chickering Hall this 





evening. 


A singular feature of the affair is that he has given many — 
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Organ Loft Whisperings. 

A tenor, strong ascending, with power and health, 

A soprano at intervals sailing buoyanily over the tops of immense 

waves, 

A transparent base shuddering Jusciously under and thro’ the universe— 

I hear not the volumes of sound merely—I am moved by the exquisite 

meanings. 

RGANIST H. E. PARKHURST is brother 
0 of ‘*The”’ C. H. Parkhurst, that noble apostle of 
both law and gospel, who ministers to the congregation of 
the Madison Avenue Presbyterian Church, corner of Twen- 
ty-third street, a huge brown stone edifice, whose lofty 
spire rivals that of Dame Diana on the Madison Square 
Garden in directing attention heavenward. H. E. minis- 
ters the music to the same congregation, and has the un- 
qualified sympathy and support of his more aggressive and 
reverend brother as well as those of the flock. 

He is a small sized man in whose rugged features eager, 
fun loving expression and blonde coloring, suggestions of 
both Bill Nye, the humorist, and John Gilder, the pianist, 
linger. A family resemblance exists between him and his 
brother, though the superficial observer might not detect 
this under the difference of complexion. A neat suit of 
black and gray, with black derby and omnipresent gray 
overcoat, are his present fashion environments, and a fine 
opal pin in the blue-gray tie proclaims a freedom from the 
thraldom of superstition as complete as that of his brother 
from conventionality. 

Essentially unaggressive in temperament he has none of 
the bombastic self extollment of the born leader. Repose- 
ful and gentle, though a busy man he has none of the 
habitual swish of unnecessary haste assumed by the aver- 
age metropolitan. He seems to consider it worth his while 
to live while he lives—to rise—‘‘if the Norns have said it.”’ 
Humorously philosophical, his conversation scintillates 
with wit, and the surprise of a dry drollery full of truth 
greets the ear at every sentence. 

A native of Massachusetts, he studied in Boston and 
New York as well as in Europe. (He thinks an artistic 
finish in Europe ‘at least wise if not wholly necesary.’’) He 
has had his present position four years. Although a skilled 
musician he has not entered into the field of recital or 
concert work, the field being ‘‘ already too full of that sort 
of thing.”’ 

His church insisting on musical simplicity, the choir 
work is not at all florid. That of the evening is more so 
than the morning, the seatings being then free, the congre 
gation more miscellaneous and unrestricted in opinion. A 
quartet sings the morning service, a double quartet the 
evening. Mr. Parkhurst improvises most of his volunta- 
ries. He usually plans the musical form and logic before 
commencing, but leaves the rest to inspiration. 

Mrs. Ida Smith, a slight, delicate woman, whose health 
forbade the carrying out of an operatic career, for which 
she was fitted, is soprano. A careful singer, her high so- 
prano is at times thrilling and always effective. 

Mrs. C. D. Davis, of Bridgeport, Conn., also of rather 
slight physique, uses a pretty voice with good judgment, 
and sings intelligently. She has been in the choir three 
years, 

The tenor, Mr. S. Hine, came a year ago well recom- 
mended from Englewood and steadily improves. Mr. Pur- 
don Robinson, the basso, whose good voice but rather ex- 
pressionless methods are familiar to New York audiences, 
will yet make his mark in the grave, serious school of work 
of which he is a perfect type. ‘* He eats his beefsteak 
with the same expression he does his pie!’’ a wag once re- 
marked of Mr. Robinson’s musical work. As this sort of 
thing is but a condition, not a necessity, he would no doubt 
conquer it in a two or three years’ battle with some awaken- 
ing process—love, war, or debt. His present trip to 
Europe may contribute all three to his enrichment—whe 
knows? 

Mr. Parkhurst does not think that operatic preparation 
prevents churchly excellence of work, provided the train- 
ing has been good and a supplementary study is made of 
sacred themes. The committee of his church do not object 
to *‘ professionals,” other things being equal. He thinksa 
good woman organist better than a poor man, but must 
acknowledge that inthe majority of cases the verve and 
go are lacking from the feminine organ manipulation, prob- 
ably owing to the lack of means for dynamic accent in the 
organ. He has many promising and ambitious feminine 
organ pupils, and finds them intuitive and painstaking. 

The Second Collegiate Church, 123d street and Lexington 
avenue, exists under a corporation that is over 200 years 
old. The congregation here is young, modern, ‘hustling ’’ 
in temperament, demanding showy, florid music, with con- 
siderable strength and color init. It believes in its music 
and is both liberal and appreciative. 

A quartet with occasional chorus under direction of 
Mr, Rutenber caters to this demand pleasantly—doubtless 
with more pleasure to the congregation than satisfaction to 
the organist, who, being a musician of classic tendencies, is 
doing what many a wise man has to do in this day and gen- 
eration, ‘‘adapt not adopt’’ the best of the good in his art. 
Educated in Europe under Haupt, a composer of consider- 
able note, his ‘* Divine Love,’’ an oratorio of rare beauty 
and value, brought out by Novello in London, was per- 





formed by the parish choir at Oxford. Excerpts from it 
were heard here during a spring session of the American 
Choral Association, under Agramonte. His “Romanza 
and Gavotte” for string quartet was placed recently 
also at one of the Manuscript Society concerts, Of English 
and German heritage he has the earnest tone of musical 
temperament that, combined with his talent, promises for 
him a brilliant future, if he does not permit himself to be- 
come discouraged by superficiality. He prints but little of 
the fine music that he writes. In Newburgh he has an ex- 
cellent musical society of 130 voices made, up largely of 
choir singers, who are at present at work upon ‘Elijah,’ 
to be given at a concert in June. 

His present aim with his choir is so to sandwich heavy 
with light music that the tendency shall be upward. A 
committe of two unite with him in arrangement of choral 
matters. He has a good salary and is freein action. He 
was organist at St. Andrew’s for twelve years, but in some 
critical moment transferred his affections and his entire 
choir to his present organ loft, a step he has had no cause 
to regret. 

The church is at present without a pastor, but expects to 
call Mr. Hasha from Omaha, a very musical as well as 
clever man. There is no doubt but that the organ loft 
efforts of this church have had powerful influence in keep- 
ing the flock together during its year of shepherdlessness. 
The organ is a very sweet toned instrument. Mr. Ruten- 
ber would like well to have a stable chorus, but would 
want it made responsible and painstaking by means of 
salary obligation. He believes in paying every member of 
a choir, if only a nominal salary, and holding them 
strictly to the performance of duty. 

The silver throated J. H. McKinley is tenor at this church, 
in his second year. In concert parlance ‘J, H. is singing 
all the time now ”’ in and out of the city. He has recently 
had flattering testimonials from the critics of Cincinnati, 
where he has been singing in ‘‘Elijah’’ and ‘‘ Messiah,’’ 
and the eye of the ‘‘Organ Loft’’ caught sight of a bona 
fide check showing $125 a night for a neat little engagement 
of the past week. Not bad for so modest and gentlea tenor 
di grazia! 

The contralto is a niece of Mr. George C. Jeune, the 
former leader of the most showy boy choir ever in the city, 
that of St. John’s Chapel. She is a ‘‘well groomed musician,” 
a good worker, young, nice looking and does acceptable 
quartet work in concerts. An earnest girl, she deserves to 
succeed as she wishes. This is her fourth year in the 
choir, 

Miss Wing, the soprano, is new and promises well, reads 
capably and has a nice, broad voice with a few vocal habits 
that could be easily remedied under the direction of some 
conscientious teacher. She is a blond of pretty manners 
and sensible character. Mr. Angell, the baritone, is an 
excellent soloist, good looking, musicianly and ‘popular, a 
pretty singer, reliable and willing to rehearse. 

It is stated that once, at a moment when the quartet 
brow was puckered over some musical problem of heavy 
responsibility, the blower peeped around his low door jamb 
and suggested that Mr. Rutenber had an ‘‘Angell’’ wid 
**Wings’’ in his choir. EDGAR. 


The Handel Festival. 


HE Handel Festival in honor of the rsoth 
anniversary of the first performance of ** The Messiah”’ 
began at the new Music Hall last Thursday evening. 
‘‘Acis and Galatea,’’ a pastoral! play in two acts, by G. F. 
Handel, was selected as being a genuine novelty for the 
first evening. 

**Acis and Galatea ’’ was given as an operatic perform. 
ance, with full scenery and costumes. The scenery, which 
had been painted for the occasion by Wilhelm Kranz, rep- 
resented a classic Grecian landscape, diversified with rocks 
and shady groves, with the ocean in the distance. : As the 
curtain rose this scene is bathed in early morning light, 
which gradually brightens into day. A chorus of nymphs 
and shepherds enter dancing and singing; this is followed 
by the entrance of ‘* Galatea,’’ who breathes her love for the 
shepherd ‘‘Acis’’ in the languorous strains, ‘‘Hush, ye 
pretty warbling choir,’”’ the music of the orchestra 
throughout imitating the music of the birds. ‘* Acis,’’ the 
shepherd, enters, declaring his love in the graceful air, 
**Love in her eyes sits playing,’”’ and their voices finally 
unite inthe duet ‘‘ Happy, happy, happy we,’’ in which the 
chorus joins triumphantly. The music throughout this 
first act is wonderfully bright, graceful, and in the love 
portions quite passionate. 

In the second act the chorus is heard singing before the 
curtain rises in a well developed polyphonic strain. They 
bewail the doom of the wretched lovers on whom Fate has 
passed the sad decree that ‘‘No joy shall last.”” In fright- 
ened accents they announce the approach of the giant ‘‘Poly- 
phemus.”” ‘+The mountain nods, The forest shakes, 


The waves run frightened to the shores, Hark! how 
the thundering giant roars!’’ As the curtain rises the giant 
‘¢Polyphemus”’ enters, the chorus of frightened nymphs and 
shepherds hurrying away at his approach. The dramatic 
recitative of ‘*Polyphemus,’’ ‘‘I rage, I melt, I burn,”’ in 
which he declares his love for ‘‘Galatea”’ in ponderous 





accents, as well as the air which follows it, ‘‘O ruddier than 
the cherry,”’ are well known toconcert goers. They are 
reckoned among Hindel’s most remarkable examples of 
musical writing and declamation. As ‘‘ Polyphemus"’ de- 
clares his love for ‘‘Galatea’”’ she spurns the uncouth suit- 
or, and ‘‘ Acis’ entering declares his resolve to combat the 
giant in the famous air, ‘* Love sounds th’ alarm, and fear 
is a-flying.’’ ‘‘Acis’’ and ‘‘Galatea’’ declare to each other 
the constancy of their love, and ‘‘ Polyphemus,"’ enraged, 
lifts his club and strikes the unfortunate ‘ Acis"’ to the 
ground. ‘Acis’’ dies, calling out ‘Help, Galatea! Help, 
ye parent gods, and take me dying to your deep abodes!” 

As the shades of night gradually envelop the scene the 
chorus enter singing the wonderfully pathetic chorus, 
‘*Mourn, all ye muses.’’ Together with ‘‘ Galatea” they 
mourn the death of ‘ Acis,”’ until finally ‘‘Galatea’"’ uses 
her divine power and changes her dead lover into a flow- 
ing river. This river is seen bubbling out of the rocks, 
its waves sparkling in the moonlight as it flows on towards 
the sea, there to mingle continually with the waters of 
the ocean, the home of “ Galatea.’ 

The preparations for the performance were careful and 
adequate. The Greek costumes in their delicate colors 
were picturesque. The cast was as follows; 

CRG DOOR CREE... oo cnet dtien cometbensee Clementine de Vere-Sapio 
Acis, a shepherd,............... ‘ Mr. Wm, H., Rieger 
Seen, WE oo oi sail ce tine evn cee 0 bee .. Miss Irene Pevny 
TTT PP Tlie erie ee eee Emil Fischer 

The chorus included such well-known names as Miss L. 
Esperanza Garrigue, Mrs. Gerrit Smith, Mrs. Carl Alves, 
Miss Anna L. Kelly, Mrs. Marion Hendrickson, Mrs. Theo. F, 
Baldwin, Mrs. Theo. Bjorksten, Mrs. J, Williams Macy, Miss 
Margaret H. Elliott, Mrs. Frederic Dean, Miss Jennie Dut- 
ton and Messrs. Ericsson F. Bushnell, Charles Herbert 
Clarke, John M. Fulton, William A. Howland, Emil Erhardt, 
J. H. McKinley, Dr. Arthur T. Hills, Addison F. Andrews, 
Albert F. Arveschou, Henry Lincoln Case and Grant Odell. 

Walter Damrosch conducted carefully and very effective- 
ly. It cannot be truthfully said that the performance was 
one to cause thespine totingle, nor yet was it a soporific one, 
for the vast gulf ’twixt the dramatic ideal of the sighteenth 
and nineteenth centuries could not better be apprehended 
than in ‘*Acis and Galatea,’ with its flavor of gentle, if 
somewhat artificial, poesy. 

There are but two or three numbers that are at all pala- 
table to modern ears, ‘‘O ruddier than the cherry,” sung 
by Mr. Fischer, being a favorite specimen. 

One can quite understand Handel’s dislike in permitting 
a performance of ** Acis and Galatea ’’ in operatic form. It 
has very little action, and that of this performance was 
more than supplied by a very skittish and decidedly un- 
abashed chorus. 

Mrs. DeVere sang very well and so did Mr. Rieger, though 
neither displayed any particular histrionic ability. Miss 
Pevny seemed quite at home on the stage, though not in the 
language. The evening began by a performance of Han- 
del’s concerto grosso in G minor for string orchestra, with 
two violins and violoncello obligato, Messrs. Adolf Brod- 
sky, Jules Conus and Anton Hekking participating. The 
general impression of the ‘‘Acis and Galatea’’ was 
that link boys, sedan chairs, patches, powder and queer 
sounding oaths would have been a fitting and eighteenth 
century environment for the work. It is too archaic for 
modern tone saturated ears and its want of orchestral color 
and rhythmical variety gives it only historical interest. 

It was repeated Friday afternoon for the benefit of the 
St. John’s Guild. Saturday night the festival closed with 
an excellent performance of ‘* The Messiah,’’ which was 
given for the first time in America with Hindel’s original or- 
chestral accompaniment and with the three usually omitted 
numbers—a chorus, ‘‘ Their sound is gone out ;’’ tenor air, 
‘* Thou shalt break them,’’ and the bass air, ‘' The trumpet 
shall sound,’’ with a trumpet solo, 


The soloists were : 
{ Mrs. Jennie Patrick Walker 


SOPCBROD...0000ccccccscccccccsccccccesVegeeces Mise Margaret Reid 

TD oe sds ccvcceditectccbeastate ..-Mrs. Marie Ritter-Goetze 
..  PYPITITITTL ITIL CTL TTL TTT Italo Campanini 
BOSD iive cine: bd seeds docs éederetedaes Ericsson F. Bushnell 


Miss Reid Engaged. — Abbey & Grau have engaged 
Miss Margaret Reid for the Cyem next season, 





BREITKOPF R HARTBL. 


15 East 17th Street, NEW YORK. 
NEW PUBLICATIONS, 

Bacn—Fift en two part Inventions (Busoni) Net, $1.50 
The same (Reinecke). ageenbtssones seat. © 75 
Fifteen three part Inventions (Busoni). ._.. eceec 1 ee 
The same (Reinecke)............. ‘ .« go 
Ten two part and six three part I ventions, New edition 

by A. Dupont ....... ver sew 2.00 
Twelve Short Preludes. (New edition by ‘A. Dupont).. . 2.00 
The same (Reinecke)....... Net, .60 
Well Tempered Clavichord (Franz and  Breedhh, two 

SOU ian i bib 0 0 dn be 00 ae 149 0400+ 0 dete duke 6nees * 45.50 
The game (Reinecke), two WOlS., aCh....s.s:ssccrescsee & 8,00 
Piaipy—Technical Studies, paper ...... pide Ugnase Makitbg 2% 75 
The same, cloth......... 1,00 

KOuner—Etuden-Schule (new), twelve books in progressive ore ser, 
each, 1.50 
Parini—Violin School Rogiies edition), qonatetn ieune «+++ +eNet, $5.00 
rhe sa: e, singly, four books, each...... * 1.95 


I.—Rudiments in first position. I1.—Exercises in the 
higher position IIl,—Exercises for different kinds 
of bowing. IV. —General development of arm and 


left hand. 
Davin—Violin School. ............... Part I., net, $1.50; Part II., net, 2 co 
Ruut—School of Velocity........6. 06.0600 Book 1., $1.50; Book II., 2.00 
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‘The Boston Symphony Orchestra 
~ Concert. 


HE sixth and last concert by that ideal or- 
ganization, the Boston Symphony Orchestra, Arthur 
Nikisch conductor, took place at Chickering Hall, Tuesday 


evening of last week. This was the program: 


Overture, “ Prometheus Bound” ..Goldmark 
Aria from *‘ Herodiade"’. » ebwte Sie bi . .Massenet 
Mrs, Henschel, 

Violin concerto in D major ee . Paganini 
Revised by Wilhelmj 
Mr. Kneisel. 

Fantasy from Act II., * Tannhiluser,”’ * Blich ich umher "’ :,, Wagner 

, "Mr, Henschel, 
Duet from “* Taming of the Shrew”’ ++ Goetz 
Mr. and Mrs, Henschel, 
. Dvorak 


Symphony No. 4, in G major 
Allegro con brio 
Adagio 
Allegretto grazioso 
Finale, allegro ma non troppo. 


Chickering Hall was, as always, crowded, and the concert, 
as usual, was a gem of the first water in regard to the per- 
formance. Those disgruntled critics who complain of the 
reughness of the playing of the Boston Symphony Orches- 
tra must have had their ears attuned to symphonic studies 
of gnat wings and butterflies’ sighs, else they could not 
have failed to do justice to the exquisite balance of the 
orchestra and its genuinely virtuoso qualities in music, 
demanding great degrees of velocity, finesse and tonal 
equipoise rarely if ever encountered. On the other hand 
the carpers at Mr. Nikisch and his band on the score 
of tack of breadth, virility (and there be those who do) 
could loudly have complained of the power and dramatic 
vigor of Goldmark’s most characteristic overture, It was 
superbly played. 

Mr. Kneise!, who, one is sorry to chronicle, has been quite 
ill since the concert with fever and a severe cold, gave a most 
finished interpretation of the Paganini concerto, making 
its enormous technical difficulties as naught, and playing 
with all the tenderness and brilliancy the work exacts. He 
won well deserved applause, Mrs. Henschel was slightly 
overweighted in the Massenet aria but sang delightfully 
with her husband, who was, as is his wont, musical and manly 
The Dvorak symphony received a most 
Here 


in his singing. 
fitting and finished reading at Mr, Nikisch's hands. 
are the dates for next season’s series : Thursday even- 
ing, November 3, 1892; Thursday evening, December 8, 
1892; Thursday evening, January 12, 1893; Thursday 
evening, February 9, 1893; Thursday evening, March 16, 
1893 ; Thursday evening, April 27, 1893. 








The Manuscript Society. 
HE musical society with the above somewhat 
nondescript title gave their third concert of the pres. 
ent—second—season at Chickering Hall on last Saturday 
night before a good sized but, despite its apparently very 
friendly feeling, not exactly enthusiastic audience. What 
was offered on this occasion it would for the most part indeed 
have been difficult for a musical audience to grow enthusi- 
astic over, This must be confessed even by the most 
mutually admiring members of the Manuscript Society, 
or could they really flatter themselves into the belief that 
such impotent drivelings as were heard there last Saturday 
night are representative works of the new American school 
of composition ? 

The following is a not complete program of the proceed- 
ings, three composers’ names and the titles of their works 
being emitted, as such idiotic “ rot’’ as theirs proved to be 
should never have been allowed to be presented on any 
program : 

Overture, * The Bride of Messina”... .............. Reinhold L, Herman 
Suite Caractéristique for small orchestra ...«Henry Schoenefeld 
* Gloria’’ and “ Benedictus,”’ from ** Messe Solennelle '’. Frank G, Dossert 
Symphonie Suite, ** The Tempest "’...... .0.... 60.66.0460 05. S. G. Pratt 
Duo for tenor and bass, with orchestral accompaniment. . F. Brandeis 
** Praise Song "' for orchestra. .... -+++++» Frederic Grant Gleason 
Songs- 

* Awake my Love’’........ kena eoneee 

** When I know that thou art nearme”’., ! 
Pastorale from operetta * Juliet,” for small orchestra......Louis Lombard 
“ In Our Boat,”’ part song, for mixed voices........... ..... S. N. Penfield 

Of the entire program Mr, Gleason's symphonic move- 
ment in A major appeared the least unimportant work, it 
being well scored, good in form and thematically well de- 
veloped, although it by no means comes up to several 
others of Mr, Gleason's scores in point of invention. 

Of Mr. Pratt’s work only the first movement could be 
given, as there was not time for sufficient rehearsal of the 
entire, technically rather difficult, work, Mr. Pratt shows 
clever handiing of the orchestra and an undeniable sincer- 
ity and earnestness of purpose. It is too bad that his the- 
matic material seems hardly of sufficient importance for 
the skillful and varied treatment he makes it undergo. 
One is curious to hear the rest of his work, a complete 
synopsis of which will be found in another column of this 
journal, and an announcement was made to the effect that 
Mr. Pratt would conduct the other and greater portion of 
his ‘Tempest "’ music at Chickering Hall on Friday next 
at4r.™M. 

Mr. Dossert’s excerpts from ,his ‘‘ Messe Solennelle ” de- 


Jothes . Fanny M. Spencer 





serve a few words of sincere praise. His ‘‘Gloria”’ in E, if 
not over original, is scholarly and well written, and the 
‘*Benedictus’’ in G has beautiful moments, especially in 
the solo quartet work. 

Mr. Brandeis’ duowas somewhat of a disappointment to 
us, as we had expected more from this ambitious composer. 
His duo, however, is weakly Mendelssobnian, with very lit- 
tle of that composer’s fine characteristics, but all of his 
hypersentimental A minor wailings and melancholy imitated 
to a nauseating degree. 

The two Schoenefeld movements and Mr. Lombard’s 
operetta episode are rather pretty, unpretentious trifles 
and the rest—is silence. 

Those composers who had not availed themselves of Mr. 
Van der Stucken’s guidance had made a grievous mistake, 
for in every instance their own conducting was inferior to 
his, and the works which hedirected had the advantage of 
being given with experienced insight and as great care as 
that genial composer-conductor would have bestowed on 
the performance of one of his own musical creations. 








The Philharmonic Society’s Banquet. 

HE annual “blow out” given by the Phil- 
T harmonic Society to its members and their families at 
the expiration of every successful season was this time 
made especially memorable as coming right upon the semi- 
centennial musical festivities of week before last. Al- 
though the affair is a strictly private one, several honored 
guests were present, among them Richard Hoffman and 
Franz Rummel, the pianists, and G. Templeton Strong, the 
composer, and for the first time also several members of 
the press were invited, to which invitation H. E. Krehbiel, 
of the ‘*Tribune;’ Henry T. Finck, of the ‘Evening 
Post,”’ and Otto Floersheim of Tur Musica. Courter, had 
responded. 

The affair, which was an exceedingly pleasant and jovial 
one, began on Saturday night at about half past eleven, 
after everybody’s duties had been attended to and took 
place in the tasteful and large dining hall of the ‘* Arion,”’ 
the caterer of which hospitable club, Mr. Schickfuss, had 
provided a splendid menu and the very best that his cellar 
contained. 

Speeches, not of the ‘‘set ’’ kind, but real improvisations, 
and good ones at that, were made by Mr. F. Rietzel, the 
veteran flute player and vice-president, who spoke of the 
aims and artistic purposes of the society and welcomed the 
guests and especially the members of the press, Mr. Kreh. 
biel responded to the latter in his most happy vein. Mr. 
Hyde, the president of the Philharmonic, spoke of the 
pleasures he derived in following a performance, reading 
his score and the recollection it later on affords his memory. 
Anton Seidl rose and drank to the health of his predecessor, 
Theodore Thomas, which was a graceful thing for him to 
do. Henry T. Finck, the ever gallant, of ‘Personal Beauty 
and Romantic Love” fame, spoke of course for the ladies. 
Richard Arnold read a letter of regret of the absent Mr. 
E. Naumburg who, as the donator of $5,000 to the society’s 
pension fund, has just been elected an honorary associate 
member, and Otto Floersheim spoke about the influence of 
the Germans and their music upon the existence of the 
Philharmonic Society and musical life in this country. 

Altogether the affair was an exceedingly pleasant and 
happy one, which did not terminate until the Sunday morn- 
ing pap:+rs were being sold on the streets of New York. 


American Composers’ Choral Asso- 


ciation. 
HE second concert of the second season of 
the above musical organization, at Chickering Hall 
on last Thursday night, took the shape of a well patronized 
testimonial to Emilio Agramonte, the association’s popular 
founder and genial conductor. 

The society’s mixed chorus was in fine trim and they 
were heard to the best advantage in the following well 
selected and interesting program, in the performance of 
which they had the soloistic assistance of Mrs. S. C. Ford, 
soprano, and Miss Rosa Soudarska, pianist : 


** The Jocund Dance,” for mixed chorus,...........-:0cceeeceeeeves Corder 
Paraphrase, ** Eugene Onegin”’....... ....-.000.--++ Tschaikowsky-Pabst 
Miss Rosa Soudarska. 

Nocturne for female chorus A capella. ............665 66. Otto Floersheim 
“ Spring Song,” with piano accompaniment........... ... -... Chad wick 
“ Bridal Song”’......++0+-++--+4 +4 ‘gjss nelle ee Gambit ob: Ernest Ford 

“To the Queen of My Heart"’....! 

Eco Fi Re Cie nciknecnetebecsaptustnerensces ao0e pend ones Delibes 
Mrs, S, C. Ford, 

“ The Skeleton in Armor " (Longfellow),.............+++++ . Arthur Foote 


(MS.—First time.) 

(This position has obtained the gold medal offered by the American 
Composers’ Choral Association for the best cantata in its first yearly com- 
petition.) 

Miss Marie S. Bissell, Mrs. Thomas E, Hardenbergh, Mr. William A. 
Prime, Mr, Walter A. Hudson and A. C. C. A. 









* Women and Roden" ..i.siees pcosccncecccoeessereceseessqes C. A. Lidgey 
A.C, C. A, 

* Da bist wie Sind Bieane i iic ick cccicectvcness esecceceseveed Chadwick 

* Dear, When J Gaze Into Thine Eyes”..... ow <ontepesawereenenes Rogers 

** Before the Daybreak"’. ...... i 

Mrs. 

© Thre Sident Land 6 ies cs cesssonesces as cevsowes verootes 

MI Ate!” .. s se.nvseceenne inal sap asdbepsesen oppeesce 

ORR ncnwnins veda «(hen tahbcnn tbbhhbhausnhuncetbnss sex6saretns Schlizer 

Te Rey"? Miss Rosa Soudarska." ; 

* The Shepherd 299 ycee dg Aen as mas epke oabne eepeenropopns . Booth 

. A.C. C. A, 





Gustav L. Becker’s Concert. 

R, GUSTAV L. BECKER gave a concert 

to a few of his pupils Friday evening of last week in 

the music hall of the Hotel Brunswick, assisted by Mrs. 

Carl Alves, contralto ; Miss Johanna Offermann, soprano, 

and Mr. Joseph Lynde, baritone, the following being the 
program : 


Ben bas Te NR sis sia bhi ein dein hk POA 4 cake dees J. S, Bach 
Mr. G. L. Becker, 
Songs— 
“ Aus deinem Augen fliessen meine Lieder”... ............ ... Ries 
PT NE TE is 5a itis emai dieteiiar +4 ongdeae teneee Proch 
oT NN ta ened ae lhe du akan e canes kehiue cooks Abt . 


Miss Johanna Offermann. 
Concerto in B minor (first and second movements).......... J. N. Hummel 
Miss Frances M. Slater. 


Songs — , 
* Es muss was Wunderbares sein"’..... ) 
TR RUE eves cece cece c ctkces _eoigMlsiptons ple sia eambeal oj Ries 
* GORGE Nievaretcccvec dda lech TCE ATA tua Si M. Bruch 
it CradieBeng Misi issa coiwicssi. daspc. caviaceccp tei owesies Wallace 
Mrs, Carl Alves, 
SQUID MR DRM oi os enictihn te vetiduld deb basaavtebetyace W. A. Mozart 
Miss Henriette Magnus. 
Song, ‘‘ Come, be mine own,” from opera ** Sheik”............... Sylvain 
Mr. Joseph Lynde. 
Theme, with variations in G........0....06. cseceeccecuee L. v. Beethoven 
Miss Maud Rubinstein, 
EN BE i374 DhdedcRR Pa oithass Crcbvohosecsda sinehaae coasased Liszt 


Miss Adele Becker. 
Songs for soprano— 
© EE ddkioncastde sen 
“ Nightingale Song "’. .... t 
* Was ist die Blume ”’...... 
Miss Johanna Offermann, 
Songs for alto— 
* Bei der Wiege”’... cae me) 
“ Anfangs wollt ich fast Verzagen’’.... > ........ Gustav L. Becker 
FOE POM oc pene dcesdscevecess f 
Mrs. Carl Alves. 
Romanza for violin and piano.............66.seseeeeeees Gustav L, Becker 
Miss Bertha Webb and Mr, G, L. Becker, 
Vocal det......4. 6e sersssevecnvevcesecces inde pee the cee cheng? Selected 
Mrs. Alves and Miss Offermann, 

Mr. Becker’s pupils showed considerable talent. They all 
have some musical qualities and artistic appreciation, 
Miss Slater and Miss Magnus playing their concertos in 
a brilliant manner. Little Maud Rubinstein, a diminutive 
little lady, showed remarkable skill forher years. Several 
of Mr. Becker’s interesting songs were sung. 

The hall proved too small to accommodate the large 


audience and standing room was greatly appreciated. 








Marie Ritter-Coetze’s Song Recital. 
ARIE RITTER-GOETZE gave a song re- 
cital in the Concert Hall of Madison Square Garden 
Wednesday evening of last week before a fair sized but ap- 
preciative audience, this being the program: 


Come Get CITE 5. obi oink ns cgenasvpkncebececctigen (a5er00ee De Beriot 
Franz Wilczek. 
haw Waedatae ass « : oiveiséo0ceins Hote Mask enee sone 





TE ONE” <nionsessecbanses< gee (canbepsnepar’ Mectaes Franz Schubert 

PEG SG ecnceccsvide ce gooceess «| al 

“Schiine Wiege Meiner Leiden” ..... .........-++ 

m Mondnacht™osscccccccccee nee eee f ep-Rebent Schumann 

FRO? 4, vanends cwesicondsd occ ap terns J 

I ss 0 peat ays ¥oyeasehendbaeresdnlde ers cay evnewiyys shine seen Spohr 

OD Sidi pees ocdebdudd> esdavensidabetpensces: dappansonecaty Schubert 
Franz Wilczek. 

Hie Dilbiet dar Than? «..sé iiss ives « Jss'nd consts'e'sd goiesh Anton Rubinstein 

tT Aeteeenes Ty  o.ds evsnees iiewirs caanasiess wepmserd 9 ceniness Johannes Brahms 

** Es Hat die Rose Sich Beklagt"’., ............+-- 

TUNES ioe. nh aas ¥ 0900002 9 edo cecces i segeuvesese t re Robert Franz 

W Wolest Ge BeG iced dticnce ieee dels Cate ctdeed Adolf Jensen 

Ble Mean ikki sit bakes 0 nie bp 0h i VIG 0 08 

** Leise Zieht Durch Mein Gemiith”’, ...........-- t nye ete Max Spicker 

WSOOREE cincihscnsenct Ghabnetcet* thee nse: cénatatnel Anton Rubinstein 


Mrs. Ritter-Goetze sang as usual in an interesting style. 
Mr. Spicker played the accompaniments in an artistic man- 
ner, while Mr. Luckstone played for Mr, Wilczek. The lat- 


Carlos Hucke’s Concert. 
R. CARLOS HUCKE, a young pianist of 
considerable merit, gave a concert in Behr Brothers 
Hall Tuesday evening of last week, assisted by Pedro H. 
de Salazar, violin, this program being played: 


Sonate, op. 2, for piano and violin............-+++ ds be Xaver Scharwenka 
Messrs. Carlos Hucke and Pedro H. de Salazar, 

Carnaval, Sctnes mignonnes, op. 9......---...-eeeeeeeee Robert Schumann 
Mr, Carlos Hucke. 

Pe POG, GUE GU a voce cctv bncesdicctidegbas evecessec Sarasate 

Mr, Pedro H. de Salazar. 

Erziihlung am klavier, op. 5, No. 1,.......-5-.2605s5eeee Xaver Scharwenka 

Mowellatte, OP. 2. HO. G,. i.0 ieee saccencdhscrencncneeerty trsces Carlos Hucke 

AG OBE WANED oc consccivcnceceecconescecensonpssces’ +» Frederic Chopin 
Mr. Carlos Hucke. 

Symphonie Espagnole, op. 21...............250ee eee .««.+.Bdovard Lalo 


Allegro non troppo. Andante, Rondo. 
Mr. Pedro de Salazar, 
Variations, pour deux pianos sur un théme de Beet. f Camille Saint-Satns 


Messrs, Xaver Scharwenka and Carlos Hucke. 

Mr. Hucke made a very good impression by his playing, 
especially in the second number, Schumann’s ‘‘Carnaval,’’ 
which was given with appreciation of its beauties, though 
he is as yet a young artist. His tone and technic are 
good and he gives much promise. Mr. de Salazar did some 
excellent work, both in the sonata and his solo number. 
Mrs. de Salazar was accompanist and performed her duties 
in an able manner. 





| 
| 
| 
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Jeanne Franko. 
ISS JEANNE FRANKO needs no introduc- 
tion to the readers of THe Musical Courier nor to 
New York music lovers, for she has frequently demonstrated 
her musical abilities in this and many other cities of the 
United States, so her counterfeit presentment in this issue 
may recall to many the artistic playing they have enjoyed 
at Miss Franko’s hands. 

Jeanne Franko was born in New Orleans, but received her 
musical education in Berlin and Paris under such masters 
as De Ahna and Vieuxtemps. She was a member of the 
St. Cecil Quartet, composed of four ladies, which won such 


- high praise during the Paris Exhibition. In this city she 


has also been heard with great success in the Seid! and 
Thomas concerts, and won many laurels ; she also played 
in many private musicals and is a favorite everywhere. 
The particular beauty of Miss Franko’s playing is its emo- 
tional quality. Her technic is of the best, hertone broad 
and full. Brilliant bravura passages, no matter how diffi- 
cult, are given with wonderful fire, vim and ease, and her 
cantabileis delightful. Vieuxtemps, Wieniawski, de Beriot, 
Hauser, Spohr, Loénard, all the difficult composers for the 
violin, she interprets with skilland fluency. Jeanne Franko 
is not only an artist on the violin, for she plays the piano 
with the same perfection, as she studied both instruments 
during the same period, having had just as eminent teachers 
for one as for the other, and having devoted just as much 
time to both. She is a thorough musician in the best sense 
of the word, and there are very few artists that can boast 
of so many musical triumphs in both departments of their 
art. Here are a few of her press notices: 

The young artist Miss Franko has an excellent left hand technic, a 
good wrist, as indicated by some capitally executed staccato passages, and 
taste and feeling. She was loudly applauded and fully deserved the suc- 
cess she gained.—New York “ Times,” 





The reading of the Mendelssohn concerto was marked by the most 
agreeable purity of tone and perfection of phrasing.—‘* Sun.” 





Miss Jeanne Franko’s appearances as a violin soloist are always fraught 
with pleasure for she is an artist that plays with a good deal of soul and 
puts her whole heart into her instrument. In the almost human tones she 
evokes from her violin she transcends the possibilities of those players who 
do not, like her, possess a deeply emotional temperament. Her playing 
was excelent beyond criticism.—'* Morning Journal.”’ 





The success of the evening was Miss J. Franko, the violinist of the oc- 
casion, in her exquisitely charming artistic rendering of the ‘ Fantaisie 
Caprice"’ by Vieuxtemps. She plays with breadth of tone and masterly 
execution, and well deserved the triple recall she received,—New York 
* Herald.”’ 


Miss Franko, the young violinist, delighted the audience with several 
soli. The talented young lady won the palm of artistic success by play- 
ing “Danse Tziganes"’ with charm and delightful finish. She has a 
masterly, sympathetic touch.—‘* World.” 


Jeanne Franko’s rendition of her selection was but one of the many 
evidences which she has given heretofore of her unusual and extraor- 
dinary talent and skill, The number was given with thorough per- 
fection and artistic finish, depth of tone and feeling.—The New Orleans 
* Item." 


Miss Franko executed her solo in a manner that called for merited 
plaudits. Every thought and intention of the composer found expression 
in her instrument, and under her fingers the violin rendered sounds which 
combined harmony with electric force and effect.—New Orleans ** Demo- 
crat.”’ 


The Metropolitan Musical Society. 
HE second subscription concert of the Metro- 
politan Musical Society occurred Tuesday evening of 
last week, the new Music Hall being crowded with the so- 
ciety’s friends. The soloists who assisted were Miss Theo- 
dora Pfafflin, soprano, and Master Arthur Hartmann, 
violin, the society being under the direction of Mr. William 
R. Chapman. The program was the following: 
OTR we OO GO | TIO wc ccccccpenccveneseses: cece . Mendelssohn 
Concerto No, 7, second and third movements..................4+ De Beriot 


Master Arthur Hartmann, 
(Pupil of the New York College of Music.) 


oO EE OU EE nan sina a ve 004d Ungecrecectqnesesny a Schira 
“By Bounie Lage Site Barret. oo... eee accede cscces cocees Moreley 
Polonaise, from ** Mignon”’........-.6 cc eseceeceeeeees ae Ste .... Thomas 
Miss Theodora Pfafflin. 
WP NT UO Es ns ills ee Ahad cians nhs tne saab er asiee cap Chapman 
Intermezzo, “ Cavalleria Rusticana”’.... ........66ceeeceeceeeee Mascagnj 
Easter hymn, “ Cavalleria Rusticana”......................4 . Mascagni 
SOMOMEEB Li di Se cceee’ ode Mrs. Alice Stoddart-Hollister. 
** My Love Dwelt in the Northern Land” ...........606ccceeeceece Elgar 
IE, in nine 66h one ob o0.4ks chee anne? 4049000088 <4bannsentihace Hauser 
oT EE SC eticaansaccasnsdvesnes €vssp: bAneti bas aneeese Tschechulin 


Master Arthur Hartmann. 
“ The Sweetest Flower" 
** One Spring Morning” 






Miss Theodora Pfafflin, 
Pee RNS NE aii. hin tno oon ans. ver ccteedecae bseisns Weinzier! 


The large chorus was well under Mr. Chapman’s control 
and did some excellent work, though the orchestra, how- 
ever, was at times slow in attack, the intermezzo being 
played in a_very spiritless manner. Miss Pfafflin took the 
place of Miss Margaret Reid, who was unable to appear 
owing toacold. This was not her first appearance here, 
as announced on the program, she having made her début 
with the Mozart Club in Chickering Hall in January. She 
delivered her songs in a very acceptable manner, and 
gained considerable applause. 





ANTED—A first-class soprano soloist desires a posi- 
tion in a church choir ; has had ample experience. 
Address L. B., care of this office. 2 





“Our Quartet.” 

AUR QUARTET,” an organization com- 

posed of Miss Fannie Hirsch, soprano, Miss Alice 
McPherson, contralto; Mr. William Xanten, tenor, and 
Mr, Albert Arveschou, bass, gave an evening of song in the 
Recital Hall of Music Hall, Tuesday evening of last week, 
assisted by Miss Lenora Von Stosch, violin, the following 
being the program : 











PART I, 
** Und wenn die Viglein Singen"’.. ..........60..ccccceeeee cee cee Keller 
“So sci gegriiszt"’..... } 
eee eee O set iyduid cai Ha Euan Haba Billeter 
Fetes * Ae Baek on cates cence ueveised: ccspece ones «++» Gordigiani 
Miss Hirsch, en. 
Dee eR cscs pcccsescevtes secleenrsquseessetocvecdasees Meyerbeer 
Legende.... ... . , 
pe at gS ion a Pavinhic ob salprimdaidds 4ashGh wah pene ctnbds Wieniawski 
Miss Von Stosch. 
Re eel BP Oh dad a ak oh's oo bo cedeusee ti cmeberccetses’ .. Bohm 
 Berceuse”’. ...... wide Celpdcen n dbded bia 6s ove iMb Rhee Be UES CS Godara 
Wham Geirliaths SeGee? vcad. cecil ccna! 604 isc cbiwheMeentdegees sees Moir 
Miss Hirsch. 
Dee, ** Retteecte no n00ces sense) seen: 9009.6 esneemaes cccs esse Donizetti 
Mr. Xanten and Mr. Arveschou 
WOU OD EMO ciccces cnecees cocccusevegecoeteoes seevseonsces Sydenham 
nek. ts. bP OTLIEETLE EEL TILL CMTC ei heir Pinsuti 
* Our Quartet.” 
PART Il. 
“ Three Merry Dwarfs”’....... eine tei i: toiiaes -aabeenahine McKenzie 
* Our Quartet.” 
Baia, © Carmen” . oui es Wedd vevden betes ibie des i etdes feed 554 RR 
Miss Hirsch and Mr. Xanten, 
*£ iosk Sinnart.” * nauseete™ ....scccnts s shaveceongeces .. Meyerbeer 
Miss McPherson. 
“Gypsy Dance”’........ sdbbabate EVeus copeee See! sicdeses enavevet Sarasate 


Miss Von Stosch. 
Baits f° Beth cm Ae PIG? ois 555 ches cnccsesicctess ences ccgeueeesene Geetze 
Miss McPherson and Mr. Arveschou. 
Pe Sa” THIET, cacvastsccdenvédecs cess SP et eye Gounod 
Mr. Xanten. 
‘* The Indian Maiden”’.......... nl vb heb ome sepinedesaneges ian tikes Hatton 
** Good-Night, Beloved "....+.ccsersssse 06 sersccsnnvcrsscevecens Pinsuti 
* Our Quartet.” 


The quartet did some very good work, the solos as well 
as the concerted pieces being well sung. Miss Von Stosch 
appeared to great advantage, her playing of the Wieniawski 
compositions beingexcellent. Alarge audience was present 
and frequently testified to their appreciation of the program. 


- The Orpheus Society Concert. 


HE third private concert of the Orpheus Se- 
ciety, Mr. Arthur Mees conductor, took place on 
Saturday evening of last week in the cencert hall of the 
Madison Square Garden, before a large and brilliant 
audience. The society was assisted on this occasion by 
Miss Elizabeth Boyer, contralto, and the Beethoven String 
Quartet. The following was the program : 


ABewo teed Waee iiss ieiciessceccctadeedsds cove cdives deeee Mendelssohn 
** Variations,’ quartet in D minor........-....:.cecseeseescceeess Schubert 
Beethoven Quartet. 

* Prisoner’s Chorus " from “ Fidelio”’.............. oomebee Beethoven 
‘* My Love is Like a Red, Red Roe”.............. Mrs. H. H. A. Beach 
Ph Ghemnney Adlon Pe oi. sian d sais Ve. bev Wisco ed iebit ee ead Sauray 
Miss Boyer. 

“ The Silent Water Lily"’.... , pre 

OT Poe meme Eee [ttt teeter te geet ees ee eee eee eeerteees ces 

** March of the Monks of Bangor"’ . ... ......... .. - ++. Whiting 
MS Seale o6 Sees Del ond sc cnsipe des tenes (eevee v9hd: wieder dee Rubinstein 
” ORE. . sc condherh oncanesioneunes thas pert ee .. Haydn 

Beethoven Quartet. 

** Invitation to Dance”’. .. } 

+ Sale Sale! sa sesdes fretetserseseseceeseceees se weseene ees Jungst 
** The Spring Breese", ...0.ncuvccserrioccnesceesssrscccasenges -Wienzier! 


The society gave these numbers in their usual finished 
manner and were greatly appreciated. Miss Boyer made 
quite an impression by her artistic singing of the ‘‘ Chanson 
Ancienne.’’ The quartet fully sustained its excellent repu- 
tation. 


The Arnold Pupils’ Recital. 
HE pupils of Mr. and Mrs. Richard Arnold 
gave a very enjoyable concert in Steinway Hall Sat- 
urday evening of last week, playing the following program : 


NOVGUGE, OP. BE icc ceccvscevieg- cvcccecregees  veeee soe os R. Schumann 
Me a ne FI... face ects cccevcsenses .. «e+ A. Henselt 
Miss Julie Aronstein. 


I CO FO oak Fie ieee ie ac ccesacecceiedeecdes céoed G. Hollander 
Miss Lillian Parslow 

9 Maamipanaeh- Cette"? 5 ic's bid fend) sv cedsnudsVade doctecebea Rubinstein 

Pf ESOT. xe uignugats.de« dtbemadd > rbssabie code eebrnhe tobtyes one Hiller 


* Moment Musical ’’ Ph. Scharwenka 





I 5 oo FES ES eas cwebiie codes cndicdence besedscuces cect Hollander 
PAR ic ccsineusscounencen seeds Ateeccecencreseauebessanebelteree Chopin 
7 A Oe ae eee” 5. pastuccemst pen capaci corehipatine Haberbeir 
Miss Lilly Siegel. 
Adagio teom Comcerte NO. 4.55.5 0665. cc seis ctecs setedieedesevde F. David 
Miss Jaine Babcock. 
EE TUE coer vasdgvencagyecvecensdnue rantsedcecs Schubert-Liszt 
Ktude, op. 25, No. 9.... ) 
Waleer, op. 04, MacM.f OE teteeetetetetsee cepenees Chopin 
" Miss Julie Aronstein, 
POU OG DBs ntcccccondsccnccshocevanereassaneresee reson H, Vieuxtemps 
Miss Lillian Parslow. 
* Aus dem boemer walde walpurgis Nacht”’..............000000005 Dvorak 


Misses Clara Miller and Aronstein. 
The work of the pupils in both departments is unusually 
good, Miss Lillian Parslow, a violin pupil of Mr. Arnold’s, 





being especially good. She has a good wrist and her left 
hand work is quick and accurate and her tone full and 
sweet. Miss Babcock also did some good work. The piano 
pupils show an excellent touch and give their selections 
with intelligence as well as skill. A large audience was 
present and flowers were abundant. 


The Amicitia Orchestra Concert. 


N invitation concert was given by the Ami- 
citia Orchestra last Friday evening at Chickering 
Hall. This organization is composed of talented amateurs 
who are fired by a love for art. They are under the guid. 
ance of that excellent musician, Mr. Reinhard Schmelz, 
who has brought their work up to an excellent pitch of 
perfection. Indeed, if it was not for some weaknesses in 
the woodwind department and occasionally uncertainties 
in intonation and a raggedness of attack at times, the 
organization compares in its playing very favorably with 
professional orchestras when all factors are considered. 
This was the program: 


Overture, ** Fidelio"’..... ad atieh cose ste “8 er .. «Beethoven 
Intermezzo, ** Vorspiel’’ and “ Siciliana’’ (‘‘ Cavalleria Rusti- 


GORA Je cce cossedoorers eed Mascagni 
Scene and prayer, “ Freischiitz"’ yaces . Weber 
Miss Lincoln. 

Nocturne, op, 27, No, 2 oe eoieeum ‘ Chopia 


Orchestration by R. Schmelz. 


Waltz, *' Sleeping Beauty". .Tschaikowsky 


Overture, “ Freischutz"’. Bes Wedkeebe . Weber 
Scherzo, ‘* Badinage"’...... ode ‘ . Thomé 
Song, ** Beauty's Eyes”... «2.6... ccc cecceee ' +» Tosti 
Watts. ** Pama si iewecc cvs cans Strauss 
Czardas, ‘‘ Pasman”’..... ... , ° Strauss 


Miss Bertha D. Lincoln, soprano, was the soloist and re. 
vealed some excellent qualities as a singer. The orchestra 
did its best work in the Mascagni and Tschaikowsky num- 
bers. Here is the personnel of the Amicitia Orchestra : 


Officers.—Chas. E. Lauten, president; Dr. A. Brothers, vice-president ; 
Jerome Bernheimer, secretary and treasurer. 

Music Committee.—T. J. Mitchels, M. E. Bernheimer, A. E. Johnstone, 
H, Fisher, S. B. Veit. 

Violins,—M. E. Bernheimer, B. Blumenthal, A. Brothers, F. Fairchild, 
H.C. Fischer, H. L. Friedlander, L. W. Goerck, fF, A. Hecht, F. Hindel, 
A. R. Hochster, E. Hogan, A. Kaufman, S. Luster, J. J. Lyons, M. 
Meyers, E. H. Nordlinger, G. D, Petrie, C. BE. Schafer, C. Smith, A. P. 
Tannert, D. H. Taylor, H. Weil, L. Wetzler, E. Zickler. 

Violas.—G. E. Swain, S. Worms, A. L. Halliday, F. P. Rice, A. H. 
Frankel, L. Wallach, G. Veit, A. Metz, S, Levy, 

Violoncellos,—O. D. Binger, D. Hansen, A, R. Chariton, S. B. Veit, G 
von Zschuschen, F. Blair, C, R. Brown. J. Liebling. 

Basses.—A. C. Gildersleeve, J]. Wegele, F. Ruhlender, W, H. Maccabe. 
A. Prince. 

Flutes.—-C. A. Northrup, J, Bernheimer, O.B, Smith. 

Piccolo.—A. M, Fuentes 

Oboes.--F. Tonn, S, Leerburger. 

Clarionets.—T. ). Mitchels, F. W. Lincoln 

Bassoons,—J. Reeb, C. E. Colby. 

Horns.—A..Wellerson, G. Wagner, A. E. Johnstone, L. Brooks. 

Cornets.—C. E. Lauten, C, Missenharter. 

Trombones.—H. Fisher, J. J. Merrick, F. C. Cannon 

Tuba.—G. C. Griffen. 

Tympani.—B. F. Nathan, 

Drums.—R. Baer. 

Harp.—H. Breitschuck. 

Triangle.—F. C. Clark 


A Scharwenka Pupils’ Concert. 
Te pupils of the Scharwenka Conservatory 

gave their first examination concert April 25, at Behr 
Brothers Hall, 81 Fifth avenue. This was the program : 


Concerto for piano, G minor, second and third movement Saint-Saéns 
Mrs, Emma F. Busk. 
Song, ‘ Ave Maria"’... socuned .Millard 
Miss F, Hardman, 
Violin solo, nocturne from suite 
Miss Lillian Parslow. 
Concerto for piano, E flat major........ nedia Liszt 
Miss Carrie Hirschmann 
Song, ** O, Thou that tellest glad tidings to Zion" 
Miss N. A. Crossette 
Variations, on a theme of Beethoven for two pianos. . Saint-Saéns 
Miss Anna Suszczynska and Prof. Xaver Scharwenka 


Ph. Scharwenka 


Hindel 


The playing of the piano pupils was far above the aver- 
age; indeed by its purity, ease and brilliancy it deserved 
to be compared to the work of some professionals. Miss 
Parslow did excellent work. The concert was thoroughly 
satisfactory. 


The “ St. Matthew Passion ” in Berlin.—Bach's 
masterpiece, the “St, Matthew Passion’’ music, was per- 
formed by the Stern Singing Society in Berlin on the 11th 
ult. under Professor Gernsheim’s direction. The perform. 
ance is described as a magnificent one, Miss Wally Schan- 
seil, soprano, and Anton Sistermaus, baritone, especially 
distinguishing themselves among the soloists. 


(Incorporated May 1, 1891.) 


NEW YORK VOCAL INSTITUTE. 


FRANK HERBERT TUBBS, Musical Director, 
Oo7 Fifth Avenue, Wew Work City. 


COMPLETE EDUCATION IN VOCAL MUSIC. 


Singers naturally prefer study where Voice Culture and Singing 
receive chief attention, All the teachers use the same method. Homes 
selected for pupils. Circulars sent on request. 


NEW YORK VOCAL INSTITUTE, 97 Fifth Avenue. 
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HOME NEWS. | 


> 
Mozart Symphony Club.—The Mozart Symphony Club, 
of New York, has been having large audiences in the cities 
of Ohio and Indiana, and its performances have given such 
satisfaction that the club has made arrangements to appear 
Messrs. Stoelzer and 


in the same places next season. 
Blodeck are reaping the reward of their labors. 

Mr. Prime’s Concert.—William Albert Prime will give a 
grand concert in the Madison Square Concert Hall to-mor- 
row evening, assisted by Mrs. Gerrit Smith, soprano; Mrs. 
Carl Alves, contralto; Mr. Francis Fischer Powers, bari.- 


tone; Mr. Adolf Hartdegen, ‘cello; the Weber Ladies’ 
Quartel and the Mendelssohn Glee Club. 

An American Night.—Adolf Neuendorff announces that 
he will give some evenings of American music in his course 


of popular concerts at the Lenox Lyceum. 
Springfield.--The fourth Music Festival of the Hampden 
County Musical Association will take place in the City 
Hall, Springfield, Mass., on Wednesday, Thursday and Fri- 
day of this week. Mr. G. W. Chadwick, of Boston, will be 
the conductor; the chorus will number 175 voices, the or- 
chestra fifty and the solo singers will be Mrs. Corinne 
Moore Lawson, Mrs. Georg Henschel, Mrs. Julia E, Wy- 
man, Whitney Mockridge, James H. Ricketson, Andreas 


Dippel, Georg Henschel and Max Heinrich. Mr. Franz 
Rummel will be the pianist. The choral numbers in the 
festival program are Dvorak’s ‘‘Spectre’s Bride,’’ Mr. 
Chadwick's ‘‘ Phoenix Expirans,”’ the march from “ Tann- 
h4user"’ and Haydn's ‘'Creation.’’ The fourth concert 
will open with a Festival Overture, composed by Mr, Ed- 
mund Severn, Jr., of Springfield. 

Mr Carl's Recital of Guilmant’s Compositions.—The 
program for to-day'’s (Wednesday) recital at the First Pres- 
byterian Church, at 4 o’clock, contains the following com- 
positions of Mr. Alex. Guilmant, most of which will be 
heard for the first time in this country : 

Fugue in F major, new, 

Pastorale, Piéces d'orgue (Bk. 16), new 

Marche élégiaque, first time 

Kecit. et aria, “ En vain le flot”’ ( Balthazar "' ), first time, 
Mr. William Dennison, 

Concert piece, prelude, theme, variations and finaie. 


** Aria du Balthazar" (* Balthazar "’), first time. 
Mr. Albert F. Arveschou, 

Communion (MS.), new, dedicated to Mr, Cari 

Marche de la symphonie, ** Ariane,"’ new. 

* Ecce Panis,” first time, 


Mrs. Gerrit Smith, soprano solo. 
Miss Morgan. harp. Mr. Victor da Plato, violin 
Miss Lucy F. Nelson. Miss Adéle Crosette 
Miss Maud Sherman, Mrs, H. H. Sawyer. 
Mr. William Dennison Mr. Albert Arveschou. 
Mr. D. G. Henderson. Mr, William I. Richardson. 
Postlude Nuptiale, Pitces d’orgue (Bk. 13). 


The seventh and last recital will be devoted toa program 
of Handel's works, Saturday, May 14, at 4 o’clock, 

Damrosch Concert.—The last Damrosch concert of this 
season took place in Music Hall last Sunday evening, The 
following program was given : 


NR, PY oo cent ncdcetncetsone Rossini 
Polonaise, from “ Mignon" soc chbodsed dpe .. «Thomas 
Miss Theodora Pfaffiin. 

* Faust" Fantaisie ove ; ‘voc ers Wieniawski 
Adolph Brodsky, 

Bacchanale, from *' Tannhiuser"' (Paris version).... ... .... Wagner 

Dance of the Priestess and Spring Song from “ Samson and 
Delilah" a A he _ Saint-Satns 
Mrs, Ritter-Goetze, 

Variations on the Austyian National Hymn..... .. Haydn 
Gavot awa ibe vesieeessaiwesns bemasen Bach 
String Orchestra, 

Rhapsody No. 1 ene . Liszt 
il tae é Traumerei me Schumann 

Elfenriegen 288 Popper 
Anton Hekking. 
Duet, from * Alda” 2 nk bee scedinhe we Verdi 
Miss Pfafflin and Mrs. Ritter-Goetze, 
Largo, violin solo . R sont .-..Hiindel 
Mr. Jules Conus, 
Norwegian Artists’ Carnival... ......... . Svendsen 


A large audience was present and the soloists as they ap- 
peared were warmly greeted, Miss Pfafflin, Mrs. Goetze and 
Mr. Brodsky each receiving an ovation, Mr. Damrosch and 
the orchestra also coming in for a large share of the ap- 
plause. 

The Wagner Benefit Concert. — The Wagner concert 
for the benefit of the Young Women’s Christian Association, 
which took place at the Metropolitan Opera House Tues- 
day evening of last week, was a great success artistically 
and financially, Mr, Anton Seidl and his orchestra played. 
The soloists were Antonia Mielke, Andreas Dippel and 
Emil Fischer. 

Pachmann’s Liszt Recital.— Vladimir de Pachmann 
gave a Liszt recital at Chickering Hall last Saturday after- 
noon before a large and of course enthusiastic audience. 
The program consisted entirely of original compositions of 
the great virtuoso, including the rhapsodical B minor 
sonata, ‘‘ Harmonies du Soir" etudes, the second legende, 
the polonaise in C minor, mazurka brillante, the F minor 
etude, eglogue, ‘*Cantique d’Amour”’ and the tarentelle 
from ‘' Venezia e Napoli.’’ Mr, de Pachmann’s marvelous 
technic, exquisite phrasing and unique touch stood him in 





good stead in these bombastic, overladen and insincere 
note mongering of Liszt. In response to many recalls Mr. 
de Pachmann played the ‘* Waldesrauschen ”’ etude. His 
last appearance takes place next Saturday afternoon, in 
conjunction with Campanini, Scalchi, De Vere and Mr. Sapio. 

A Compliment,—Says the New York ‘ Press”’ of last 
Sunday: ‘‘The nocturne, by Otto Floersheim, sung at the 
concert of the American Composers’ Choral Association, 
carried offthe honors. It is for female voices, in three part 
writing, without accompaniment. Despite the difficulty of 
such writing the harmonies were exquisite and charming, 
and tender sentiment and melody characterized the piece.” 

Waves of Tone on the Pacific.—The San Francisco 
Opera Company has been incorporated at San Francisco, 
Cal., to do a general theatrical business, but more especial- 


ly produce and control operatic productions and musical | 


compositions, Capital stock, $20,000; subscribed, $640. 
Directors, W.S. McCormick, Butler Smith, A. L. Towne, 
Augustus Johnson and Elizabeth Cornwall, 


Opera Next Season.—Messrs. Abbey & Grau’s next 


Italian opera season at the New York Metropolitan will | 


open some time between November 21 and 28, and will in- 
clude fifty-two subscription performances and probably a 
number of extra representations. There will be no per- 
formances between December 26 and January 17. The 
company will also appear in Chicago for two weeks, in 
Boston for two weeks and in Philadelphia for one week. 

Nikisch in Baltimore,—At the sixth concert of the 
Baltimore series of Boston Symphony Orchestra concerts 
Mr, Alwin Schroeder played in the place of Mr. Franz 
Kneisel, who was too ill to play. Here are the dates of 
the twelfth season, 1892-3: ] 
November 1, 1892.........--+.+s0+00+ + oseeeeereecee) 
December 6, 1892.. 
January 10, 1893. 
February 7, 1893 
March 14, 1893 ad av vonmenn'a 
May 2, 1893 RSD NSIS oes cae eeaad 

Mr. Evans in Cincinnati.—The Scottish Rite Hall was 
crowded to its utmost last evening, the occasion of the final 
season’s concert of the Cincinnati Conservatory of Music. 
Mr. Frederick Shailer Evans, whose illness had prevented 
his appearance early inthe season and caused disappoint- 
ment to many of his admirers, was himself again. He 
again emphasized the verdict that he is a pianist, into 
whose playing there enters all of the vigor, clearness and 
poetic feeling of the artist of virtuoso rank.—Cincinnati 
Contemporary. ~ 


The Brooklyn Philharmonic,—The last of the Brooklyn 
Philharmonic concerts took place last Saturday night, pre- 
ceded by the usual public rehearsal Friday afternoon. The 
orchestra played ‘Flying Dutchman ’”’ overture, Schu- 
mann’s D minor symphony, the Henschels ‘sang and Mr. 
Nikisch conducted. 


Arthur Friedheim Discharged —Arthur Friedheim, 
the pianist, living at No, 852 Lexington avenue, who was 
accused of homicide, in causing the death of August Bat- 
tenhauser, of 147 East Eleventh street, the doorkeeper at 
Amberg’s Theatre, was discharged last Thursday by Justice 
Taintor at the Yorkville Police Court. When the case was 
called for the final hearing Lee Mandelbaum, of the 
coroners’ office, produced the finding of the coroner’s jury, 
which declared that Battenhauser came to his death 
through valvular disease of the heart and edema of the 
lungs. The coroner’s jury also exonerated Friedheim. 

An Old Music Teacher Commits Suicide.—Among the 
few passengers on the Astoria ferry boat Bowery Bay, on 
her 2 o’clock trip from East Ninety-second street last 
Thursday, was a feeble old man, of whom no one took any 
particular notice. When the boat was just out of the slip 
the old man climbed on the rail and threw himself into the 
river. John Fitzgerald, a boatman, who was rowing about 
the spot, went to the rescue of the drowning man and suc 
ceeded in dragging him into the boat. The man, who was 
insensible, never recovered consciousness and died an hour 
later in the Presbyterian Hospital. 

Papers found in his possession showed that his name was 
Bertrand Habacker, that he was sixty-four years old and 
lived at No. 227 East 126th street. He was a teacher of 
music, but a long continued sickness had disabled him. 
Then he became despendent and ended his troubles in the 
river. 

Mr. Tyler’s Vacation.—Abram Ray Tyler, for the past 
three years organist of St. James’ Church, and for the last 
five years a pupil of Dudley Buck, has resigned his position 
and expects to spend the summer months in Germany, 
France and England. 

Celia Gaul to Play.—Celia Gaul, the pianist, will take 
Richard Burmeister’s place at the M. T. N. A. meeting in 
Cleveland. 

Goshen Vocal Society.—The Vocal Society of Goshen, 
N. Y., gave its eighteenth concert (fifth season) on Friday 
evening the 29th, under the direction of Mr. Robert B, 
Clark. The society was assisted by Miss Neally Stevens, 
pianist, and Mr, Bradford Williams, reader. The ‘ Mis. 
erere'’ scene was effectively given with Mrs. C. H. Sweezy 
and Mr, S, R. Gaines in the solo parts. Miss Stevens gave 


tg. Tee } Tuesday evenings 





charmingly the ‘* Caprice Espagnol’’ by her teacher, 
Moszkowski. 

William Ludwig.—William Ludwig, assisted by Victor 
Herbert and an excellent company, will give a concert of 
Irish national music, under the auspices of the Gaelic So- 
ciety, at the Union Square Theatre next Sunday evening, 
May 8. Ludwig will give some of his incomparable ren- 
ditions of Irish songs, and Mr. Herbert will play selections 
of Celtic airs on the ’cello. 

Miss Hood’s Trio.—The second evening meeting of 
Miss Hood’s trio class was held at her residence, No. 146 
Washington street, Newark, N, J., on April 20. Mrs, F. K. 
Smith, Jr., Mrs. B. C. Mathews, Miss Klemm, Miss Van 
Wagenen and Miss McCall took part in ensemble numbers, 
with Miss Hood, violin, and Mr, Henri Finzi, ’cello. Miss 
Amy Murray sang delightfully, and Mr. Finzi contributed 
solos that were enthusiastically received. 

VIOLONCELLIST, good performer and musician, now 
A living in the Northwest, the climate of which is nut 
compatible with his health, would like to move to a South- 
ern town. Could give lessons at a musical school, take 
private pupils and form an amatuer orchestra and chorus. 
Address ‘‘ Violoncellist,’’ care of THe Musica Courier. 
ENOR—A fine tenor, experienced church singer, per- 
fect reader, will accept position from May 1. Ad- 
dress ‘* Tenor B.,’’ care of MusicaAL CourtiEr. 
OTICE—The Towers School of Vocal Music, New York, 
will open in September. Interim address, care of G. 
Schirmer, 35 Union square, New York. 
ANTED—A well-known quintet club (piano, two 
violins, viola and ’cello) wants engagement in a 
first-class summer resort. They can be engaged either asa 
club of five, or in any other combination. Best references 
can be given 
Apply to C. V., 127 Schermerhorn street, Brooklyn. 


BOSTON NEWS. 


Boston Orrice or Tur Musicar Courier, t 
157 Tremont Srreer, April 30, 1892. { 
ITH the last Symphony cencert the season 
may be said to have closed musically. A few con- 
certs of greater or lesser importance were given during the 
week, and a limited number are announced for the coming 
fortnight or so. 

Among the events of the past week more especially 
worthy of mention was the fifth concert (and last of the 
present season) by the Apollo Club on Wednesday evening. 

The club was assisted by Mrs. Camilla Urso and Mrs. 
Lillian Blauvelt in the performance of the following in- 
teresting program : = 
Dowdle chorus, ** Antigens’? ss... ci. seccescesencieens, coons Mendelssohn 
PE ANE 1h aceebisiineds’y Shepdeaenssve¥isesscnnc .Arthur Foote 
ee EE OUI, iva ki cvccesccsanscitersetcnherege <cpectpeee -Rust 

Mrs, Urso. 
PE IR cas cdcacocsogeascecenpenae (bebe .... Arthur W. Thayer 
(Founded on two themes from * Die Walktire.’’) 


GT WUE vc ceseiiccedenrsacescecat teaten 
Mrs. Blauvelt. 








....Gounod 


PO ok 5 ind nesae ck pied haar eseck + evecee oko. Cutter, Jr. 
* Ermey sins a icadulhs 500 bby Ebadi eked aebiekieaeh. onde Kremser 
(With tenor solo by Mr. George Endicott.) 
er SIE NIE cs cnc deb civecemas ced ebaptccdsteceneses Brahms 
A NN an ig 6b 5 dnc bea athe ie kelsghGhe dda vanes ses biiaetwe Vogrich 
Mrs. Urso. 

Se  ., .s cpuubenstsninnene abeheht ea0ees .. J. Nentwick 
Bolero, “ Les Filles de Cadiz"’......... « ..+Delibes 


Mrs. Biauvelt. 
* From a Bygone Day," folk song...........-6 seceeseereeeececeeenees 
Double Chorus, “ Antigone’’.........06.seeeceeeeeeee neces ..Mendelssohn 


The above was one of the most enjoyable programs we 
remember to have been offered by the club, at least within 
twenty years. 

Several numbers were redemanded, and two of the gentle- 
men, Mr. Cutter, Jr., and Mr. Thayer, whose compositions 
were given place upon the program were called forward to 
bow their acknowledgments. 

Every additional hearing of Mrs. Urso but adds glory to 
her name. After the playing of the suite by Rust she was 
several times recalled, finally giving as an encore number a 
Chopin waltz in a most dainty manner. 

Mrs. Blauvelt must be praised for her highly commenda- 
ble singing of Delibes’ bolero. 

A repetition of the concert is announced for to-morrow 
evening. 

ses 

On Tuesday evening Mrs. Emélie Marius gave a song re- 
cital in Mason & Hamlin Hall, assisted by her pupils—Miss 
Mary Crowley, soprano ; Miss Lisa B. Reed, soprano, and 
Miss Maude M. Chandler, contralto. Mrs. Emilie Grant 
was the accompanist and Mr. J. Frank Donahoe officiated 
at the Liszt organ, 

A feature of the program, which is to be commended al- 
ways, was the printing of the words. We understand many 
of the excellent translations given to be original with Mrs. 


Marius. é “ee 


NOTES. 
George W. Stewart, manager of the Boston Festival Or- 
chestra, now on a tour through New England, announces a 











ee 








performance of Max Bruch’s ‘‘Arminius”’ at the Tremont 
Temple on Monday evening, May 9. Carl Zerrahn will 
conduct the orchestra of fifty performers, the solos will be 
sung by Miss Olive Fremstadt as the “ Priestess,’ Whitney 
Mockridge as ‘‘Siegmund”’ and Max Heinrich as *‘ Armi- 
nius,”’ and the choir will consist of 300 voices, comprising 
the New Bedford Choral Association, enlarged by acquisi- 
tions from the Southeastern Massachusetts Festival Associ 
ation. Allen W. Swan will be the organist, and Franz Rum. 
mel will play one of Liset’s Hungarian fantasies with or- 
chestral accompaniment.—‘‘ Transcript.” 
sees 

Eugen d’Albert was in ‘Boston to-day, after completing a 
limited tour through the Eastern section. 

In the course of conversation he stated to your corre- 
spondent that he was more than gratified with the success 
of his recent visit to America. He sails from New York 
the 17th, and will probably spend the summer in Switzer. 
land, devoting more or less time to the completion of sev- 
eral compositions already well under way. 

see 

The Music Hall ** promenade concerts” begin Wednes- 
day evening June 1. The same general plan, so successful 
last season, will be followed this, and although the name of 
the conductor has not yet been announced, the public need 
have no fear but that Manager Ellis will procure the ser- 
vices of the best available man. 

eee 

Tuesday evening, May 17, Mr. C. L. Staats, assisted by 
Mr. Arthur Foote and Mr. Fritz Giese, will give a concert 
in Mason & Hamlin Hall. Mrs. Virginia P. Marwick, of 
Hartford, Conn., will contribute songs. 

A Brahms trio for clarinet, ’cello and piano will have its 
first American hearing on this occasion. 

sess 

Mr. H, G. Tucker, the well-known pianist, has rented a 

cottage on Lake George for the summer. : 


The Virgil Concerts. 





ANOTHER PRONOUNCED SUCCESS. 


TEINWAY HALL was again filled to over- 

flowing on last Friday evening to hear the pupils of 

the Virgil piano school, who, as announced on the pro- 

gram, appeared for the purpose of demonstrating results 

from the use of the practice clavier. They did their work, 

one and all of them, in a manner which spoke volumes in 
proof of the superiority of the clavier training. 

Nore.—It has already been proven over and over again that superior 
executive skill is acquired by the use of the clavier and in a fraction of 
the time required at the piano. 

In addition to the musical numbers of the following program a few 
technical studies are introduced for the purpose of proving that technical 
exactness, accuracy, does not, as some imagine, necessarily induce un- 
musical playing. 

We hope also to show that separating the mechanical and musical ele- 
ments according to the method of the ciavier is as much to the advantage 
of the learner musica//y as technically. 


Gi ae vans acdanncintssegesee decndnbnee dye occccotceueseensenes Gade 
CD cordon dndlRss cocccovosceceeeas PR ccss dec dihdesdcartnnl Biichner 
DAPRMONS, 00 i'ai¥i 2 K0%0 oe Censhauped ube becovdesatoepevce bi Rubinstein 
RMOED. Pa  LVIh es checqccebagsssapoes oueh- co cteUeccescte enced Heller 


Miss Julia Geyer. 
Dee Sa PI o 6 debe nc ngsedetbhercesederebbenensdebachateesé Kohler 
FaPhes ...c:050<6 600 ... Loeschorn 


AG I 0 0.050: 0: 4k60 8h xb tenes caneiadhs<ids + eden cael Chaminade 
Mrs. Pearl Leigh Carleton. 
END WHITER sorte cctcces vars rebateceucecces svesee : 
Staccato Heude........06.0..c000. 
Mr. John Brady. 
Po eT ini, , is ieninhiss tadennnciinansiencd ts Spindler 
Miss Hyacinth Williams. 

Note.—This number will be performed first on the clavier and 
then repeated on the piano. Miss Hyacinth has never played this piece 
on the piano and has never heard it played. She will go to the piano with 
it for the first time before the audience. 

This will show how well children can learn and memorize pieces at the 
clavier without tone. 

Sonata, op. 31, No. 2 (Largo et Allegro)............6..0000005 . Beethoven 
Miss Estelle M, Norton, 
*. Lee edtTs \n.09c we. Peas, cette bod iia th atals WG Amable madiicaiiielien Seeling 
Miss Helen Palmer, 
Scale FF and PP—cres.and dim. Showing how tone shading may 
be studied on the clavier. 
Major and minor scales, similar and contrary motion—similar and 
wrist staccato. 
Legato major, melodic and harmonic minor scales—similar and con- 
trary motion. 
Irregular arpeggios. 
I 5 5 5 Fath ch cde edebapedbedecdccaribectevde ipa bipabis Urbaden Jensen 
Miss Julie Geyer. 

Nore.—The above number will be performed first on clavier, then on 
the piano. Miss Julie Geyer has never played this piece on the piano, 
and has never heard it played. She will go to the piano with it for the 
first time before the audience. 

This will illustrate an important truth; namely, that the player can re- 
produce to himself on the clavier the entire content of a composition as 
well as at the piano. 

S Gadade Ge. Wee oc thc Bo cee dee cocbesdesoccgcegedio Schubert-Liszt 


....Grieg 


Scherzo, op. 31.... 
Miss Julie Geyer. 


Every number of the above program was given in a man- 
ner which would have done credit to players much longer 
in the business than these performers have been. That 


the exact methods of the clavier have the effect to develop 





in a learner the power to interpret as well as to execute 
was clearly demonstrated. The concerts by this school are 
not only enjoyable musically, but they present educa- 
tional features which are bothinstructive and interesting. 

This journal on several occasions has spoken in high 
praise of Miss Julie Geyer’s playing. We must say that the 
masterly rendering which she gave of the Chopin B flat minor 
scherzo on last Friday night surpassed by far any playing 
we ever heard from her before, or in fact from anyone of 
her age who had been the short time under training that 
she has; her progress is truly phenomenal. That great 
composition presents no technical difficulties to her at all. 
The fortes were given with great power and breadth of 
tone, and the pianissimos with exquisite delicacy and fin- 
ish. The execution throughout was remarkably clear, ac- 
curate and brilliant, and what was better she displayed true 
musical feeling. Seldom do we hear the second subject of 
the scherzo given with the fervor, tone and artistic finish 
with which she gave it. If she perseveres and keeps the 
level head she now has she is going to be heard from. 

The next concert was announced for May 19 at Berkeley 
Lyceum, 


Musical Brooklyn. 


DRIFTS FROM THE CITY BY THE SEA—THE MUSICAL COURIER 
IN ITS NEW FIELD—BROOKLYN MEN AND WOMEN CELEBRATED 
IN THE WORLD OF MUSIC AND SONG, 





Brooxiyn, April 30. 
HE difference between New York and Brook- 
lyn so far as music and singers is concerned is this: 
That while in New York Continental singers come and 
go and change with each succeeding year the musical in- 
terest in Brooklyn is deeper and more steadfast, from the 
fact that in the great city of homes and churches and choral 
societies local talent is developed to an extent utterly 
unknown in New York. 

When Vitale plays it is no more necessary for him to go 
abroad to get a reputation than it would be to shift Niagara 
to the other side of the water in order to make it famous. 
Niagara is here and the world will come to it. Vitale is 
here in Brooklyn. And if, as his friends claim for him, his 
violin turns a cascade of wonders, his greatness will loom 
out at last in all its majestic proportions. And this is pre- 
cisely what is happening to him every day. The same is 
true of singers. 
bushes of Long Island if THe MusicaL Courter will only 
lend its efforts to bring them out and make them known. 
In doing this it will have the sympathy and support not 
only of the intelligent musicians of Brooklyn, but of a 
great multitude of poor people who never feel too proud 
to pay for a benefaction that benefits their kind. To dis- 
cover one radiant voice and bring it clearly out before the 
public eye and ear through the lens of an authoritative 
organ like Tue MusicaL Courier is an infinitely far 
grander discovery than to discover a new star in the 
heavens through a Lick telescope. 

Consider the number of people in Brooklyn interested in 
music ! 

There are in Brooklyn some thirty or forty choral socie- 
ties, aggregating in membership several thousand singers. 

Add to this number of singers the children trained in the 
public schools by musical instructors in song. 

Add to this the choirs of the city, each one being made 
more and more into a choral society itself, as evidenced 
by the New York Avenue Methodist Episcopal Church, re- 
ferred to in last week’s sketch. 

Add finally to this the far greater fact of the growing de- 
mand in almost all the homes of the city for a musical in- 
strument of some sort with which to cultivate the talent of 
music in their sons and daughters. All this fondness for 
music in the homes of the people finds its choicest expres- 
sion in the music of the churches, for which Brooklyn is 
justly noted. Whether the churches are waning or not de- 
pends upon whether the music in such churches is made to 
satisfy the wants of the people or not. And that the ten- 
dency is toward larger choirs certainly seems apparent. I 
will have more to say of this in my next. W. D. 


ALIONS. 

Brooklyn is the home of many distinguished musicians. 

Vitale is the greatest capricious genius in the world. If 
he scorns rules, if he laughs at tempo, he puts his ear to 
nature’s heart, and as he hugs his violin up above his head 
and gloats over it, as if he were tossing his babe in the air, 
he makes his audiences laugh, hold their breath and cry, 
with the tears running down his own cheeks. 

Carl Venth, that splendid technician, while not nearly so 
great, furnishes a model of nice observance in all the rules 
of his art and appeals to the finest sense of musical criti- 
cism, 

Dudley Buck as a composer has transcended his native 
city and is favorably known throughout the musical world, 

Emma Thursby has sung before kings and queens. And 
cleser in, Arthur Claassen, leading the German Arion and 
Monday Night Club most ably; Neidlinger, the accom- 
plished conductor of the Amphion and the Cecilia, as well 
as the leader of more than one orchestral body of musi- 
cians, whese tasteful and graceful compositions have been 


There are plenty of nightingales in the’ 





recognized and rendered throughout the country; Mrs. 
Edwards, the exquisite soprano of the Universalist Church ; 
Jennie Hall Wade, Francis Fischer Powers, John F. R. Mc- 
Mahon, Renata Wolff, Lena Bungert, Mrs. Grant, Miss Poole, 
Alice Groves, thealto ; William Baird, W. H. Thomas, John 
Dempsey, Dr. Edward Gammarge, Stephane, George War- 
renrath, Laura B. Phelps, Miss Hooper, Professor Hoople, 
John Cheshire, Mrs. Daniel Northrup. 
A NEW DEPARTURE IN MUSIC IN BROOKLYN. 

At the last meeting of the Brooklyn Philharmonic Club, 
held last Saturday evening in the Bedford room of the Arca- 
num Hall, three important steps were taken which will mark 
the progress of that society. First, it was decided to hold 
the meetings of the club in the large room of the Avon 
Hall; second, it was decided by a unanimous vote to 
change the name of the erganization from the Brooklyn 
Philharmonic Club to the Brooklyn Symphony Society, to 
be conducted on precisely Mr. Damrosch’s plan for Brook- 
lyn; third, it was further decided that feeders or branch 
societies should be established in all the different parts of 
the city. To that end Miss Hebert, of 206 Garfield place, a 
competent note reader and teacher, was appointed at the 
recommendation of the director, the Rev. Miller Hageman, 
to chaperon such an attempt. 

Forty invitations to good singers have been sent out by 
Miss Hebert, and but one regret received. The pastors of 
all the different churches in that section of the city gave 
out a notice for the first meeting from their pulpits last 
Sabbath. The meeting is called to take place in the hall 
now occupied by the Universalist Church, corner Seventh 
avenue and Eighth street. Many of the leading sopranos, 
tenors and basses of the churches in that section of 
Brooklyn, including such singers as Renata Wolff, Marie 
Hebert, Edith Burrill, Mrs. Sclindin and others well 
known, have joined enthusiastically in the 
Similar branch societies in ether part of the city will im. 
mediately be established. All such branch societies will be 
counted into the sum total of the central body and will 
all join with that body the June festival concert to be 
tendered to the conductor in Avon Hall on the 15th of 
that month. W. D. M. 


movement. 


John Towers for Utica and New York. 
Editors Musical Courier: 
Y way of explanation of the apparent contradiction in 
the paragraph concerning me in your last issue, allow me to say 
that with the fall term I shall devote the first three days of each week to 
the Utica Conservatory of Music and the last three to the Towers’ School 
of Vocal Music, New York, Yours, &c., 
Joun Towers, 
Pupil of Pinsuti, Kullak and Marx 


The Burmeisters in Europe.—Richard Burmeister and 
his wife, Mrs. Dory Petersen-Burmeister, of Baltimore, will 
leave this city on June 4 on La Champagne for Europe, te 
be absent about fifteen months. Mr. Burmeister has re- 
ceived leave of absence from the Peabody Conservatory of 
Music and will spend most of the time in Paris. Mrs. Bur- 
meister will concertize in England, France, Germany and 
Austria. Mr. Burmeister’s last concert prior to his depar- 
ture will be given at the Peabody, Baltimore, on May 31. 

Mrs. Ida Bond Young’s Vacation.—The dramatic soprano 
Ida Bond Young, ot this city, leaves for Europe next Satur- 
day on La Champagne, to be gone during the summer. 
She will return in the early autumn to resume her profes- 
sional engagements here. 

N. Y. PHILHARMONIC CLUB, 

FIFTEENTH SEASON, 


Eugene Weiner, - Director. 


THis renowned organization with 
MISS MARION WEED), Prima Donna Soprano, 


Will make a concert tour through the United States during the season 
1892-3. Managers and societies desiring to make engagements with the 
club please addresss 

Hugene Weiner, 


Care of Edw. Schuberth & Co,, 28 Union Square, New York, 


NEW YORK COLLEGE OF MUSIC. 


128 and 130 EAST 58th STREET. 
ALEXANDER LAMBERT, Director. 
Mme. FURSCH-MADI, Principal of Vocal Department. 
ALL BRANCHES OF MUSIC TAUGHT. 
Faculty comprises the most eminent instructors, 


NOTICE.—The New York College of Music will remain open 
during the entire summer. 








THE FAMOUS 


New York Conservatory of Music, 


ESTABLISHED 1863—CHARTERED 1865, 


Removed from Fourteenth Street to the Large and 
Elegant Building, 


112 EAST EIGHTEENTH STREELT, 


Between Fourth Avenue and Irving Place. 


THE EMERSON PIANO 18 USED, 
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THE MUSICAL COURIER. 








Symphonic Suite—“ The Tempest.” 


By S. G. 





PRATT. 





THEMATIC ANALYSIS, 
HE first movement of this large work was 
produced for the first time at the Manuscript Society’s 
last cencert of the season at Chickering Hall, Saturday 
evening, April 30, under the direction of the composer. 
The work in its entirety may be heard at Chickering Hall 
on Friday at 4. M. To those who are interested in the 
development of native talent the following analysis will 
be of much interest: 

In this symphony the composer has not written a de- 
scriptive piece of music from the realistic standpoint. 
There is no *‘storm’’ music, to begin with, the writer hav- 
ing endeavored te depict emotions of some of the principal 
characters in Shakespeare’s play rather than actions. 

The composition is divided into three parts, as follows: 

Part 1.—adagio—entitled ‘*The Soliloquy,’’ represent- 
ing ‘‘Prospero”’ alone, with his thoughts reverting to the 
wrongs he had suffered. The spirit ‘‘Ariel’’ is in attend- 
ance. The motto for this part, as indeed for the entire 
work, is as follows: 

We are such stuff as dreams are made of, 
And our little life is rounded ina sleep 

Part Il,—andante quasi allegretto—a pastorale, intro- 
ducing the lovers, ‘‘Miranda’’ and ‘Ferdinand,’’ and 
Part Ill.—allegro assai—-depicting the fairies’ revelry, 
** Ariel,"’ **Caliban "’ and his drunken companions, ‘ Pros- 
" and ultimately the lovers triumphant. 


pero 
begins with the following 


The short soliloquy, Part L., 
theme in A flat major, with violins, violas and ’cellos. 


PRINCIPAL THEME, 
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It is immediately taken by the clarinet (solo) with bas- 
soons. At the third measure four French horns, three 
trombones, bass tuba and kettledrums are added under- 


neath, while oboe and flutes are given the melody in octaves. 
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The strings then take it up with a figure in eight notes in 
the first violins ; gradually ascending with modulations, 
the theme abbreviated continues in the violins, while French 
horns, clarinets and bassoons are added ; then oboe and 
flutes and finally the bass tuba, trombones and cornets, 
while the kettledrums assist in the climax brought to a 
crashing fortissimo with the cymbals and bass drum. Then 
in diminuendo the theme passes from reeds to the horns, 
with strings accompanying, while the flutes in a group of 
six notes in thirds modestly indicate ‘ Ariel’s ’ appearance. 

This theme is then treated colloquially; first in the 
strings, then in the woedwind ; now in the bassoons and 
now in the cellos. It finally passes off, descending in the 
bass and ascending in the violins, chromatic progressions 
being used to give the idea of sleep. The vigilant ‘ Ariel’’ 
flits about obedient to themaster mind. The second theme, 
somewhat more restless, is then voiced in the strings and 
marked un poco piu moto. 


td Theme (abbreviated), 
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This is developed with counterpoint work, as the melody 
is given to the 'cellos in unison, now with a clarinet and 
now with an oboe. The melody then abbreviated is 
worked up to the full powers of the orchestra at the great- 
est climax, modulating to A flat and resting there. The 
first theme is then repeated with some new tone coloring, 
the zephyrous ‘Ariel’ hovering about while the bassoons 
and basses introduce a motive which later in the last part is 
used to introduce ‘Caliban.” The * Soliloquy’’ ends with an 
inversion and broadening of the first theme, first in ’cellos, 
then in the horns and finally in the viola part, as follows : 
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The pastorale is in A major, the first and principal theme 
being given out by the strings, the first violins muted to 


lend that peculiar distant and misty tone coloring which 
the harmony is intended to indicate. 
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With the dominant chord the theme is repeated, being 
brought to its complete form by using the melodic phrase 
in the ’cellos, the violins and violas forming a counter mel- 
ody over it, This last phrase entire (four measures) is then 
taken by the woodwind with a horn underneath and a 
fragment in counterpoint by the violins; a secondary 
theme is then developed from the first phrase by the strings, 
with responses from the oboe and flute, and upon repeating 
it rests upon the chord of A flat major. This base note is 
then held as an organ point by ’cellos and basses, while 
the figure is elaborated by the violins and viola ascending 
and increasing in power. Flutes and bassoons are then 
added, the strings repeating an octave higher. The horns, 
and finally the trombones with kettledrums, are added, 
bringing the climax / with the figure supported by the 
chord of G flat and suddenly modulating to B flat with the 
fifth in the bass, 

Fragments of the theme passing from strings to wood- 
wind and horns dimmodulate to a minor /f, the violins 
leading to a repeat of the first part by using the secondary 
figure on the chord of A minor. After the repeat a new 
melody is brought out, which may be termed the second 
principal theme. It is distinctly pastoral in character and 
is given the woodwind alone, a single horn in the last 
measures only being added. The oboe and clarinet hold 
the tone on A throughout (giving a bagpipe effect), while 
the melody, imitated by the bassoon, is taken in octaves 
by the first clarinet and oboe. 

SECOND CHIEF THEME. 
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This same theme is then given in the minor un poco piu 
lento, and then without further elaboration the third prin- 
cipal theme is introduced in the key of F major, 68 
time, as follows: 

THIRD PRINCIPAL THEME (ABBREVIATED), 

Andante. 
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This melody is accompanied very softly by the harp and 
is intended to represent the passion of ‘‘Ferdinand”’ for 
‘*Miranda.’’ It is considerably elaborated, the violins and 
horns being added to bring it to a conclusion. The second 
part of this theme is then announced in the clarinet, sup- 
ported by the strings and harp, and is evidently intended 
to represent the modest acquiescence of ‘ Miranda ”’ to her 
lover’s appeal. 

Flute & Violin. 
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This is then used in modulation to the key of C, when 
the first part is repeated, the violins, flutes and cornets, 
supported by the full orchestra. The ‘cellos, bassoons, 
violas and second violins are given a more agitated accom. 
paniment in sixteenth notes and the climax rests finally on 
the diminished chord of E as follows : 





























After some responses from the second part of this theme 
in the woodwind alternately with strings another episode 





is introduced, the trombones impressively announcing 





the presence of ‘‘ Prospero ’’ in the first theme of the first 
part, broadened out in 68 time. This is followed by an 
agitated movement in the oboe and flute in A minor, some- 
what plaintive and supported by the ’cellos and violas in 
figure work, the clarinet, bassoons and horns accentuating 
the rhythm with short, sharp notes; the trombones in low 
bass tones continue to sustain the harmony, indicating 
‘*Prospero’’ as the cause of the trials through which the 
lovers are compelled to pass. 

The melody of ‘‘ Ferdinand” at intervals proclaims his 
continued devotion, responsive strains in the minor indicat- 
ing ‘* Miranda’s’’ sympathy and assent, the full orchestra 
eventually being brought in in working out the theme in D 
minor until it finally rests in triumph on G major. The 
first theme is then, after a few measures of modulating agi- 
tation, given in the original key of F, commencing in the 
’cellos and enlisting the full power of the orchestra at its 
closing measures, the trombones, cornets and French 
horns being given the theme //, while the woodwind and 
strings supply the harmony above as follows : 


T. Violin. 


Wood. 
Wind. 
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Cornets, 
Horns. 
Trombones, 


Bass, 








The theme then passes to the ’cellos, softly answered by 
the first violins and dies away in a ff, the voice of ‘ Mi- 
randa’’ gently responding, finally reiterated by the French 
horn, as though in the distance, the violins above it pp. 

The second theme (pastoral in character) is now repeated, 
at first in A minor and then in A major. The part is then 
brought to a close with alternating fragments of all the 
themes, the first principal theme being given in E major, 
the lovers’ theme (No. 3) in A major, now broadened 
out to 3-4 time (and punctuated with the pastoral 
phrase), the concluding strain being the lovers’ theme in 
the strings, with the harp and horns sustaining very softly. 

The third part, representing the ‘Fairies’ Revelry,” 
written in C major, a sombre effect of chords, slow and 
sustained, being produced by building on a scale composed 
of whole steps progressing downward. This is given out 
by the united strings ff, a chord upon the harp softly aiding 
a crescendo, The scale begins on A flat and rests there, 
being repeated onG, with the addition of all the brass ex- 
cept the cornets, ‘‘ Prospero’s ’’ first theme in Part I. being 
used as aconjunction. This is intended to portray ‘ Pros- 
pero’s’’ conjuration, and is at once followed by the rapid 
movement in 6-8 time representing the gathering of the 
fairies. The following is the figure used, the ’cellos and 
violins taking the two lowest notes of each group pizzicato: 
The entire introduction should be very f/f and zephyrous as 
possible to indicate the flitting spirits. 
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The working out of this figure in chromatic harmonies is 
accomplished with the strings and wood, one French horn 
only being used. 

This is broken in upon by wooden cymbals as though 
gnomes had taken it upon themselves to beat time, and 
this again by a figure in 3-4 time in triplets form- 
ing a broken arpeggio upon ‘‘ Prospero’s”’ theme, Part L, 
thus (the first violins staccato, other strings pizzicato, 
the clarinet, oboe and fagotti supporting) : 








~~ 
Fagotti. 
This playful figure is repeated and abbreviated, the harp 
being used at the change of harmony to emphasize the 


movement. The assembly now consummated the wooden 
cymbals with a glissando passage on the harp, supported 
by the strings pizzicato, introduce the dance in 4-8 time 
allegro assai. 

FRAGMENT OF First PrincipAL THeEMg, Part III. 
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vigorously, clarinets and horns are added, and by means of 
harp, flute and oboe a sudden change to A major enables a 
repetition of the theme in that key, oboe and flutes accom- 
panying on alternate beats of the measures, 

This strain is broken in upon by the diminished chord on 
B, the fagott having a figure (ascending in sixteenth notes 
from low D) built on the arpeggio. The disturbing voice is 
joined by the ’cellos, the violas and strings, also the flute, 
and as the dominant seventh chord on G is reached a 
glissando of the harp, like a cool breeze from the mouth of 
AZolus, clears the way for the second part of the first 
theme. This is in the nature of a counter movement in 
thirds and is given to the clarinets and violas, with fagotti 
and other strings pizzicato. In the repeat, still in key of C, 
the flutes join it an ectave higher. Brass cymbals are 
ad ed very softly and, as it continues, the violins snatch it 
in the key of E major, without modulation, accompanied 
by flutes and oboe on alternate beats of the measure. 

A fragment is then bandied about from strings to wood- 
wind and back, the harp having a word to say now and 
then. A new episode is then introduced, the horns taking 
the chord E major and G major alternately, while the 
violins form a tremolo in thirds on A sharp and B third 
underneath, changing to suit the harmony. 

After this has been abbreviated and repeated on the 
chords G and B flat, a most comical effect is produced by 
giving an arpeggio to the bassoon built upon them. In the 
‘meantime the oboe and flutes have been busy with a syn- 
copated tone preceded by a grace note, the whole giving a 
weird sylvan effect. 

Again the bassoons and ’cellos are given a figure play- 
ing about the diminished chord, ushering in the second 
chief theme with a fragment, the shrill tones of the piccolo 
being added to the flute. 

As this second principal theme is announced by flutes, 
clarinets and violins, the cornet gives out the principal 
theme of the lovers from Part II. (pastorale). It is given 
in 3-8 time, as against the 4-8 time of the other move- 
ment, and furnishes an earnest contrast to the mad whirl of 
the dance. The harp is in full chords, while the wooden 
cymbals continue persistently. 

SECOND PRINCIPAL THEME. 
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As this theme develops the voice of the lovers is heard in 
the ’cellos and horns, while the strains of the dance are 
taken up by the full orchestra, the cornets joining in lively 
movement. A modulation to G major, with a figure in 
thirds by the violins, ascending on the chord of the dominant 
seventh with harp accompaniment, leads to a repeat of the 
first theme in G major //, the cornets adding their bright 
tones, the flutes, oboe and clarinets. The strings and 
brass accompany on the unaccented beat. This is imme- 
diately repeated in C, the cornets rising to the highest 
pitch. 

The second principal theme is now repeated, the voice of 
the lovers gaining additional prominence, strengthened by 
the trombone. The dance has gradually increased in fury 
te this point, and now at the sound of the gong a general 
scurrying to get away from the approaching interloper 
takes place. While the woodwind rush down the dimin- 
ished chord of the seventh the lovers’ song ascends into 
prominence, and again with a rapid passage on the domi- 
nant seventh on A flat the disturber is recognized as 
‘*Prospero’’ by the solemn tones of the trombone introduc- 
ing the principal theme of Part I. Now in 4.8 time this 
first motive again furnishes the base for rapid passages 
alternately in the woodwind and strings, the harp again 
being used on the first and third beats at the end of each 
passage. A swift glissando of the harp leads back to frag- 
ments of the first and second principal themes of this move- 
ment treated colloquially and dispersedly, while a suddenly 
low tone of basses and 'cellos on G presages the entrance 
of **Caliban.”’ The introduction of this character and his 
drunken companions is indicated by a figure in the ’cellos 
and violas and violins, first on the chord of G and then on 
the chord of C. 

‘¢Ariel’’ and his companions continue flitting about, and 
as the full theme of ‘‘ Caliban ”’ is announced punctuate it 
with a reiteration of fragments of the first theme as though 
in ridicule. 

First Part oF ‘*CALIBAN’s '? THEME (ABBREVIATED) : 





This (‘‘drunken’”’ motive, as it were) is developed with 








strings accompanying in syncopated movement modulating 
to C major, and with a glissando of the strings brings us to 
the second theme of this episode, also in F major ; this isin 
the nature of a simple song and is accompanied by the 
sharp tones of the oboe with a grace note and syncopated 
as though prodding the poor beast. The harp is brought into 
play in the repeat with arpeggios in the higher octaves: 
and the obee and clarinet then mockingly take up the 
song, while ‘‘ Caliban ’’ staggers about inthe bassoons and 
’cellos at the end of each phrase. The song is then worked 
out in minor harmonies (complainingly), passing through 
various modulations and leading up to a / repeat of 
**Caliban’s’”’ first theme by the violins, trombones, cornets. 
This is nowin turn modulated back to F, with the full orches- 
tra, ‘‘Ariel’s’’ figure flitting about from flutes to first violins 
As though exhausted with his effort ‘‘Caliban ’’ now slinks 
away, racked with the pains inflicted upon him by ‘* Pros. 
pero,’”’ his chief theme being givena plaintive color in F 
minor, not, however, until ‘‘ Ariel,’ in a rapidly descending 
cadenza of flutes and clarinets, followed by the harp, has 
given him severe punishment. As ‘‘Caliban’’ retires the 
sombre theme of ‘' Prospero” again appears, and finally, 
with a modulation to the original key of C, the fairies rush 
back to their dance. Here occurs a repeat of a portion of 
the entire movement, commencing with the first principal 
theme and continuing up to the entrance of ‘ Caliban.” 
The episode ef the monster is avoided and a passing frag- 
ment is interrupted by the onrushing cadenza of the fairies 
leading into the principal theme of the lovers from Part II., 
now given out in 6-4 time, while ‘* Caliban’s ’’ theme, mut 
tering in the low notes of the basso and ’cellos, passes off in 
the distance. The strains of the lovers now gradually 
assume prominence, being interrupted only by ‘'Prospero’s”’ 
theme and fragments from the fairies’ dance. Finally 
the full strength of the orchestra is given to an elaboration 
of this theme in 6.4 time, the phrase passing higher and 
higher until the climax is reached, the kettledrums empha- 
sizing the crescendo. 

The time changes now to 4-4, and with the phrase of 
‘* Prospero ’’ and the fairies alternating the lovers’ theme is 
broadened out again, with the full orchestra bearing it up in 
triumph, while underneath may be heard the ‘‘ Caliban”’ 
phrase conjured and subdued. 


A Brilliant Concert 


D'ALBERT AND NIKISCH. 








BRILLIANT concert was given by the Bos- 

ton Symphony Orchestra in conjunction with Eugen 

d’Albert last Monday night at the Madison Square Garden 

Concert Hall. The hall was crowded and the audience a 

representative one. Here is the program : 
Overture, * Sakuntala"’ 

Concerto for piano in E minor, op, 11. oe aa 

Mr. Eugen d’ Albert. 
Introduction to Act III., Dance of Apprentices, Procession of 
Mastersingers and Homage to Hans Sachs (** Die Meister- 


.. Goldmark 
Chopin 


singer ’’) ‘ «sssedieeeen ..«.» Wagner 
“ Pilgrim's March,’ ‘from symphony “ Harold in Italy” "(by re- 
quest). ey! oteehsnbeee a .. Berlioz 
Viola solo, Mr, Franz Kneisel, , 
Concerto for piano in E flat......... ...-cccnee cereeceecceseccnsess Liszt 


The orchestra was in capital form, and the appearance 
of Mr. Nikisch and Mr. Kneisel was the signal for warm ap- 
plause. Mr. Nikisch’s reading of Goldmark’s Oriental 
overture is familiar to us, and it lost not a jot of its warmth 
and dramatic coloring on this occasion. It was played su- 
perbly. 

The ‘ Meistersinger ”’ 
interpretation, being finely worked out as to details. 

Mr. Kneisel, who plainly showed traces of his recent ill- 
ness, played his viola solo with his accustomed suavity and 
taste and was enthusiastically applauded. Mr. d’Albert 
has played both the Chopin and Liszt concertos here before, 
and we all know his unquenchable vigor, his fiery attack 
and tremendous climacteric effects. The Chopin concerto 
was partially Chopin and partially Tausig in the piano part, 
though d’Albert retained the original orchestration, with 
the exception of the big cut in the first tutti. While lacking 
tenderness, the concerto was played most brilliantly, par- 
ticularly the rendo. The Liszt concerto was given con 
amore, especially the finale, and the house fairly rose at 
the conclusion. Mr. d'Albert played for encores Rubin. 
stein’s staccato etude and Chopin’s A flat valse. The 
etude was a marvel of speed and sustained power. Mr. 
Nikisch conducted, as usual, with skill and fire, and his 
accompaniments were miracles of tact and sympathy. 


music also received an adequate 


Seidl to Have a Permanent Orchestra,—Commentiug 
upon Mr. Seidl’s engagement at the opera next season the 
‘Evening Post’’ of last Monday says: ‘Apart from the 
immense improvement in operatic affairs which this partial 
return to a Wagnerian régime indicates, there is cause for 
congritulations that the admirable Seidl orchestra will 
thus be kept together. But there is more good news still, 
which has not yet been made public. Through the efforts 
of some wealthy friends of Mr. Seidl a guarantee fund of 
$50,000 for three years has been obtained, which will place 
the Seidl concerts on a solid basis. A week ago it seemed 
as if Mr. Seidl were to be crowded out entirely. Now heis 
at the head of affairs again, as he deserves to be.’’ 





FOREICN NOTES. 


RE Sa ASS SL 

A Prize Competition.—The Académie Littéraire et 
Artistique du Hainaut, Belgium, has opened a Grand Inter- 
national Competition for the following pieces of music: 1. 
Triumphal march for full orchestra, 2. Overture for wind 
or brass band. 3. Four part chorus for men's voices. 4. 
Fantasia for piano. 5. Compositions for violin, violoncello, 
flute, clarinet, cornet, trombone or bass tuba, with piano 
accompaniment. The prizes will consist of silver and 
bronze medals with diplomas, MSS, are to be sent to Mr, 
C, Petit, La Louviére, Hainaut, at once. 

Messager’s ** Chrysanthemum.,’’—Pierre Loti, who 
was, with the usual honors, admitted to the French Academy 
a fortnight ago, is the author of the story upon which Mr. 
Messager’s new opera, ‘‘ Chrysanthéme,”’ intended for the 
Paris Opéra Comique, is based. Mr, Messager states that 
he has put his »est music into this work, and that he antici- 
pates that it will be even more successful than ‘+ The 
Basoche,’’ which perhaps is not saying much. Mr. Messa- 
ger has also contracted to write a new opera for Messrs. 
Ricordi, of Milan, and it will in all probability be given at 
La Scala. 6 

Music in Norway.—Somehow music seems to be n 
a rather low state at present in Norway. At a féte re- 
cently given in honor of Edward Grieg by the inhabitants 
of his native town, Bergen, the famed Norwegian composer 
made a speech in which he remarked : ‘I regret to have to 
confess that for the last 100 years music has never been in 
such a backward state in Bergen as it is at the present 


time.’’ 


One of Rossini’s Last Letters.—Many of Rossini's 
biographers speak of the continual nervous attacks suffered 
by the maestro, which had tormented him from his youth up. 
But Rossini never speaks of his health to Florimo till the 


year of hisdeath. The following letter is dated May 15, 1868 : 


My Be.oven Friend anv Cotteacus—Although the reading of your 
dear letter of the 7th inst. saddened me not a little by the news that you 
had been suffering for fully tive months from pains in the limbs, ] am 
tranquilized and rejoiced by the assurance that you are now almost entire- 
ly restored to health, and by the certainty that the baths of Ischia will 
give you back your pristine strength, I cannot say so much of my own 
health, because since November 15 :f last year | am a prey toa terrible 
malady which has completely deprived me of sleep and strength. I have, 
besides, continual hiccoughs and attacks of yawning, the constant accom- 
paniment of this horrid malady. The French physicians (who are no less 
tyrants of humanity than those of the Sebeto, as you call them) gave me 
hopes that when I went to Passy (where I am now) at the beginning of 
spring I should regain strength and sieep from the purerair. But lam 
already here fitteen days and no improvement bas taken place in my pain- 
ful and maddening illness. You see well, my good friend, that the news- 
papers which report my restoration to health are, alas,in error, We 
shall see whether the summer wi!! do me any good My stomach alone 
performs its functiong well, and that is why I have the appearance of a 
man in the enjoyment of good health. But! see that | am chattering too 


much about sad things,—"* The Atheneum.” 

Zelie de Lussan,.—English opera goers will just now 
be interested to learn that Zelie de Lussan last week 
signed an engagement with the Carl Rosa Opera Company 
for another twelve months—that is, for their season of 
1892-3. During that engagement Mrs. de Lussan will 
‘‘create’’ in English the role of +* Desdemona” on the com- 
pany’s first production of Verdi's ** Otello,’ and the title 


part in Bemberg’s new opera of * Elaine’’ in the event of 
the Rosa Company taking over the rights—a step which 
they contemplate—of that work for their next season. 
Mascagni’s New Opera.—Pietro Mascagni is busily 
engaged upon the score of his new opera, ‘I Rantzau,”’ 
the subject of which is again drawn from one of Erckmann- 
Chatrian’s stories. 
opera is to be first brought out at the Imperial Opera of 


According to some Italian papers the 


Vienna during next autumn, while others name the Teatro 
Pagliano of Florence as being the lyrical stage selected for 
the premiére, and even give the names of the artists cast 
for the principal parts. 

Sarasate’s Success,—Pablo Sarasate and Berthe 
Marx have just returned to Paris, having concluded a most 
successful tour through Germany and Austria. They gave 
in all twenty-five concerts ; 
one at Bonn, amounting to over £100, were handed over 
to the fund for the restoration of Beethoven's house. The 


the net receipts of the final 


program on the occasion referred to included the ‘Kreut 
zer ’’ sonata, in addition to trios and quartets by the great 
composer. 

A Financial Loss,—The Carl Rosa Company’s ac- 
counts for the past year have, as most people are aware, 
shown a loss. It is explained, however, that this loss has 
arisen ‘‘from a variety of exceptional circumstances which 
are not likely to recur, and at the general meeting of the 
company, after the directors had had the opportunity of 
giving explanations in detail to a representative body of 
the shareholders, complete unanimity prevailed, and the 
directors’ reports and accounts were adopted and the re- 
tiring directors re elected.’ 

Paris Opera Customs. 
Opera are admitted behind the scenes, and the foyer of the 
dance, their retreat during the entractes, is a sump! uous 
apartment, overpowered by painting, carving and gilding. 
If one enters about 11 o’clock in the evening he will see 
scores of coryphées and about a dozen men chatting to the 
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dancers. A throng of dancers who are still in the appren- 
tice period are clustered outside the portals of the foyer, 
into which they are not privileged to enter unless their sal- 
ary exceeds a certain number of francs a month. 

PaderewskVs Plans,—London, April 30. — Pader. 
ewski, the pianist, will revisit America and will commence 
a tour at San Francisco on November 8. 

He will give sixty concerts and play 100 compositions 
which Americans have not yet heard. 

He says that Boston is his favorite American town, from 
a musical point of view, and that its superiority in his 
mind is greatly due to the excellence of the Boston Sym- 
phony Orchestra. He says he was greatly impressed with 
Mr. Theodore Thomas as a conductor. 

Speaking of Mr. Montgomery Sears, Paderewski said he 
had never met aman who showed his millions of money 
less in his demeanor than did he. 

‘*Mr. Sears,"’ he added, ‘‘is a good musician, a good 
hearted man and a financier. He plays the organ well and 
and has a unique collection of ancient and modern musical 


instruments.’ 

Florence Young.—Florence Young, an American 
soprano, who was trained in Boston, will make her début 
in London shortly.* She invited a number of professionals 
to hear her sing in private last recently. She has aston- 
ished everybody who has heard her by the exceptional 
range of her voice. 

A Royal Composer,—The Duke of Edinburgh is 
writing the music of a grand German opera, the libretto of 
which is the work of **Carmen Sylva,’’ Queen Elizabeth of 
Roumania. the Court 
Theatre at Coburg, on a date yet to be fixed, in the pres- 


The opera will be produced at 
ence of the Grand Duke and Grand Duchess of Saxe. 
Coburg. 

A New Comer —A young artist, Miss Springborg 
Quiding, has appeared successfully at the Carlsbad Opera 
House as ‘‘Gilda,’’ in Verdi’s ‘Rigoletto.”” The young 
lady is a Dane by birth and has studied under the cele- 
brated Mrs. Artot de Padilla. 


Franchett?’s Opera,—Baron Franchetti, the com- 
poser of ‘Asrael,’’ gave a private performance of some 
extracts from his new opera, ‘‘Christoforo Columbus,”’ last 
month at Milan. The opera will be first performed at 
Genoa, in connection with the Columbus celebrations. 

The Jupiter “ Strad,”’— The well-known Stradi- 
varius violin which has been surnamed ‘‘Jupiter,’”’ and 
which was once owned by Viotti and afterward by Rode, 
has just been bought by the Frankfort concertmaster 
Hugo Heermann. 


A Royal Joke.—Thomas Greatorex, who during the 


reign of George III. held the post of conductor of ‘His 
Majesty's Concerts, Ancient and Modern,"’ made one ef a 
party at a dinner given by the directors. 
casion the Prince of Wales was also a guest, and after din- 
ner endeavored to persuade Greatorex to remain at table 
longer than his duties as conductor would admit of. 
Greatorex, however, pleaded the necessity of being punc- 
tual, especially as the king was to be present. ‘Oh, 
never mind him,’’ said the prince, jocularly ‘‘ my father is 
Rex, | confess, but you are a Greater Rex."’ 


Bizet’s “ Djiamileh.”—The news of a ‘‘new”’ opera 
by Bizet which has recently been going the rounds of the 
papers must be rectified. ‘*Djamileh” is not a new or 
posthumous work. It was produced on May 20, 1872, at 
Paris, but was not successful, and afterward was com- 
pletely eclipsed by ‘‘Carmen.”’ ‘* Djamileh,’’ which is in 
one act, containing even spoken dialogue, is of the size of 
‘Cavalleria Rusticana,’’ and is said to be full of Bizet’s 
graceful inspirations. Count Hochberg has acquired the 
rights for its performance at the Berlin Royal Opera House 
and the work will surely soon become popular everywhere. 


Van Vesterhort’s “ Cimbelino.”’-—The Dutch com- 
poser Van Vesterhort, who lives in Naples, on the roth ult. 
produced there at the Argentina Theatre a four act opera 
**Cimbelino,” the libretto of which is based upon Shake- 
speare’s ‘‘Cymbeline.’’ The success of the work, which is 
said to be on Wagnerian musical lines, was so great that 
Count Hochberg, ef the Berlin; Director John, of the 
Vienna, and Angelo Neumann, of the Prague Opera House, 
are suid to be bargaining with the composer for the rights 
of performance. 


W. 8. Mullaly Said to Be Insane.—William S. Mullaly, 
the well-known writer and arranger of ballad and theatrical 
music, was taken last Sunday from his room in the Cole- 
man House by William H. Coyne, the hotel detective, to 
the Jefferson Market Police Court, where he was committed 
to the insane pavilion at Bellevue Hospital for examination 
as to his sanity. It is said that he is suffering from acute 
nervous mania, the result ef overwork and insomnia, but 
that he will probably be cured by a few weeks’ perfect rest. 

He Didn't Know Dvorak.—Grillparzer, the German 
dramatist, had an intense dislike of the Czechs, and would 
not admit that they could excel in anything. ‘The whole 
nation fiddles and fifes, but has never yet produced a single 
great musician.” 


On the same oc. | 


Paris Musical Items. 
Panis, April 10, 1892. 

ARIS during the spring season must be seen 
to be appreciated ; the trees are all in blossom, and 
as I strolJed this beautiful Sunday morning along the 
Avenue des Acacias in the Bois de Boulogne I saw many 
familiar faces among the promenaders, enjoying the beau- 
ties of the lovely spring morning. Onlast Monday evening 
a soirée musicale was given complimentary to Miss Leonora 
Jackson, the young violinist who, is studying at the Pari» 
Conservatoire. She played the seventh concerto of De 
Beriot, the reverie and mazurka of Wieniawski and the 
military fantaisie of Léonard. Her playing was distin- 
guished by a remarkable technic and careful phrasing, 
and when she finishes her course of study here she will re- 
turn to her home in Chicago, where she has many friends 
anxious for her success. She was ably assisted among 
| others by Miss Sterling, mezzo soprano, from London, who 
sang an aria from ‘‘La Reine de Saba”’ and Sullivan’s 
‘Lost Chord,”’ with piano and organ accompaniment ; Dr. 
Rikerth (tenor), a pupil of Tropadello, sang a group of 
English songs with much taste ; there were piano solos by 
Miss Aline Brisset and ‘cello solos by Miss Virginie Guil- 
laume, who mastered the technical difficulties of that in- 
strument to the delight of the large audience present. 
The concert was held at Mr, Holman Black’s studio, kindly 

loaned by him to the young beneficiary. 

Another pleasant musical afternoon was given last week 
by Miss Bryant, in the Rue de Galilée, at which the follow- 
ing artists took part: Miss Sterling, Mr. Holman Black and 
Mrs. Ch. Waldo Richards, the clever American elocutionist. 

We had the pleasure of entertaining Mr. Hollman, the 
celebrated Belgian ‘cellist, at a small dinner and musical 
reception on Saturday evening last, given at our apartments 
in the Avenue Friedland. Mr. Hollman played a number of 
selections. There were solos by Miss Caritte, Miss Blanche 
Taylor and Miss Maud Young and Perugini, who is spend- 
ing a few days in Paris prior to his departure to America 
early next week. 

In French society a very swell musicale was given by Mr. 
Gustave Bateau, of the Crédit Foncier, in his magnificent 
‘* hotel”? inthe Rue Lafitte. The guests were received by 
the host’s fair sister, Mrs. Marcel Masson. The program 
was such as only millionaires can offer to their guests, and 
consisted of numbers interpreted by that clever artist Mrs. 
Arnoldson-Fischheff, who sang Swedish airs and Widor’s 
‘* Nuit d’Etoiles.’’ Mr. Soulacroix, from the Opéra Comiqua, 
sang a melody by Thorné, accompanied by the composer. 
| Mr. Boussagnol, of the Opéra, played harp selections ; Miss 
| Amel, from the Thédtre Francais, gave two monclogues. 
| Mr. Cooper, the favorite comedian from the Varieties, sang 
| two comic French songs. Miss du Meriel, of the Frangais, 
gave ‘‘La Fiancée du Timbalier,” also by Thorné. The 

ladies’ orchestra of scarlet clad gipsies closed the first part 
ofthe program. After supper the program consisted of an 
extraordinary trio, ‘* Les Isola,”’ giving a séance of presti- 
digitation and mind reading. 

Miss Ramos, a pretty Spanish girl in Castilian attire, 
sang songs of sunny Spain, which closed the program of 
one of the most elaborate entertainments I have attended 
in Paris. 

The same evening Mrs. Kirewsky gave a fashionable 
musicale of the compositions of that clever composer, Miss 
Gabrielle Ferrari, assisted by Miss Salla, Mr. White, the 
violinist, and other artists. Miss Ferrari obtained a great 
success, not only for her compositions, but for her clever 
performance on the piano of her ‘* Rhapsodie Espagnole.” 
Mr. Henri Falcke’s concert at the Salle Erard on Saturday 
evening last was largely attended, and was one of the most 
enjoyed among the many concerts which have been given 
here this winter. Mr. Falcke is a pupil of Messrs. Mathias 
and Falkenberg, and his playing is characterized by great 
delicacy, combined with an unusual vigor and brilliancy, 
his sostenuto playing being especially enjoyable. His pro- 
gram consisted of the Grieg and Rubinstein D minor con. 
certos, assisted by the Lamoureux orchestra. Mr. Falcke 
played also the toccata by Saint-Saéns, a barcarolle by 
Rubinstein and the tarantelle by Moszkowski, and with 
the orchestra the Hungarian fantaisie byLiszt. Among the 
audience were Mr. Guilmant, Gabriel Marie, Mr. Faure, 
Falkenberg, Mathias, Ch. René and others. Mr. Falcke 
was warmly complimented by Mr. Lamoureux, and will be 
heard at his concerts next season. He leaves soon for a 
tour through Germany. 

The leading theatres are closed from Thursday until 
Easter Monday night, when most of the theatres produce 
novelties. 

At the Bouftes Parisienne ‘‘ Miss Helyett,’’ which has run 
nearly 600 nights, will be superseded by a new operetta, 
‘*Eros.’’ Miss Bianca Duhamel, who created the part in 
Paris, is at present at Monte Carlo with a company, giving 
the operetta to crowded houses. At the Renaissance ‘‘La 
Jolie Parfumeuse "’ will be succeeded by a new operetta, 
‘* La Femme de Narciesse,’’ by La Meunier and Gabin, Miss 
Simon Girard and Simon Max in leading parts. Miss Jeanne 


Granier, just escaped from a serious accident, being over- 
turned in her carriage while driving in the Bois, is drawing 
large houses at the Porte St. Martin Theatre in ** Le Voyage 
dans la Lune.”’ WILL TAYLOR. 














Mr. Torrington Protests. 
Editors Musical Courier ; 

The ‘reply’ from Toronto in Tue Musica Courter of 
April 20 does not in any sense alter the facts contained in 
my statement, but confirms them. The writer of the 
‘reply’ should endeavor to get into the true spirit of 
musical work here, and submit a better or beat the record 
Ihave furnished, in doing either of which I wish him all 
success. I cannot undertake te answer people who hide 
themselves behind a false name, but have no ebjection to 
exchange ideas with those who may differ with me if they 
come out honestly and over their own names. 

F. H. ToRRINGTON, 

Toronto, April 23, 1892. 





Ottawa Oracle. 


Orrawa, Canada, April 25. 

HE musical events which I have to chronicle have not 

been many, but they may certainly be classed as important. 

April 5 witnessed the presentation by the Ottawa Philharmonic Society, 

F.C. Smythe, Mus, Bac, T. C. D., principal Canadian College of Music, 

d , of Mendeissohn's “‘ Athalie.”” The soloists were Mrs. F.C. 

Smythe, Mr. J, J, Harrison and Mrs. C, H, Beddoe, sopranos; Miss 

Maude Burdette, of Belleville, contralto; Miss Butterworth and Miss 

Lamb, accompanists. On the occasion of the!performance of ‘* The Mes- 

siah’’ by the Philharmonic Society I had the pleasure of speaking in the 

very highest terms of the rendition of the choruses; this time, if it were 

possible, I should like to add tomy praise of the choral efforts of the 
society.. 

Grand and effective as are the choruses of ‘‘ The Messiah,” those of 
** Athalie”’ call for a very different treatment and make a demand on the 
dramatic el and intellig alike of the conductor and his forces. 
Nothing like the precision of attack, the rhythm, light, shading and dra- 
matic reading of choral work has ever been heard inthis city. Especial 
attention I must draw to the trio, with choral accompaniment. It was 
a gem. Mr. Smythe had his forces well in hand, and the delicacy of 
treatment, combined with quisite refi of delivery, was in the 
highest degree meritorious, 

The solo work in the hands of amateurs was very good ; indeed, it 
speaks volumes for the city’s amateur talent that so creditable a rendering 
was procurable, Miss Burdette was the only professional vocalist en- 
gaged, and she did well, but would have done infinitely better if she 
would only eliminate a pernicious vibrato, which had the effect of marring 
her utterance in a great degree. The lady is possessed of a good voice, 
which she should allow fair play. Her tuition has been good apparently. 


Max Heinrich made up the second portion of the program, and of him 
it is quite needless for me to do more than note the fact, as his excellence 
of artistic rendition is universally acknowledged. : 

April 18 \. Frederick Boscovitz gave a piano recital before a very 
large and highly delighted audience in the Grand Opera House. His 
performance on the spinet created great enthusiasm. 

I neglected in my remarks on ** Athalie"’ to mention that the part of 
reader was taken by Mr. C. H, Beddoe. As a reader Mr. Beddoe stands 
high, and he did his part admirably. His voice was well pitched, clear 
and distinct, and he evinced excellent dramatic fire, combined with care- 
ful and clear enunciation, The Opera House was crowded from pit to 
dome. His Excellency the Governor General, patron of the society, was 
present, with the Lady Stanley of Preston, and suite, LEoNnaATUS, 











Montreal Music. 
LOYD, the inimitable concert tenor, has once again 
delighted our people. A crowded house greeted him and gave him. 
the welcome he was sure to receive from an English audience. 

To criticise Mr. Lloyd would be an impertinence, for on the concert 
stage he is consummate ; but last evening Mr. Lloyd was suffering from a 
very noticeable hoarseness, which, in some of his lower notes, prevented 
him from doing himself justice and impeded him in his rendering of some 
of those delicate nuances which render his singing so perfect. Method, 
conception, delicacy of interpretation, all were, as of yore, perfect. Mr. 
Lioyd in the particular position he holds as an artist before the public 
has no rival, 

Of his support we may include as adequate Miss Dora Becker, a young 
violinist of decided merit, attractive personality and gracious and win- 


ning stage manner ; Miss Carlotta F. Pinner, the soprano, and Mrs, Cart 
Martin, who acted as accompanist. Of Mr. mee he least said the better ; if 
he has the requisite talent for acting he would be more successful in comic 
opera. Mr. Cornish received a warm reception and played much to the 
satisfaction of the audience; he is a valuable addition to our circle of 
resident musicians, Nothing more of special] interest in a musical way 
has taken place during this week, so “ good-bye.”’ Lap. 


A Testimonial 10 Seidl,—A testimonial concert to Mr. 
Seidt was given at the Brooklyn Academy of Music last 


night. The program was as follows : 
Overture, ** The Flying Dutchman”’.............662665 ceceeeeeee Wagner 
el”. gga so as a oe ee os Pe er Seed be cra Liszt 
Ballet music from ** Boalbdil '?..... 66.6 cece reer cece ee ee rece Moszkowski 
For string orchestra— , 
ne ieee eed eae penenes ba ensiel Gillet 
PMN oc bacinorses ventecccrnscusts. sas edbectes gcsecs Greig 
ips Ca Fe aes a ee Te eee ee Pee ere Herbert 
Galocvions Cham “: Wideblas ase. sics «has ess cn wa ae oniv'tinis Gadiocivine ye Beethoven 
Overture, ** Leonora..”’ 
Aria, ‘** Leonora.” 
Mrs. Mielke. 
Aria of ** Rocco,” 
Mr. Fischer. 
Aria of ‘* Florestan.”” 
Mr. Dippel. 
* Terzetto.” 
Mrs. Mielke, Mr, Dippel, Mr. Fischer. 
ST PI. cas sce kevasccvceuccecvecsces ss eé Wagner 


Max Bendix to Conduct.—Max Bendix has arranged for 
a series of summer concerts at Chicago, and will conduct 
the Thomas orchestra this summer in the First Regiment 
armory. 

John Mahnken Sails.—Manager John Mahnken sailed 
for Europe last Saturday on the Ems on a tour for business 
and pleasure combined. 

The Lloyd Concerts.—The two last Lloyd ballad con- 
certs occurred Saturday afternoon last and last evening 
at the concert hall of the Madison Square Garden. 

CONDUCTOR (also solo pianist, &c.) who 

has held prominent positions in Germany and Eng- 

land would be inclined to settle in one of the larger towns 

of America where the conductership of a choral and 

orchestral society could be offered tohim. Apply to ‘‘ No. 
22 N,”’ care of MusicaL CourtEr. 
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A CELEBRATED CASE COLUMBIA HEIGHTS. 
The new manufacturing location on the first high 


I8 MADE BY THE 


GRAND RAPIDS PIANO CASE CO. 
Grand Rapids, Mich, 


round south of Chicago, Cheapest and best railroad 
acilities. Steger & Co. and Rice-Hinze factory 
already located here. Catering particularly to organ 
and piano manufacturers. For factory sites and infor. 
mation address 
J. F. KEENEY, 


188 Chamber of Commerce Bull ding, CHICAGO, ILL, 
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== 


HE Jesse French Piano and Organ Company (St. 
T Louis house) placed an order for 50 Briggs 
pianos with Poole, the traveling representative of C. 
C. Briggs & Co., when he was there on his last trip, 
all Style E, fancy woods and for immediate shipment, 

=> 

OR the following the Koston « Home Journal” is 
F responsible : 


The Benjamin Crehore estate in Milton has been purchased by a syndi- 
cate of 15 gentiemen, who propose using it as a club house for the Blue 
Hill Association, The building has an interesting history, having been in 


possession of the Crehore family and heirs ever since its c mstruction. In 
this house was manufactured the first piano made in this country. Here 
also were made the first violins ever constructed in this country, and also 
the first wooden legs. The place isin ap excellent state of preservation. 


or 
E learn that the Wagoner & French Company 
who are making reed organs at Sioux City, 
la., find that they are a “ leetle"’ too far West and that 
they are about to make a removal Eastward to 
Indiana, It will not do to go into the prairies or the 
Great American Desert if you want to make reed 
organs. Too much sand is apt to get into the reeds 
and they will set up a chronic rattling. 
— 
R. H, PAUL MEHLIN, vice-president of the Cen- 
tury Piano Company, was married at Maywood, 
N. J.,on April 27 to Miss Minnie Jaegar, daughter of 
Mr, and Mrs. Gustave L. Jaeger. The happy pair left 
immediately for a bridal tour which will last for some 
time, at the end of which they will return to New York 
to make their home here. THE MUSICAL COURIER'S 
very best wishes for happiness and success go to 
them, 
aad 
HE many agents of the Wissner piano throughout 
T the West will be pleased to learn that Mr. Frank 
H. King left New York last Friday morning to visit 
them in the interests of his firm, While the piano 
itself has become an established success it is never- 
theless always interesting and encouraging for a 
dealer to have a taik with Frank King, who always 
leaves them inspired with fresh confidence and with 
a goodly order in return for his efforts. 
= 
R. SALLY LIEBLING, brother of Emil Liebling, 
M of Chicago, and Max Liebling, of this city, has 
accepted the place of manager of the new branch 
house in Berlin of the Schiedmayer piano concern at 
Stuttgart. The Schiedmayer pianos are a renowned 
make and so is Mr. Liebling, and the combination 
should be a happy one. The branch at Berlin is lo- 
cated at 81 Koniggratzer street. Americans who can- 
not pronounce this name are excused. 
a 
HE pianos made by F. Muehlfeld & Co., 462 East 
T 136th street, New York, are becoming favorably 
known whever introduced, and for a young house the 
firm has risen rapidly. Mr. James W. Donelan started 
on a business trip for the sale of Muehlfeld pianos on 
Monday, and the trade in meeting him will find an in- 





telligent piano man who has an instrument to offer 
that will appeal to those dealers who are looking for a 
good, reliable piano at a very reasonable pricc. 


oF 
HE building at present occupied by Decker Broth- 
ers, 33 Union square, will soon be torn down, 
and a new and attractive structure, brought out flush 
with the building line on Union square, will be erected 
in its place. Pending this important improvement 
Decker Brothers will remove their retail warerooms 
and offices to the Singer Building, 34 Union square, 
corner Sixteenth street, east side of the square, nearly 

opposite the present building. 

a 
VERY pleasant and remunerative business week 
was closed by Mr. Geo, Nembach on Saturday, 
when he returned from a visit to Chicago. Mr. Nem- 
bach, by arrangement, met a number of Steck agents 
and brought back orders for the famous piano to keep 
the factory busy for some months to come. Twichell, 
who handles the Steck in Chicago, is naturally de- 
lighted with the piano and is doing a remarkably active 
trade. It looks as if the Steck firm are in for a busy 

May and June trade far ahead of the average. 


eK 


R. THOS. F. SCANLAN, proprietor of the New 
M England Piano Company, returned to New York 
from Chicago on Saturday, having visited the Levas- 
sor Piano Company at Cincinnati and stopped over at 
Columbus and Cleveland. The branch of the New 
England Piano Company at Chicago is now in running 
order and is stocked with a most elaborate display of 
varied and variegated New England pianos of all 
kinds of fancy woods, made up of all kinds of fancy 
designed cases. Business will be transacted in that 
establishment without the slightest doubt. 


oF 


O such an extent has the business of the Mathu- 
+ shek & Sons Piano Company grown that they are 
now moving into their new factory at 542 and 544 
West Fortieth street, where they will have double the 
facilities of the old shop in Twenty-third street, Mr. 
Janssen, the genial secretary of the company, will now 
have at his disposal sufficient room to carry out his 
ideas as to how the piano business should be con- 
ducted, and the piano itself is so well grounded in the 
esteem of the many dealers who handle it that the 
company now surely enters upon an era of prosperity 
commensurate with their claims of excellence. 

oF 
N reply to an inquiry we are unable to state why 
Mr. Freeborn G. Smith goes to West Virginia to 
have his New York State corporations incorporated. 
Mr. Smith can probably give the satisfactory explana- 
tion and the columns of this paper are open to him to 
do soif he wishes. We at the same time desire to 
make record of the opinion that, in accordance with 
the views of many influential men of affairs, corpora- 
tions of New York people doing business in this State 
should be incorporated under the laws of this State. 
When on January 1 the ownership of this plant was 
changed from a copartnership to a stock company 
many persons suggested that we should seek certain 
advantages—among others the escape from larger 
taxation—by incorporating under New Jersey or other 
lenient State laws. We refused to entertain the 
idea, and one reason for that refusal was our de- 
sire to pay the same ratio of taxes our neighbor pays 
and that if we were to take an advantage and evade 
and elude taxation our neighbors would certainly 
have the same privilege. We are now in a position 
to deny such a privilege to anyone, and we are there- 
fore of the opinion that Mr. Smith and every other 
man claiming and enjoying the protection of this 
State should incorporate his business enterprises of 
this State underthe laws of this State, if he incor- 
porates at all. 
Mr. Steinway incorporated all his great enterprises 





any Journal in the Music Trade. 








putinto corporations under the laws of this State— 
when they did business in this State. That precedent 
should be good enough for any man in the music 
trade of New York State. 


ad 


HIS issue announces a number of small fail- 
ures, and we regret to add to the same the tem- 
porary troubles of H. G. Ellmore & Co., Missouri lads 
who recently located in the piano and organ trade at 
Denison, Tex. They have made a trust to protect 
their creditors. Further news is lacking. A. G. 
Barnes is the assignee. 


aa oad 

er ae who understand what a piano is—and 

there are a good many more now than there 
used to be—will find the instruments manufactured 
by the Pease Piano Company, of New York, endowed 
with merits that make them attractive and salable 
far beyond some of the pianos held at higher prices. 
Of late there has been a great change in scales and 
styles in Pease pianos, and as they stand to-day they 
represent a money making investment for active and 
intelligent dealers in the piano trade. 


a aa 

R. P. J. HEALY, after a short visit here, left for 
Chicago via Baltimore and Cincinnati last Fri- 
day evening. The house of Lyon & Healy has 
had an era of unprecedented commercial and in- 
dustrial prosperity ever since the opening of the 
year. In many departments of their extensive busi- 
ness the increase of trade, according to the official 
tables shown us by Mr. Healy, has been 25 per cent. 
and upward, and throughout their whole line of 
trade the progress has been so gratifying that the 
firm is elaborating extensive plans to meet the great 
rush in the musical merchandise department inevita- 
ble with them in every presidential campaign year. 
The quadrennial season of dullness attributed to the 
fever heated condition of politics proves more than 
usually remunerative to Lyon & Healy, who have 
complete facilities to furnish the instruments, the 
music and the paraphernalia for the thousands of 
bands organized in campaign years, and who always 

do an enormous trade during those periods. 





WHO SAID SO? 





My Dear Brornar: We received orders to-day for 88 organs and 20 
pianos. This makes for the past nine days an average of 77 organs per 
day. We ought to ship ever 1,500 organs this month. Very warm to-day. 

Yours, H,. D, Casre. 


2:30 vp. m., April 27, 1892, Cuicaco, 

HE above letter is a copy of a letter seen in Buffalo 

last Friday. That same day H. M. Cable received 

a fine order for Conover pianos from the Hedge & Son 

Company, whom he was visiting. ‘Who said so?” 
«Who says that trade is dull?” asked Mr. Cable. 

The Kleber Brothers Company, at Pittsburgh, are 
doing a great trade with Conover pianos. They 
never had such a demand for the piano. It is thor- 
oughly established in Western Pennsylvania and its 
reputation is worth thousands a year to any live 
dealer. 

There is going to be some “history” made in con- 
nection with this Conover piano. ‘ Who said that 
trade is dull?” asked the Cables. No one dares to 
acknowledge the call. If trade is dull all you've got 
to do is to send a cable. 

George Conover left for Chicago on Saturday and 
can now be found in the Wabash avenue warerooms 
of the Chicago Cottage Organ Company. 











—P. H. Easton, dealer in musical merchandise, under the firm name of 
P. H. Easton & Co., Salem, Ore., as announced several days ago, has made 
a general assignment for the benefit of his creditors. H. P. McNary is 
the assignee, The total liabilities are $4,575, with assets of $2,700 —$2,200 
in stock and $500 in store fixtures. The liabilities are as follows : Mason & 
Hamlin Company, Chicago, $600 ; Lyon & Healy, Chicago, $300 ; Nation- 
al Music Company, Chicago, $75; W. J. Dyer & Co., St. Paul, $200; Colby 
Piano Company, Erie, Pa., $1,200; C. G. Conn, Elkhart, Ind., $400; C. H. 
Chase, Salem, $200; Needham Organ Company, New York, $800; Will- 
iams & England, Salem, $800. 



































Muskegon, Mich. Grand Rapids, Mich. Chicago, Ill. 
amply repaid by a caregu! investigation. 
er i pnt ln nyse 262 and 264 Wabash Avenue, CHICAGO, ILL. 
LL our Instruments contain the full Iron Frame with the Patent Tuning Pin. The 
that ours will excel any other. 
THE VOCALION ORGAN. 


THE MUSICAL COURIER. 17 
MANUFACTURERS OF 
Grand and Upright Pi: 
rand and Upright Pianos. 
3 N LARGEST PRODUCING PIANO FACTORIES IN THE WORLD. 
MANUFACTURING THE ENTIRE PIANO. 
Dealers looking for a first-class Piano that will yield a legitimate profit and give perfect satisfaction will be 
pl ANOS LJ NEW ENGLAND PIANO CO.,?? “oRcesr#eer. 
Warerooms, 157 Tremont St., Boston—98 Fifth Ave., New York. 
SEND FOR CATALOGUE. MAILED FREE. 
WEGMAN & CO., 
Piano Manufacturers. 
greatest invention of the age; any radical changes in the climate, heat or dampness 
cannot affect the standing in tune of our instruments and therefore we challenge the world 
AUBURN, N.Y. 
THOMAS MUSIC CO., 15 E. 14th St., New York, Gen’! Eastern Agents. 
The Most Important and Beautiful Invention In the Musical 
World of the Nineteenth Century. 


The Music Trade and Profession are invited to hear and inspect this charming instrument 


as now manufactured at WORCESTER, MASS. 


FOR CATALOGUES AND PRICES ADDRESS 


MASON & RISCH, 
WORCESTER, MASS. 
NEW YORK WAREROOMS: CHICAGO WAREROOMS: 
Ton STHRIING CO. 10 B. 16th St, J. W. CURRIER, Manager. | LYON, POTTER & C0. 174 Wabash Ave. 


FAOTORIES AT DERBY, CONN. 


PAUL G. MEHLIN & SONS, ROBT. M. WEBB. 


MANUFACTURERS OF 


GRAND anv UPRIGHT CLOTH, FELT ¥ 


Grand Pianos 


Of the very Highest Grade, | 
Containing the following Patented Improvements: P N N 
Patent Grand Pilate, Grand Fall Board, Piano 
Muffler, Harmonic Scale, & 


Se Bessemer Steel Action Frame, Endwood Bridge, 
ay Touch Regulator, Finger Guard and 


SEP ROVED CYLINDER TOP. PAPER PIANO COVERS—Pat’d March, 1892. 


1352 FULTON STREET, — - BROOKLYN, N. Y. 























FACTORY AND WAREROOMS,. 


461, 468, 465, 467 West 40th Street, cor. Tenth Avenue, New York, 


WOUDWARH & BRUWN PIANO U? 


BOSTON, MASss. 
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SAN FRANCISCO. 


7 


Sherman, Clay & Co. and the 
Mathias Gray Company. 


HE negotiations, originally announced in THE 
ip Musical Courier of last week, between Sher- 


man, Clay & Co, and the’ Mathias Gray Company of 
San Francisco, then pending and about to reach their 
consummation, were closed on the basis published at 
the time. Mr. F. W. Ludovici, who, as manager of 
the company for the past two years, had charge of the 
business, and who, in a measure, has been instru- 


mental in effecting the change, will make all the de- 
liveries of the stock of pianos and organs, aided by 


Felix Kraemer, who is now in San Francisco, Major 
C. C, Clay having reached that city last Saturday, after 
having stopped over at Denver on his return from 
New York. 

The stock of sheet music and the Mathias Gray 
catalogue, we understand, were purchased by the 


Oliver Ditson Company, who are represented on the 


‘coast by Sherman, Clay & Co, 


The consummation of this transaction—one of the 
most important that has transpired in many years— 
places in the control of Sherman, Clay & Co. a line 
of instruments that will enable them to figure as one 
of the greatest piano and organ firms in the Union, 
They will have as territory for the Steinway piano the 
States of California, Nevada, Washington and Oregon, 
and their old business connections ramified through- 
out this extensive and wealthy area of country will be 
extended to other firms who formerly were supplied 
by the Mathias Gray Company and whose interests will 
be protected and respected by Messrs, Sherman, Clay 
& Co., whose method of doing business directs them 
to observe all the amenities of trade on the basis of 
the most elevated mercantile ethics. 











PATRIOTISM BOSH. 





HE MUSICAL COURIER is not a sectional paper. 
T It is published in New York city for the benefit, 
among other things, of the music trade of these glori- 
ous United States. It is in the first place national in 
its!scope, having besides its central office an Eastern 
office at Boston and a Western office at Chicago. 
Like most of the great piano and organ manufactur- 
ers, it seeks to cater to all sections and does not 
promise that it will not open other branch offices 
when the proper time to do so arrives. 

In the next place it is cosmopolitan, and like enter- 
prising American piano and organ manufacturers who 
look for outlets among foreign nations this paper 
seeks readers all over the globe, 

Patriotism is one of the abused terms in our 
language, and when logically followed out according 
to the precepts of some of our colleagues (the prem- 
ises of which we do not by any means accept) a 
man has no right to read a paper published outside 
of his town or his ward or his precinct, if one is pub- 
lished in his precinct, unless he wants to run the risk 
of being called unpatriotic. Such nonsense ! 

We are looking for advertisements from members 
of the music trade all over the world. We are not 
yet convinced that it is a crime for a man to attempt 
to make organs in the West or low grade pianos out- 
side of New York city. We believe that a man has a 
perfect right even to manufacture high grade pianos 
without considering New York, 

We believe that New York piano manufacturers— 
as long as they claim to be free American citizens— 
havea right to open branch houses in Chicago or any- 
where on earth. We also believe that Boston or Chi- 
cago piano and organ manufacturers have the absolute 
right and privilege to open branch houses here in 
New York—even Kimball, if he feels like doing so. 

All this infantile prattle of some of the music trade 
papers of this town about the lack of “ patriotism” 
of this paper because it is merely anticipating the 
unavoidable logic of events by telling certain New 
York piano manufacturers, who are making low 
grade and medium grade pianos, that soon they will 
not be “in it” with outside competition —‘all this 





prattle is the very best evidence of the absolute use- 
lessness of these sheets. 

The intelligent piano man, when he reads about 
what is said on this vital subject in these columns, 
takes his cue and begins to shape his policy so as to 
meet the conditions most auspiciously for himself, 
For that reason he is under obligations to THE Mu- 
sIcAL Courter for taking him out of the land of 
darkness and bringing him into the land that promises 
to pay. To continue to suppress the fact that in 1892 
Boston will probably produce 24,000 pianos, Chicago 
12,000, the outside cities about 15,000 and New York 
about as many as in 1891, or less than that number— 
to suppress that truth isa crime toward those who 
should know it. 








COMPARISONS ARE ODORIFER- 
OUS. 


HE following firms have ceased to advertise with 
fk Clambake Harry : 


Loring & Blake, 

B. Shoninger Company. 
Vose & Sons Piano Company. 
Emerson Piano Company. 
The Millers of Boston. 
Kranich & Bach. 

J. & C. Fischer. 

C. C. Briggs & Co. 

S. G, Chickering & Co. 
Ivers & Pond. 

Everett Piano Company. 
Sylvester Tower. 

Seaverns Action Company. 
James M., Starr & Co. 
Estey Piano Company. 
Estey Organ Company. 

E. P, Carpenter Company, 
Lindeman. Piano Company. 
Behning & Son. 

Haines Brothers, 
Krakauer Brothers, 
Standard Action Company, 
Clough & Warren, 

Decker & Son. 

Krell Piano Company, 
Mathushek & Son Piano Company. 
Weser Brothers. 
Braumuller Company. 

R, M. Bent. 

Conover Piano Company. 
Stultz & Bauer. 

Geo. Steck & Co. 

F, F, Kraemer & Co, 
Pease Piano Company. 
McCammon Company. 


Decker Brothers 

Hazelton Brothers 

A. B. Chase Company, 

W. W. Kimball Company. 

Geo. P. Bent. 

Lyon & Healy. 

Smith & Barnes. 

W. H. Bush & Co. 

Schaff Brothers 

Rice-Hinze Company. 

Tryber & Sweetiand. 

Julius Bauer & Co. 

Manufacturers Piano Company, 

Strauch Brothers, 

Geo ge Bothner. 

Roth & Engelhardt. 

Prescott Piano Company, 

Jewett Piano Company. 

Boardman & Gray. 

F, G. Smith Bradbury. 

Webster Piano Company. 

Comstock, Cheney & Co. 

Waterloo Organ Company. 

Wegman & Co. 

C. Kurtzman. 

Colby Piano Company, 

Shaw Piano Company. 

C. A, Ahlstrom. 

Farrand & Votey. 

P. G. Mehlin & Sons. 

Horace Waters & Co, 

Hardman, Peck & Co, 

Mason & Hamlin Organ and 
Piano Company. 

Guild Piano Company. 


Huner. Staib Action Company. 
Peek & Son, F, Connor. 

Schubert Piano Company. Astoria Veneer Mills, 
Wm. E. Wheelock & Co. H. Lehr & Co. 

C. Reinwarth, Jacob Doll, 


Wa. A. Pond & Co. 

G. Schirmer. 

Newby & Evans. 
Dusenberre & Co, 

H. N, Cornett & Co. 
Auffermann & Co. 

Sturz Brothers. 

James & Holmstrom. 

A. Nilson & Co. 

Moller Organ Company. 
Wm. Bourne & Son, 
McPhail Piano Company. 
Woodward & Brown. 
Daniel Morris, 
Davenport & Treacy Company. 
Brown & Patterson, 
New England Piano Company. Robt. M. Webb, 

Antisell Piano Company, Novello, Ewer & Co, 


A cursory glance at Mr. Harry Clambake’s columns 
shows that he has not any of these firms. Most of 
these and many others, and all that he has, are adver- 
tisers in THE MUSICAL CouRIER, If this fact causes 
any solicitude on his part it will show him that he 
was a stupid ass for calling attention to any compari- 
son between the paper for which he is an advertising 
agent and THE MUSICAL COURIER. 


Fort Wayne Organ Company. 
A. Newell & Co. 
Newman Brothers. 

Story & Clark. 

C. E. Gerold, 

Wasle & Co. 

Strich & Zeidler. 

James Abbott & Sons. 

R. W. Tanner & Son. 
Taber Organ Company. 
F, Muehfeld & Co. 

Otto Wissner. 

Keller Brothers & Blight. 
Miller Organ Company, 
A. Pohlmann. 

The Vocalion. 








Correction. 
ReyNoLps’ Music Rooms (E. E. & H. M. REyNo.ps). 
Utica, N. Y., April 80, 1892. 
Editors Musical Courier : 
N your issue of March 30 we found the inclosed notice, 
and as you have given room to a false statement it would be no more 
than right for you todo us the kindness to correct it, as the above firm 
has lately opened a branch in Oneida under the management of Mr. H. M. 
Reynolds, but he has never been in the employ of Mr. M. J. Dewey, as 
stated, but the writer was, Mr. E. E. Reynolds, who is the manager here. 
Yours very truly, E, E. & H. M. Reywo.ps. 








—The Congregational Church at Daytona, Fla., is endeavoring to col- 
lect $1,000 to purchase a pipe or church organ. 

—The State Street Church, at Portland, Me., has decided to put a new 
organ in place of the present old instrument. Address Dr. S, H. Weeks. 

—An order was filed with the county clerk at Albany in the matter of the 
voluntary dissolution of the Wendell Music Company authorizing and 
permitting J, Irving Wendell, temporary receiver of the company, to sell 
the goods of the concern for cash at not less than cost price. 








STEINWAY BENEFACTIONS. 





R. WILLIAM STEINWAY'S benefactions seem 
to be endless, for scarcely has he caused Stein- 
way & Sons to donate a $1,200 grand piano to the 
Actors’ Fund Fair and $250 as a second subscription 
to their first subscription of $500 for the Grant Monu- 
ment Fund, when he himself, after having spent 
many thousands of dollars for the Union Protestant 
Church at Steinway, now subscribes $1,000 to the 
proposed Goethe monument in this city, and May 2 
donated $1,000 in cash to save the German Reformed 
Church on Madison street from closing its doors. 

Mr. Steinway has just received blank subscription 
lists, together with an autograph letter from Her 
Majesty the Empress Augusta Victoria of Germany, 
thanking him for heading a list of subscribers to the 
fund collecting for the erection of the great church in 
Berlin to be dedicated to the memory of the late 
Emperor William I. To this fund Steinway & Sons 
subscribed the sum of 10,000 marks ($2,400), 

On April 15 Mr. Steinway gave the fourth instal- 
ment of $4,000 of his $20,000 subscription to the 
world's fair, Chicago, this making $16,000 called for 
and paid by him. 

Of course it is unknown to the world how many 
small benefactions issue from the income of Mr. 
Steinway. The many charitable institutions and un- 
fortunate individuals helped along daily and weekly 
through his generosity, benevolence and munificence 
are kept in obscurity, but the sum of money ex- 
pended by him for this purpose annually constitutes 
a monument to his character which time itself will 
be unable to efface from the memory of the people. 





Mr. Crawford’s Brother. 
ALSO 
A Change of Firm Name. 
EOPLE in the piano trade should be pleased 


to read the following clipping from the Cincinnati 
‘» Times-Star,”’ the gentleman named enjoying, besides his 
diplomatic honors, the additional one ef brotherhood with 
Mr. H. W. Crawford, of Smith & Nixon, which firm name, 
by the way, has been changed to ‘‘Crawford, Ebersole & 
Smith, owners of ‘Smith & Nixon’:”’ 

In a St. Petersburg letter printed in the ‘* Vossische-Zeitung,” of Berlin, 
concerning the friendly relations between this country and Russia, a high 
compliment is paid to a Cincinnati gentleman, which will be read with 
interest here. The correspondent says : 

‘ During the last few years this Russo-American friendship has been in- 
creased by the energetic American consul general, John Crawford, who 
has been in St. Petersburg for several years. To Mr. Crawford’s efforts 
was due in a great measure the fact that the delegates of the Chicago 
world’s fair had greater success in St, Petersburg than in any other Euro- 
pean capita!, so that it is probable that the interest of Russia in the fair 
will be considerable, This representative of North America occupies in 
certain ways a remarkable place in the diplomatic world of this place, as— 
more than one might expect of a foreign dipl he takes a p i 
part in the public life of the capital. Yes, he goes even further and carries 
ona lively intercourse with the Panslavists and their leaders, attends 
their gatherings and is seldom absent from their celebrations. To these 
circumstances may be due the fact that the great transatlantic republic 
shows her sympathy for Russia in her present period of distress more elo- 
quently than the French republic has done up to the present time. In 
Libau the city authorities are making great preparations to receive ina 
proper, festal way the American steamer which, laden with American 
grain for the starving people, will sail into the harbor of Libau in a few 
days. This undertaking is the more remarkable, as America is the rival of 
Russia in the grain markets of Europe." 


Thanks. 


S many of our readers are interested in the 

trades we can do them a service by calling their at- 

tention to THE MusIcAL CouriErR, a weekly journal devoted 
to their trades. 

There are a number of publications of more or less im- 
portance representing this line, but THz Musica, Courter 
is par excellence, the paper of that trade. It is a fearless, 
independent advocate of honest dealing and honest adver- 
tising, and an everlasting foe to the frauds of the trade. 
Music dealers who want the straight tips can have no bet- 
ter guide. The departments of correspondence, criticism, 
editorial comment and news of the trade are complete and 
diffuse, and above all the paper is bright, sparkling and 
exceedingly interesting reading. 

Published by THE MusicaL Courter Company, 19 Union 
square, New York ; $4 a year; now in its 24th volume.— 
New York ‘* Sewing Machine Times.”’ 














—Carlisle’s music store, Madison, Ind,, has been completely destroyed 
by fire, 

~—W. B. Jones, of Lynchburg, Va., who ran tor the Democratic nomi- 
nation of mayor, received 56 votes at the primaries. The next lowest 
candidate received 58and the quccessful one 743, Mr, Jones apparently 
was not *‘ in it’’ with the bosses. 

—The Mendelssohn Piano Company has contracted for the erection of 
21 new dwelling houses on Handel avenue. These houses are for the 
employés of the piano company, which expects to have its works in full 
operation at a very early date.—McKeesport, Pa., ‘* Times.” 
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THE DOLCE CATALOQUE. 





A Compendium of the Piano and Organ Trade. 





HEN we assert that no piano or organ man 

in the United States, no matter in what capacity he 

may be engaged, can intelligently and successfully conduct 

his business without the new catalogue of Alfred Dolge in 

reach, we pay at once to this exhaustive book the proper 

tribute and accord to it its importance as a new element in 
the trade. 

The first feature that discloses the devotion to detail 
and that aids in making its matter accessible is its classifica- 
tion into departments. Six departments, subdivided into 
specialties, cover the descriptive list of about 1,200 
objects that go into the production of pianos and organs, 
and each of these objects can be found by means of an 
index, giving name, department, number under which the 
article is designated, and page. These numbers and depart- 
ment symbols agree with those of two additional books— 
the retail and wholesale ‘price lists’’—published sepa- 
rately and independently of the catalogue itself, in which 
the prices of articles are not printed. 

As an illustration let us assume that a piano dealer in 
Kansas wants a set of grand piano fall board hinges and 
wants to know the price and how to get them. He has the 
catalogue and the price. He will find that the terms are 
net cash, unless he has a line of credit with Dolge ; that 
prices are on a gold basis (a suggestive announcement ina 
catalogue of a great manufacturer) ; that he can get such 
an article by mail if he pays postage. All this is in the 
front of the book. He next examines the index and finds 
under letter G ‘‘Grand Piano Fall Board Hinges, Depart- 
ment C, No. 356, page 66.’" On page 66 he finds the illus- 
tration of this set of hinges, marked ‘‘ nickel plated,’’ No. 1 
and No. 2. He then goes to his price list, after convincing 
himself that the illustrations show what he wants, and 
there in Department C, No. 356, he finds the price, 45 cents. 

No trouble, no embarrassment, no conjectures. He can 
tell his customer that in a week he’ll have that grand piano 
in shape again. 

As a matter of course, for piano and organ manufac- 
turers, large jobbers and dealers who have repair depart- 
ments, tuners, &c., the catalogue is a perfect godsend. 

The illustrations begin with views of Dolge’s patent ham- 
mer covering machines, and right here we may be permitted 
to state that just as sure as the railway has superseded 
the old coaches drawn by horses, so will the hammers 
covered in these machines supersede the hammers made in 
the old style hammer presses. To antagonize such a force 
is merely the futile attempt of conservatism to interrupt 
the onward march of progress. 

Next come illustrations of grand, square and upright ham- 
mers, both with and without under felt. Sheets of Dolge 
hammer and damper felt are then shown together with buff- 
stop or harp felt and the bass damper wedges. Punchings 
are then exhibited and interlined in all these, as in the whole 
catalogue, will be found instructions, descriptions, &c., 
making the task of ordering exceedingly simple. This is 
all included in Department A. 

Department B gives an illustration of Dolge’s all wool 
felt polishing wheel, and covers polishing and rubbing 
felts, felt filters, &c. 

Department C covers 650 specialties in piano and organ 
hardware. It begins with official wire tests, which con- 
clusively prove the superiority of the Poehlmann and the 
Houghton music wires ; then come illustrations of all kinds 
of screws, round head, oval head, fillister head, diamond 
and flat head screws. Upon these follow the action parts 
supplemented by detailed descriptions and indexes of each 
and every particle of a grand, a square and an upright ac- 
tion, A tuner wants a grand back check and wire ; all for 
him to do is to order 16 and 164, page 63, Section C. 

Grand piane hardware forms a profusely illustrated de- 
partment: Brass head bar bolts, hexagon heads, nickel 
plated plate screws, nose bolts, grand bars and bridge 
wires, and grand levers, nickel plated grand supports, desk 
rests, hinges and frame slides, and of course all kinds of 
pedal feet and action springs, as well as grand piano 
locks. 

There are 100 of these illustrations, many of the cuts 
being facsimile sizes, so that there can be no question at 
all in ordering, Upright action brackets, agraffes, con- 
tinuous hinges for grands and uprights, trap springs and 
plugs and even the juvenile pedal feet and pedal guards, 
some of them of the most elaborate design—all follow each 
other here. The Alfred Dolge piano casters for grand, 
square and upright pianos and anti-friction piano casters 
close this department. The same rule applies to upright 
and square pianos, all parts of which are illustrated the 
same as the preceding. 

On page 115 we reach organ materials, such as valve 
pins, pitman rods, mute and swell springs—even bellows 
and bellows cloth and rollers, pedal carpets, webbing, lever 
and organ hooks and Dolge organ casters can be found. 
Complete keyboards, organ locks, reed boards and reeds, 





coupler buttons, valve springs, bellows springs, stop knobs 
and every detail of the organ manufacturing business are 
all found under this head, followed with the department of 
pipe organ hardware. 

Ornamental attachments are then illustrated, such as 
candle holders for upright pianes and upright piano han- 
dles, gold plated; Perfection lamp holders and portable 
lamp brackets. 

Department D is one of a great deal of interest to any- 
one engaged in the important function of piano tuning. It 
opens with an illustration of an open tuner’s kit, followed 
by a cut of the same partly closed. Tuning hammers of 
all ‘kinds, stringing hammers, extra hammer heads, tuning 
pin extractors and tubes, pin setters, wedges and plyers and 
pickers, felt scissors, hammer knives and felt knives, bush- 
ing knives for keyboards, drill stocks, brass pads and drill 
bows, bits, countersinks, reamers, spacers, tuners’ screw 
drivers, rotary and combination, double head and crank, 
string lifters, Chicopee drills, lightning bracers, even pi- 
ano bellows and dusters, come into this department. 

Here are also found illustrations of the forks adopted by 
the Piano Manufacturers’ Association of New York, the 
A 435 and the C 517.3, as well as tuners’ pitch pipes. 

All the implements for action regulating are also illus- 
trated, regulating irons, pincettes and automatic ones; 
tweezers, and about a dezen kinds of plyers and nippers, 
punching irons and veneer punching irons, alcohol lamps, 
files and steel letters and figures for lettering and figuring 
pianos. 

These factory appliances, together with clamps and hand 
presses, vices, braces, &c., glue pots, glue heaters, iron 
planes and adjustable steel planes, flexible steel face 
planes, rabbet and wood planes, can all be had at the 
Dolge establishment. For tuners and manufacturers there 
are also to be had the standard wire gauges, micrometer 
gauges, one revolution of which opens 25-1000 parts of an 
inch; pocket screw gauges and screw thread gauges. 
These implements olose that department. 

Department E i@ devoted entirely to wood and lumber 
features and embraces over 200 articles. These are chiefly 
the outgrowth of the sounding board and piano case fac- 
tories at Dolgeville. Something hitherto unaccomplished 
can be found in the shape of parts of cases which can be 
furnished from this catalogue. For instance, an upright 
fall board is smashed ; a duplicate can be gotten either in 
soft or hard wood by applying with dimensions for No. 
1015, Section E. The same applies to coves, key bottoms, 
cheeks or arms, pilasters or balusters, sides for upright 
cases, strips for backs, corner pieces to sounding boards, 
and of course all kinds of sounding boards, upright, squares 
and grand. Even handle boards for backs and posts for 
backs, top and bottom blockings and pin blocks can be 
ordered ; name board strips, key strips and key blocks 
and tops for cases, all in soft or hard wood, square or 
grooved, top and swing frames and bottom frames and 
beaded strips for fall boards. 

The pilasters for the front frames consist of eight varie- 
ties, all of which are fully illustrated. To show the intri- 
cacies that have been overcome so as to enable purchasers 
to order what would appear to be inaccessible parts we 
may state that one can get, if he specifies width and thick- 
ness necessary, treble bridges for upright pianos as well as 
bass bridges, bridge wire moldings, bridges for grands and 
squares, buffstop rails for square pianos if patterns are 
sent, trap boxes, back frames with wire cloth or screens, 
and all kinds of plate moldings in maple, birch walnut and 
cherry, waved or carved. 

The sub-department of panels shows the greatest variety 
of styles, from the plain to the art panel. These can be 
ordered ebonized, or imitation rosewood or mahogany or 
walnut, always insets of three, covering of course the large 
centre panel and the two side panels ; either sawed or en- 
graved panels or engraved panels with sawed borders can 
be had. In case anyone desires only a centrepiece he can 
order according to number only a centrepiece. Then 
there are art panels, electro bronze, in the greatest variety. 
Next come music desks for square and grand pianos simply 
varnished, with edges finished or unfinished; lyres for 
square and grand pianos, monkey tails for grands, piano 
legs for square and grand pianos and trusses for uprights. 

Mr. Dolge’s facilities in the direction of spruce wood 
give him the opportunity to supply stock for the tops and 
backs for violins, guitars, zithers and mandolins. A work- 
man can get a complete piano maker’s work bench made 
of maple, with head and tail screws. And even packing 
boxes for the packing of pianos are furnished in knock down 
condition with sides matched but not screwed together. 

Department F consists of leather and skins, ivory and 
celluloid, varnish and glue, sand and emery papers, wire 
cloth and polish and varnish outfits. You can get buck- 
skin capping skins for hammers, sheepskin for organ 
leather, piano action leather, ivory piano sets with heads 
and tails for repairs and even celluloid glue, with steel 
springs to hold while gluing, beeswax and also tar paper 
for packing pianos for export. 

This gives a cursory glance into the contents between 
the covers of the Dolge catalogue, If there is anybody 
in the piano and organ trade in the United States that 
can suggest a single article necessary for their business 





that cannot be found in this catalogue he can gain im. 
mense fame by forwarding his name to this paper. We 
believe that we are now able to state truthfully and axio. 
matically that the business of piano and organ manu- 
facturing could not be conducted successfully in this 
country without the establishment of Alfred Dolge. 





New Style B. 
HIS is an illustration of one of those choice 
pianos made by the house of Weber, for which it has 
gained renown and consequently a large and constantly 
growing trade. This new Style B upright has the third 
pedal attachment. 


Art Journalings. 


By Broruer THOMs, 





RADE movements are very heavy at present, and as 
the summer solstice wends its way toward autumnal! interstices the 
piano manufacturers may anticipate more dullness. 


There were no pianos made prior to the evacuation of 
Tacoma by the Greeks, Anno Domini 618 before the Christian era. The 
people were very unhappy in those days, and the men did not wear pants, 
neither did they cut their hair. My hat was worn bya Danish metapny 
sician who lived at Bayreuth, and I inherited it through the office boy's 
guardian, who was a police officer at Valley Forge. 

o.oo es 


The history of the pipe organ pipe trade is wonderful to 


behold, particularly that part of it that has never been published yet and 
which will not be, if I can help it. I never permit any new history or 
anything that's at all new to get into my *‘ Art Journal."’ It snot artistic 

We use the finest kind of wrapping paper to print the ‘' Art Journal"’ on 
it. Wrapping paper is so very susceptible to delicate impressions and the 
ink I use spreads readily. We despise these straight outlines and so we 
use this kind of paper most newspapers would cast aside, because the 
editors don’t know any better. The history of the pipe organ pipe trade 
will one of these days be written by someone 

* . . 

Years ago when there was only a few pianos made in the 
present large piano factories, it was a pleasure for my ancestors to go 
through them and peddle peanuts, doughnuts and nutmegs to the work- 
men between the hours of 12 and 1:30 m.r. Oh, it was so different then! 
How times and money changes! In those good old days when my prede- 
cessors used to get full with old man Ernst and bring out the paper in the 
beer store below ; when it reached its 127th year, there was no such thing 
as an association trying to get the advertisers to strike for lower rates. 
Our rates were low enough, and we kept them low enough, and intend to 

*** 

It used to take us a week to strike off an edition of 200 
ona hand press. We now rush our edition of 600 off a steam press in less 
than two hours. When I reflect on the improvement in ne wspaper 
work it fairly makes an attempt to get my hair to stand, but it won't 
stand, its too long and | use a special preparation to make it look glossy 
The only trouble is, it spoils my hatband. But I do look venerable, and 
that is what I want. An old paper, old looks and old ideas are my plat 
forms for running my “ Art Journal." 

* * . 


One day soon after the death of Confucius (I'll never for. 


get that morning, I skated across Union Square on my socks) | was seated 
in my large, old office chair thinking thunks. It was the day after the first 
American soft stop was patented. The noise in those days was something 
fearful. What a change sincethen! Shortly after Mr. Peck introduced 
his harp stop effect which was nothing else except the soft pedal trans 
ferred toa pivot. I remember a great lady pianist went into Mr. Peck’s 
wareroom and she played with both feet, and when Peck's old man Fri 
day pulled the harp stop the one foot wouldn't work. She got very angry 
and said she would write to Queen Victoria and tel! her al! about it, but 
Peck fixed her up by telling her she could have Hardman Hall free for 
nothing for a piano recital on a Swick grand, provided she would pay for 
the light, the ushers, the advertising, and use her influence with the Queen 
of the Feejee Islands to make her buy a Hardman, The lady accepted, 
but we never published the result for fear that it might be construed as 
publishing news, which would never do for the * Art Journal. ' 
7 


There is going to be a world’s fair held in Chicago next 
year to commemorate the discovery of this country by Mr. Christopher 
Columbus, an aged Spanish gentleman, at the time domiciled in the house- 
hold of Isabella, Queen of Castile, where the first cast steel furnaces were 
invented and where castile soap is found in the bath tubs after the water 
is let off. Queen Isabella died very unhappy, as she had no opportunity 
to play on her Hardman grand during the last days of her existence on 
this earth. Mr. Peck somehow or other got angry at Isabella for some re- 
marks she dropped about the tone of the piano, and Mr. Peek ordered the 
Hardman agent at Jerusalem, who had control of that territory, to remove 
the grand. Among old Spanish physicians there is a tradition that this 
really hurried on the queen's disease and hastened her earlier demise, but, 
thank God! it did not interfere with the discovery of America. 

—There may be another piano factory in Rockford. Mr. Peters, who 
recently sold out his interest in the Rockford Piano Company, has, he 
thinks, got hold of a scale that will be a great improvement on many 
kinds of pianos, and he is talking of starting another factory for the man» 
ufacture of pianos. Rockford seems to be getting them al!.— Rockford, 
Ill., ** Republican.”’ 
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fossiliferous old fogy 
” in the piano trade 


rerice, Musica Courier, i] 
remont street, April 80, 1892. § 
HEN you hear a 

grumbling about ‘hard times 
tie him to a string and drag him through the various ware- 
rooms along ‘*Piano Row.”’ He will become convinced of 
one of two things—that either the piano business is boom. 
ing or the dealers are striving to outdo the sewing machine 
men in the pastime so popular about the time of Ananias. 

During the week just ended the M. Steinert & Sons Com 
pany sold 14 Steinway grands, which ran the weekly busi- 
ness up to the highest point reached this year. One grand 
made fer Mr. Wm. Slater, of Norwich, cost $5,000. The 
case was designed by the well-known Boston architects, 
Little, Brown & Co, 

Chickering & Sons are also enjoying the benefits of the 
present healthy condition of the trade. This concern has 
so conducted its affairs during nearly three-quarters of a 
century of its existence that it has grown to be in a certain 
sense ad national institution and a national pride, and when 
prosperity comes to it every American has good cause to 
rejoice. The recent important changes within the firm 
have infused new life into its system, and never in its his- 
tory has the financial condition of the firm been better or 


its future brighter 


Mr: Champlin, of C. S. Norris & Co., representing the 
Sohmer pianos, is enthusiastic as well over the encouraging 
prospects for a lively spring trade. The actual business 


done in the month just ended was over twice that of the 
corresponding month last year. 

Mr. E. W. Tyler, who handles the Knabe, noted a marked 
improvement in trade since April 1. 

Messrs. Wentworth & Co. are receiving orders faster than 
they can possibly be filled, It will take fully six months 
for the firm to fill the orders now on hand, allowing mean- 
time for the average trade only. Their large mahogany 
upright seems to meet with the heartiest approval. 

Mr. P. H, Powers, of the Emerson Piano Company, claims 
business to be unusually good, that orders are received 
more rapidly than it is possible to fill them, especially from 


their newly acquired Western territory. P, 


Business Notice. 


Leominsrer, December 15, 1891. 
Editors Musical Courier 


HE firm of J. 
T been dissolved 
Lockey retiring. 

Mr. Lockey has transferred to Mr. George L. Rice and 


Mr. William Holden all his interest in the assets of the late 
firm, and they assume all liabilities of the firm and will 


P. Lockey & Co. has this day 
by mutual consent, Mr, Joseph P- 


continue its business under the style of Rice & Holden. 
° Josern +. Lockey. 

Grorce L. RIce. 

WILLIAM HOLDEN, 





Mr. Munger Writes 


HE following letter has been received at this 
office, and the comments acded are due to some slight 
misapprehensions on the part of Mr. Mungrr: 
Sr. Paut, Minn., April 25, 1892, 
Editors Musical Ce 

In your edition of April 201 notice an article concerning the transfer of 
the agency of the Decker Brothers pianos to Messrs. Howard & Farwell, 
of this city, which is a fact. I will say, however, that I have been their 
agent for some five years, and not one word of complaint has ever been 
made,io my «knowledge, but in their correspondence from time to time 
compliments have been showered upon me, On the 12th inst. Mr. Decker 
called at my place of business and informed me that he had a very un- 
pleasant duty to perform—" that they had decided to transfer the agency 
of their pianos to Messrs. Howard & Farwell." 

I was very much surprised, and asked the reason for the sudden change; 
his only answer was that" they thought they would increase their busi- 
ness by so doing,’ Healso stated that their business matters with myself 
had been satisfactory, Comments are unnecessary and I leave this 
matter, as the manufacturer claims the right to change agencies at 
pleasure, whether right or wrong. But your correspondent goes farther, 
and says that ‘‘ Mr, Munger has been devoting most of his time to specula- 
tion, chiefly real estate (which | emphatically deny) and has made money . 
but his piano business naturally suffered, placing him out of competition 
to a great extent,’’ &c. 

In answer to this I will say that I have made some money in real estate 
and other enterprises, as well as the music business, and will challenge 
your correspondent to find in this city any music dealer who has put in 
more hours and gives more of his personal attention for the many years 
he has been engaged in it and less time to outside matters. If he isa resi- 
dent of this city he knows, or should know, that to be a fact and is not jus- 
tified in making the statement, 

In conclusion will simply say that I have been nearly 30 years in business 
here and have paid cash or short time paper and have met all obligations 
promptly and never asked for an extension. This would certainly indi- 
cate that someone had given the required attention to produce such re- 
sults. Yours very truly, R. C. Muncer, 


In the first place the notice published in this paper was 
not sent by a correspondent from St. Paul, but was an 
editorial statement, as it has been well known that Mr. 
Munger has for years past been engaged in successful spec. 
ulations in real estate, mining, &c. His denial that he has 
speculated ‘chiefly "’ in real estate may be a refuge ina 


wrier 





technicality, Strictly speaking, it isno one’s affair how Mr. 
Munger makes his money honestly—except that Mr. Munger 
is a piano man, and when any item of news regarding a 
piano man can be captured by this paper, why, very natu 
rally it is published. Now, if we were engaged in speculat- 
ing or mining or other outside occupations we should 
probably not have heard of the change from Munger to 
Howard, Farwell & Co, of the Decker Brothers piano. 
And if Mr. Munger had not engaged in devoting time to 
speculation the item would probably not have been pub- 
lished, for then there would not have been any occasion 
for such a Change ; hence no item. 

It is a notorious fact that Mr. Munger’s piano business 
has not been pushed with the same energy that charac- 
terizes his competitors, and Decker Brothers were there- 
fore wise in seeking a greater outlet. 


Oh, Bad Piano Man! 
ELVILLE M. McELROY, a representative of the piano 
and organ firm of B, Dreher's Sons Company, of Cleve and, and 
Miss Florence E. Grosenbaugh were married by Dr. J. W. Hubbell at the 
parsonage of the Congregational Church at 8:30 last night. This is the 
dénouement of the fol owing story published in the Kent “ Courier"’ of 
April 22 

There was a whole bushel of excitement at the Revere yesterday 
morning over a rather sensational state ot affairs discovered when the 
guests were awakened. 

During the fore part of the week a man who registered as M. M, Mc- 
Elroy, of Chicago, put up at the hotel and stated that a lady acquain- 
tance was to meet him here, Tuesday morning he left and the same 
evening the lady arrived, but not finding McElroy here she left. 

Wednesday she again came to the hotel and took supper. She went 
out, telling the clerk she would return presently and desired a room, 
About 10 o'clock she came in and was assigned to Room 21 on the third 
floor. 

When Erie train No, 8 came in from the West yesterday morning about 
2 o'clock, McElroy got off the train and inquired about the young lady, 
saying he desired to see her, The clerk would not call her, however, and 
insisted on McElroy going to bed, which he at first refused to do, but the 
clerk was persistent and finally got his guest to bed in Room 8 on the sec- 
ond floor. 

Yesterday morning when somcone went to call him the room was vacant. 
A general search was made for the missing guest, but he was nowhere to 
At last one of the girls heard voices in No..21 and Landlord 
Shannon was notified. He went upand knocked at the door. McElroy 
answered and asked what was wanted, Mr. Shannon said he wanted the 
door opened atonce, After some little delay it was opened by McElroy, 
and the girl was found behind the door, They were both ordered to 
gather up their clothes and get out of the hotel at once, which they did 
after settling their bill. 

The girl is Miss Lizzie Grosenbaugh, a prominent young lady of Hart- 
ville, Stark County, 15 miles south of here, on the Cleveland and Canton 
Railroad, She is prominent in social circles and comes from a highly re- 
spected family, a sister being married to a minister there, while anothe: 
sister is said to be the wife of a prominent politician at Akron. She is 
tall, stately and handsome and is apparently 20 years of age. She is well 
off and is said to have $8,000 cash in a Canton bank. 

McElroy is a piano agent and is reported to havea wife at Canton, The 
only excuse he gave for being in the room was that he was drunk and she 
was taking care of him. 

The coup’e left for the West on Erie train 5 yesterday mo:ning. 

McElroy and Miss Grosenbaugh came to the city yesterday. He regis- 
tered at the Sherman, from Cleveland for dinner, and she registered at the 
same hotel, from Canton, for supper. After the marriage they returned 
to the Sherman, where they remained over night.—Mansfield, Ohio, 
* News" 


be found. 


Testimony, Trite and True. 





I have unusual pleasure in sending out this circular : 
: for two reasons: : 
First— These testimonials are sincere, and given me : 
: for the express purpose of showing appreciation of - 
: the wonderful ** SHAW P/A NOS." 
- Second—In establishing myself in the music busi- 
: ness I realize this fact, that while I could sell cheaper 
: instruments and make larger margins, | much prefer : 
: to sell only such instruments as will reflec credit up'n - 
: mein after years. 
: Therefore in recommending the “SHAW PI/- - 
: ANOS" to your favorable notice I do so with the : 
: honest belief that you would never regret haviog pur- ; 
: chased one. Yours very truly, : 
; Grant Carver, Special Agent, 
Galesburg, III, 


The circular contains the names of a large number of 
people, including musicians and organists, who have pur- 
chased Shaw pianos in and about Galesburg, Ill. 


~The Gardner Music Company, of Platteville, Wis., has opened a 
branch house at Duluth, Minn., with Mr, Marin M, Hoare as manager. 
The proprietors of the Gardner Music Company are D. E, Gardner and 
Nels Hall. 

—The auction sale of old pianos on Wednesday last, at 47 Liberty 
street, included 12 instruments all old—very old —pianos of Chickering, 
Erard, Hazelton, Haines, Dunham, Decker & Barnes, &c, The old Erard 
grand brought $122.50—in good repair. 

—Patents granted April 19, 1892: 


Support for music books ............... Fales & Prendiville.....No. 473,150 









Coin controlled music box... 473,342 
Organ reed ...... Saban cg Hr aess 178,383 
Qualifying box for bass reeds.......... F. W. Hedgeland... .. ** 472908 
Piano action flange........ ...... .s+0: W. W. Shailler .“ 473,201 
I sy is bans s5 j 000004 ere nanae 1 ft | ers * 473,082 
PONG CRUD cs ececetin?  URese be sa8t W. W. Shailler... ..... “473,242 
fe ~*~ areerdinapaenciecnanmed | 8! seat “473,307 
DN yc ncnsvawsngpncieeee die seks J. V. Flecher........... “473,308 
WR ae tidb dee ees cvcdawemieaes SiG Bey GD) ch) scenes “473,347 


Trade mark No. 21.001 applied to mouth harmonicas has been issued to 
C. Messner & Co, 








—E. W. Wilde has opened a new music store at Shenandoah, Pa. 
Mr. Charles W. Blodgett, of Brockport, N. Y., is dangerously ili in 

Florida. 

~James A. Guest, of Burlington, la., contemplates opening a Chicago 
wareroom. 

—Mr. William Steinway sails for Europe on the Fiirst Bismark on 
Thyrsday, June 2, 

—R. S. Howard, of the New England Piano Company, was at Spokane, 
Wash,, on Saturday. 

—J.S, Unger, Reading, Pa., has taken the whole building, 656 Penn 
street, and wil! remodel it. 

—C. E. Faber, of Williamsport, Pa , has joined the forces of Howard, 
Farwell & Co., St. Paul, 

—Frederick Steinert’s warerooms at Worcester, Mass., just opened, are 
located at 42 Pleasant street. 

~A.J. Hinds, of Santa Cruz, Cal, has removed his music establish- 
ment to new and larger quarters. 

—J. W. Currier, of vocalion fame, who leaves for Europe Saturday, 
will remain abroad three months. 

—John C, Spring, the New Britain, Conn., piano and organ man, has 
opened a branch at Bristol, Conn. 

—W. J, Benjamin, the wideawake piano and organ dealer at Apollo, 
Pa., has removed to a larger wareroom. 

—We learn that business with Mitchell, Young & Co. and Fisk, Krimm 
& Co,, of Williamsport, Pa., is very dull. 

—D. Field & Co., music dealers, of Denver, Col., were sold out by the 
sheriff to satisfy two claims of $2,535, They are through. 

~—Mr, P. J. Healy, of Lyon & Healy, who was East last week, returned 
to Chicago on Friday night via Baltimore and Cincinnati, 

—Fred. Gardner's music rooms in the Barnaby Building, Providence, 
were damaged by fire on the 23d ult. Loss, $10; not insured. 

—Charles Pearcy robbed August Weber's music store on Twelfth street, 
Kansas City, on Monday of $200 worth of musical instruments. 

—E. J. Holden and C, J, Walker, of Salem, Mass, known as Holden & 
Walker in the music business, have dissolved. Mr. Holden will continue. 


—Stelle & Seeley, dealers in musical instruments, have kindly presented 
the Rescue Mission, at 111 Franklin avenue, with a new $75 organ.— 
Scranton ** Truth."’ 


—Malco'm Love, of Waterloo, N. Y., will be in town this week with Mr. 
Phelps, of Sharon. Wis., and several Maicolm Love pianos in which the 
Phelps patent is embodied. 


—A report from Lockport, N. Y., states that Compton & Mc Masters 
have dissolved, Mr. Compton succeeding. Latera notice of assignment 
by Mr. Compton was issued. 


:—]. M, Bunnell, senior member of the firm of Bunnell & Aikens, Belle- 
fonte, Pa., opens a branch store at Phillipsburg on his own account. His 
interests in the old firm continue. 


—The new deal of F, G. Smith, of Bradbury fame, now about culminat- 
ing at San Francisco, will astonish the natives if it should come to a head, 
It is one of the usual large deals of Brother Smith. 


—Mr. Nichols, the father of James A Nichols, of Allegheny, and father- 
in-law of Geo. H. Chickering, died in Boston on Sunday. Mr. James A. 
Nichols passed through here on Monday to attend the funeral. 


~Seals Brothers, of Birmingham, Ala., will have their new warerooms 
and music hall (capacity 600) tinished in October. They will have a per- 
manent pipe organ in the music hall, Seals Brothers are doing a fine 
trade. 


—D.S. Andrus & Co., of Williamsport, Pa., one of the oldest piano 
and organ firms in Pennsylvania—32 years in existence—have opened a 
branch house at Renovo, Pa., will carry the same line of goods they handle 
at Williamsport. ’ 


~—Cressy & Jones, of Portland, Me., have removed to 538 Congress 
street. The trouble with the Portland, Me., houses is a lack of energy, 
based on a small capitalization, There is very little money invested in 


the piano trade of the State of Maine. 

\ ANTED—One piano salesman, one organ salesman ; first-class men 
only ; first-class salary and commission will be paid. Apply to 

J, A. Thayer & Co., Attleboro, Mass. 


i Antee 4 first-class piano tone reguiator to go to Century Piano 
Company's factory at Minneapolis. Minn. Apply to Paul G, 
Mehlin & Co., F_rtieth street and Tenth avenue, citv. 


ANTED-—A first-class piano tuner and repairer for permanent posi- 

tion in a long established business in large city in Western New 

York. Good salary. Address ‘‘ Reference,” care of Tue Musicat 
Courter. 


ANTED-—A position, by a thoroughly posted music trade traveler 

who has been acquainted with the German and other music trades 

for many years past. A position as purchaser in Germany or salesman in 

that country preferred. Address, *‘ Purchaser,”” care Tue Musica 
Ccurter, 


RARE CHANCE FOR A TUNER-—A small but well paying piano 
business, with some stock on hand and a number of pianos out on 
rent, together with a large and steady tuning list, for sale at a great 
sacrifice on account of recent death of owner. Apply immediately for 
particulars to M. M., Tue Mvusicar Courigr, 
OSITION WANTED-—As piano or organ road salesman for manu- 
facturer ; middle aged, experienced, good reference and able to filla 
position satisfactorily. Address ‘* Satisfaction,’’ care Musica. Courter. 
ANTED—Capable, intelligent, experienced correspondent wanted 
by a large piano and organ house in the Northwest. Answer 
M. P., care of this paper. 
Py AteeD ~As Eastern organ concern needs the services of a first- 
class road man, Address Organs, care of Tux Musicat Courier. 
WA ANTS -Rione and organ tuner would like work part of the time 
or would take a steady position. Understands thoroughly the re- 
pairing of reed organs. Can also show up instruments in wareroom. 
Good reference from present employer, who is going out of business. 





Address R. H., Musica Courier office. 
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FIAZELTON BROTHERS 


~<> —_ o~ 
THOROUGHLY FIRST-CLASS » INT OS IN EVERY RESPECT. 
<p- 1A. Pecan ~ 


—«—>+- APPEAL TO THE HIGHEST MUSICAL TASTE, ~«—— p> 


Nos. 34 & 36 UNIVERSITY PLACH, NHW YORE. 




















HIGH 
The Present o 
UPRIGHT PIANOS eo 


Excel in Tone, Touch, Design, Workmanship and Durability. 


FOR CATALOGUES AND TERRITORY ADDRESS 


THE PRESCOTT PIANO CO., 


SONOCORD, N. FE. 


WEFLE:: 


DIAMOND HARD OIL POLISH. | 


Registered. First Premium Connecticut State Fair, 1890 and 189. 


For Polishing Pianos, Organs, Mantels and Furniture of All Kinds. 
Wonderful, Works like magic. Anyone can use it, Does no damage. 
Leaves a perfect, brilliant finish, Try a bottle. Nothing like it. 

Warranted not to gum or hold the dust. Manufactured by 


HARTFORD DIAMOND POLISH CO.,, 155 Main St., HARTFORD, CONN. 


N. B,—Apply at once for agency. Territory being rapidly taken. 


LEINS & CO., 


MANUFACTURERS OF FIRST-CLASS 


UPRIGHT PIANOS. 
Factory and Warerooms, - 210 WEST THIRTY-FIFTH STREET. 


We solicit a kind inspection of our factory and pianos, 


SUMMIT MEG. CO., 


MANUFACTURERS OF 
PIANO COVERS 
In Plush, Felt, Fleece, Gossamer and Rubber, 
PIANO STOOLS. 
SILK AND PLUSH SCARFS. 
Lambrequins. Curtains. Portieres. 


13 EAST 17th STREET, 
NEW YORK. 

















Ret. Broadway and Fifth Ave., 








HUGO KRAEMER, Proprietor, 





AUCUST POLLMANN, 
fcicin oat Musical instruments 









Brass Band 
Instruments, String Fahne . 
Band Instruments, Ac- . 
cordions, Harmonicas, Strings, 

&c. The Celebrated Pollmann Banjos, 
Guitars, Mandolins and Violms, The elegant 
new patented Mandoliv Banjo, as per cut. The most 
beautiful finish, sweetest tone and easiest string instrument 
to learn to play on yet manufactured. Patented May 3, 1887. 


70 & 72 Franklin St., ‘ircatway, New York City. 


KRAKAUER BROS, 
PIANOS. 


Factory and Warerooms : 159 and 161 &. 126th Street, NEW YORK. 





ESTABLISHED | 





A. G. SOISTMAN, Manager. 


= EXCELSIOR DRUM WORKS. 


HEADQUARTERS FOR DRUMS. 


Dealers will consult their own interest in sending for our 
New Catalogue before placing orders elsewhere. 
Goods best and warranted. 
BKLOBLSIONR ORUM WoRkes, 
MANUFACTURERS FOR THE TRADE ONLY, 

923 Locust Street, Philadelphia, Pa 


Prices lowest 








+ « Phe IDissenharter « .» 


AMERICAN EXCELSIOR SOLO AND MILITARY BAND INSTRUMENTS. 





| MANUFACTURED §y 


| Harry en 


| 
| 








Me 





FACTORY: 
204, 206, 208 EB. 25d St 


New York City. 





a 


| ALSO ONLY PUBLISHER OF THE COMPLETE SERIES OF LANGEY TUTORS FOR EVERY 
ORCHESTRAL OR BAND INSTRUMENT IN COMMON USE 


| These valuable works have been recently revised and enlarged by the author, and although the books have be 
} increased one-fourth in size and more than doubled in value the price remains the same— 


ONE DOLLAR. 


i 


CAUTION.—Every Tutor written by Otto Langey in this country, and every one he has revised and 


Address all Correspondence to HARRY COLEMAN, 228 North Ninth St., Philadeiphia, Pa. 


written an 


Appendix for, will contain his portrait on the title page as a guaranty of genuineness 





F. MUEHLFELD & CO., 


« Piano Manufacturers, » 





462 East 136th Street, 














NEW YORK. 





PETIT 
BISOU ess se 


It will pay you to handle them. 

A MARVEL IN CONSTRUCTION, TONE AND 
POWER, CONSIDERING THEIR SIZE 
AND PRICE. 

Just what is required for small rooms, 
flats and for renting. 


PETIT BIJOU PIANO CO., 


6% 
OCTAVE 
wewrowe. ? PIANO 





low 





KNABE 


‘ Grand, Square and Upright 


|PIANOFORTES. 


These Instruments have been before the public for 
nearly fifty years, and upon their excellence alone 
have attained an 


UNPURCHASED PRE-EMINENCE 


Which establishes them as UNEQUALED in Tone, 
Touch, Workmanship and Durability. 


Every Piano Furry Warrantep ror Five Years, 


WM. KNABE & CO. 


WAREROOMS: 
148 Fifth Ave., near 20th St., 
NEW YORK. 
817 Market Space, Washington, D. C. 
22 & 24 East Baltimore St., Baltimore. 





- THE... 


TOWERS SCHOOL OF VOCAL MUSIC, 


NEW YORE. 
pirectorn, JOHN TOWERS, vvur or 
PINSUTI, London, KULLAK and MARX, Berlin: 


Opens September next, Interim address, — of 
G, Scuiemer, 35 Union Square, New York 





JAMES BELLAK. 


1129 Chestnut Street 
PHILADELPHIA, PA. 


A. NILSON & CoO., 
No. 29 Tenth Avenue, 


NEW YORE. 
The Finest Grade Medium Priced 


PIANO 


Now in the market 








DEALERS WILL DO WELL TO INVESTIGATE. 


TANDARD 





o)'AcTION © 





MANUFACTURERS OF 


Upright Piano Actions, 


STATE ST., CAMBRIDGEPORT, MASS. 


sree a 
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Latest from Our Chicago Representative. 





288 Stars Sreeert, 


Curcaco Orrice Musica pry 
Curcaco, April 80, 1892. 


HE séason is late, and very unusual wind 
T by rain played sad havoc with the 
manufacturers’ building of the world's fair on Wednesday 
of this week. A section of the wall, some 700 feet in extent, 
was destroyed, and although the amount of damage done 
is announced to be only $10,000 it is hard to credit the 
statement. 

The world’s fair seems to be having a series of disas- 
ters in other ways. The Government does not seem to take 
kindly to the suggestion for an appropriation of $5,000,000, 
and there seems to be a hitch in the negotiations looking 
toward the raising of the numerous tracks of the Illinois 
Central Railroad which bar the free entrance to Jackson 
Park. The repairs to the manufacturers’ building have 
already begun with unabated energy. 

The new incorporations, or rather the latest licenses to 
incorporate, in the musical line are the two following: 

‘Baus Piano Company, Chicago ; capital stock, $50,000 ; 
incorporators, C. D, Otis, F. L. Brown, and Herman B. 
Jackson.” 

“Chicago Summer Nights’ Concert Company, Chicago ; 
capital stock, $10,000; incorporators, Arthur George 
Bissell, Rudolph R, Magnus, and W. R. Page.” 

The former one, of course, refers to the probable move 
of Baus & Co, from New York to Columbia Heights and the 
latter one to an organization in which Mr, Max Bendix is 
to assume the baton at the First Regiment Armory over a 
portion of the Chicago Orchestra during the coming sum- 
mer season, Mr. Florence Ziegfeld, Jr., who had an option 
on the same armory, having waived his privilege in favor 
of the “Chicago Summer Nights’ Concert Company.”’ It 
now appears that there will be some difficulty in getting 
pessession ef the armory until after July 11, and in the 
meantime the Chicago Orchestra are likely to scatter and 
from a permanent organization become a very unperma- 
I may as well say that there are other move- 
ments on foot to give summer night concerts, in which 
famous brass bands and famous orchestras have both been 
mentioned as participants. However, no one knows what 
will come from these rumors yet. No doubt that should 
any such scheme culminate there will be money in it for 
the projectors, whether the leader be Thomas or Seidl or 
Bendix or Sousa er Cappa or some other leader. 

The Schaff Brothers Company are moving into their new 
factory, which from a personal inspection must be acxnowl- 
edged to be a very elegant building for the purpose ; it is 
light, roomy, and well situated, and can be reached by the 
Milwaukee avenue cable car in about fifteen minutes. Mr. 
Edwin A. Link, whe has been a trusted bookkeeper for a 
long time for one of our large piano manufacturers, has 
taken a position withthe Schaff Brothers Company. Natu- 
rally that would be expected, as Mr. Link is the’ son of 
Mr. George Link, who is the: manager and principal owner 
of the Schaff Brothers concern. 

The Hamilton Organ Company are now thoroughly settled 
in their new factory on Henry street, near Canal. Nothing 
has been spared to make this factory as complete as mod- 
ern methbds permit; it is run by a 150 horse power engine, 
and contains electric lights, dust collectors, autematic 
sprinklers, and the most modern machines, and they will 
turn out this year about 3,000 organs. In the five stories 
and light high basement there are upward of 40,000 square 
feet of space, and Mr. Clarence Wulsin, who has virtual 
charge, is justly proud of it. Mr. Wulsin is ably assisted by 
the very capable organ designer and builder, Mr. Sorensen, 
for many years with the Burdett Organ Company. 

Mr. Edmund Gram, of Milwaukee, Wis., had a regular 
spring opening on Wednesday of this week and, in addition 
to making his store attractive with a fine show of instru- 
ments, gave in the evening a free musicale, at which Mr. 
Hans von Schiller, the pianist of this city, played a fine 
program. 

Mr. E. H. Story, of the Story & Clark Organ Company, is 
expected to arrive in Chicago from his European trip about 
May 5. I am happy to say that Mr. C. C. Russell, one of 
Story & Clark’s most trusted employés, who was threatened 
with a severe attack of rheumatism, is again at his post of 
duty. 

The firm of J. W. Williams & Sons, consisting of J. W. 
Williams, H, B, Williams and Carl T, Williams, begin the man- 
ufacture of organs at 348 North Normal Parkway on Monday 
next. I think it is their intention to stencil the organ 
Epworth, and they have bought some patents of Mr. 
Buikema, quite a bright young organ builder, who has been 
connected with another organ concern in this city for some 
time. 

Among the many devices and improvements which have 
been introduced in the piano, a very simple arrangement 
for adding a techniphone attachment to the new Steger 


accompanied 


nent one, 





piano is one of those which must recommend itself to every 
intelligent teacher and musician who will take the trouble 
to examine it. It isnot necessary toexplain the mechani- 
cal means by which this device is worked ; suffice it to say 
that the hammers can be placed at various distances or 
close to the strings, so that tone can be produced or not at 
the student’s pleasure, and the touch can be adjusted from 
normal to 16 ounces to each key if required. When not in 
use the attachment has no effect whatever on the instru- 
ment. In my opinion, based on seme experience, it is avery 
valuable patent, and it will add very little to the cost of 
the instrument. 

The Vose & Sons and Lyon, Potter & Co. deal, which has 
been on the tapis for a few weeks, was consummated 
this week, and Messrs. Lyon, Potter & Co. are now the 
accredited representatives of this popular piano. 

Mr. Ferdinand Mayer is expected in this city on Monday. 

Mr. A. M. Wright, of the Manufacturers Piano Company, 
is out in the land of blizzards, and writes that he now knows 
where all the Chicago wind comes from, but doesn’t know 
where the rest of it goes to, and says his silk hat has 
assumed the appearance of a buffalo robe, but he is doing 
business just the same, if he is compelled to catch freight 
trains at 3 in the morning. 

Messrs. Eldredge & Barnes, of Ogden, Utah, who made an 
assignment last December, have made engagements with 
their creditors to assume control of the business and have 
procured the discharge of the assignee. 

The failure of T. H. Easton & Co., of Salem, Ore., is said 
to be a pretty bad one, and that payments to creditors will 
hardly exceed 20 cents on the dollar. 

The Chickering-Chase Brothers Company have their busi. 
ness in fine shape. Mr. M. J. Chase has a perfect genius 
for harmonizing his forces, and when absent has an able 
lieutenant in Mr. W. A, Dodge. Mr. Chase has just re- 
turned from one of his frequent periodical visits to the 
factory in Muskegon and reports the second grand piano 
in a very advanced state. 

In town this week: Mr. James H. Phelps, Sharon, Wis.; 
Mr. Albert T. Strauch, of Strauch Brothers, New York ; 
Mr. E. P. Hawkins, of New York; Mr. L, Cavalli, repre- 
senting Alfred Dolge, of New York, is still here ; Mr. J. C. 
Arthur, the popular traveler for lowa for the Chickering. 
Chase Brothers & Co., Chicago; Mr. R. W. Blake, of the 
Sterling Company, Derby, Conn.; Mr. Edmund Gram, Mil- 
waukee, Wis.; Mr. Geo. Nembach, of Geo. Steck & Co., 
New York; Mr. Clarence Wulsin, Indianapolis, Ind.; Mr. 
W. E. Furbush, of Vose & Sons, Boston, left for home 
Thursday; Mr. C. C. Colby, of the Colby Piano Company, 
Erie, Pa.; Mr. Jacobs, of Jacobs & Conklin, Fort Wayne, 
Ind.; Mr. Fred. Kessler, of the Albert Lea Music Company, 
Albert Lea, Minn., en route to New York; Mr. A, C. 
Woodyatt, Moline and Rock Island, Ill.; Mr. H. M. Cable, 
of the Chicago Cottage Organ Company; Mr. Sam. Hamil- 
ton, Pittsburgh, Pa.; Mr. W. S. Stratton, of Sioux City, Ia.; 
Mr. D. E. Gardner, who is opening a new store in Duluth, 
Minn.; Col. C. H. Young, Atchison, Kan.; Colonel Clay, of 
Sherman, Clay & Co., San Francisco, Cal, 


About Philadelphia. 


S was remarked in a previous issue of THE 
MusicaL Courter, this City of Brotherly Love is 
struggling with not only a strong competition among the 
piane dealers, but some of the practices indulged in are to 
say the least amusing. 

Take, for instance, the system of paying commissions. 

It is generally supposed that when a dealer allows a 
commission on a sale it is to a party directly interested in 
some part of the trade. A music teacher, tuner or even a 
piane mover would perhaps, if they were instrumental in 
making a sale, be justly entitled to a commission, but in 
Philadelphia everything seems to go, and as one dealer 
estimated that at least seven-tenths of the pianos sold 
there were liable to a commission tariff, it wag no wonder 
that big prices were asked for and obtained. 

A grocery clerk hears a friend remark that he wants a 
piano, and guesses he will buy aso and so. The grocery 
clerk says: ‘*‘Go slow; now I know Mr, —— who sells that 
piano, and I’ll introduce you ; there’s a little commission 
for me that we can just as well divvy as net,’’ and the 
grocery clerk or dry goods clerk or butcher, wheever it 
may be, takes the party around, and if the piano is sold the 
commission is demanded and invariably paid. 

As in cases of this kind no influence is brought to bear 
by the commissioned man upon the customer, either in 
creating a demand for a piano or in the selection of any 
special make, it simply amounts to a charitable offering in 
one sense on the part of the dealer, for which the customer, 
whether he realizes it or not, is paying. 

There was some talk of a big litigation between a well- 
known firm of piano makers in New York and a Philadel- 
phia dealer over an account which the dealer claimed did not 
justly exist and which the manufacturer allowed did. The 
difference in accounts arose from a little $5 misunderstand. 








| ing regarding the price ef pianos sold the dealer, and as 


his attention was called to the discrepancy some years after 
the account had been closed and settled it very natu- 
rally caused a feeling of surprise and annoyance, and he 





intimated that the manufacturer might go further, or to a 
hotter place, before he would pay the claim. 

The manufacturer called one day last week and the mat- 
ter was adjusted. 

Philadelphians may be slow in some things, but they are 
abundantly supplied with cheek, some of them any way, if 
the following little incident is a specimen : 

A lady, a perfect stranger at that, walked into one of the 
piano rooms on Chestnut street and going up te a parlor 
grand, opened it and unrolling a piece of music began 
playing. 

The proprietor stepped up and very politely asked her if 
she was looking fer a piano. Oh! no; she only wanted to 
try a new piece she had been purchasing, and she did try 
it for about half an hour and then swung out of the store 
with not even a thank you. 

Blasius & Sons have had so many alluring propositions 
made them from different parties regarding the building of 
a new factory that they don’t know just what to do, and 
as orders are coming in faster than they can supply the 
goods, they have rented temporarily a portion of the 
Brighton Mills, just across from their present factory, and 
will utilize that, beginning from May 1. This increases the 
output 5 pianos a week. 

H. G. Farnham, who has charge of Blasius & Sons’ ad- 
vertising, has had, for a young man, a varied experience. 
He has been around the world several times introducing dif- 
ferent patents, and for originality and general all round 
advertising schemes he probably has few equals, His sanc- 
tum on the second floor of the Blasius Building is a cu- 
riosity. 

James Bellak’s Sons are out with a new one price cata- 
logue, following the system of the Manufacturers Piano 
Company, of Chicago. 

They are in a mighty hard neighborhood to work the one 
price system, but they are going to try it. Their price list 
reads: ‘Our prices are put upon the instruments in plain 
figures, from which we cannot deviate to favor any one 
buyer; nor can we be beat down in prices. 

‘*We do not ask one price and take another. 

‘* What we do for one we do for all.”’ 

Then follows the list of goods they are handling attached, 
each make by itself arranged by styles, and with the cash 
and time prices attached. 

The price list is very neatly gotten up and can be com- 
prehended by anyone. 
Getting off Piano Row, T. Scherzer, of 922 Arch street, 
has lately taken the Bridgeport organ, He has handled 


the Behning piano for a number of years, and has worked 
up a fine trade and renting list. 

Mr. George Dearborn, who has been confined for several 
days to his bed, is reported as slowly recovering. 








Guild & Merrill Piano Company. 
OHN N. MERRILL, ESQ., and Mr. Geo. M. 
Guild, of Buston, have joined interests, and the result 
is the Guild & Merrill Piano Company, of Boston, to manu- 
facture pianos and also control the new American Action 
Company. 

Mr. Merrill’s interests in the Smith American organs will 
continue. 

Geo. M, Guild is an old Boston piano manufacturer, well 
known in all sections of the country. John N. Merrill has 
had charge of the interests of the Smith American organs 
in Europe, with headquarters at London, for a long period. 


He is also well and favorably known to the American 
music trade and he is endowed with all the elements that 
presage success. We expect to hear from the new com- 
bination. 

A late report says that the negotiations have not been 
fully consummated. 


No Truth in it. 


Burrato, N. Y., April 26, 1892. 





Editors Musical Courier : 

You have no doubt read the ‘‘rumors’”’ in this week’s 
issue of the ‘*Indicator.’’ 

We wish to state to our friends and the public that it is 
an untruth and without any foundation, and we herewith 
wes J them in full. 

e have no occasion to enter into combination with 
anyone. Yours truly, 
KurrzMann & Co, 


Remaining, 


; : New York, April 28, 1892. 
Editors Musical Courier ; 


I am in receipt of your valued favor of the 27th inst., 
and in reply would say that in the last issue of the ‘“ Indi- 
cator’’ I noticed an article saying in substance that I was 


about to arrange, or had made some arrangements, with 
the Kurtzmann factory in Buffalo, N. Y.; kindly say there 
is no truth in the rumor. Yours very truly, 

F. G. Smiru. 





Wanted. 
LIVE man wanted, with from $10,000 to 
$25,000, to take the presidency or treasurership of a 
piano stock company established for years ; leading house 
of five in a Western city of 75,000 inhabitants. Ill health 
reason for present president’s retirement. Controlling in- 


terest can had. Close investigation invited. For fur- 
er, particulars address ‘‘ Piano Co.,’’ care of THE MUSICAL 
RIER. sia ° 
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Boosey’s Cheap Books, 


NNOUNCEMENT is made to the trade, 
from the New York office of Boosey & Co,, music 
publishers, that on and after June 1, 1892, they will supply 
all publications embraced in their ‘‘Cheap Book Cata- 
logue ’’ directly from their American headquarters at No. 
3 East Fourteenth street, New York. It is their intention 
to carry at all times a complete stock, that there may be 
no delay in filling orders. 

Messrs. Wm. A. Pond & Co, have for many years been the 
agents for this catalogue and relinquish it only because of 
Messrs. Boosey & Co.’s direct representation here. The 
lists may be obtained upon application and the terms now 
in vogue will be continued. 





That Texas Law. 
Apri 28, 1892. 
Editors Musical Courier : 


N Tue Musicat Courier of April 13 one of 
your correspondents, writing under the nom de plume 
of ‘* Truth,”’ insinuates that the mortgage laws of Texas are 
not good and refers to the decision in 69th Texas, page 
237. He garbles the report of the Appellate Court, and 
under the caption of ‘* Truth’’ is evidently endeavoring to 
create the impression that in this decision the transfer of 
lien notes vitia‘es the mortgage. For the benefit of those 
interested, we give the charge of the court, and leave it to 
the verdict of the public. The following is the exact 
language : 
No, 2068. Mercuants’ AND PLanters’ Bank v. J. H, Tomas & Sons. 
1. Right of Property—Sale of Chattels. When the owner of personal 


property transfers its possession to one who executes his notes to pay for 
it at an agreed price, ata stipulated time, under a cotemporaneous con- 


the price is paid, with the right to reclaim possession if the price is not 
paid at the time agreed on, the original owner in default of payment may 
elect either to enforce payment of notes or to reclaim possession. The 
assertion of either right is the abandonment of the other. To resume 
possession cancels the right to enforce payment of the obligation to pay, 
and an effort to enforce payment is equivalent to an admission of title in 
the purchaser, 

2. Same,—The effect of the transfer of such written promise to pay is 
to assign to the indorsers of the obligation the right to enforce collection 
and to deprive the original vendor of the right to reclaim possession in 
default of payment. This right thus lost cannot be restored without the 
consent of the indorser, by an agreement between the original parties to 
the transaction. 

Appeal from Grayson. Tried below before the Hon. R. Maltbie. 

From the above it will be seen that ‘‘ Truth” is not 
clo ely allied with the ‘ Father of Our Country.”” George 
Washington never would have perverted the decision of 
the court in any such manner. In a ‘nut shell,’’ all this 
wrangling about the mortgage laws of Texas is occasioned 
because a certain consignment dealer in Waco is making a 
successful inroad upon the trade of a house which does not 
handle goods on consignment. We have sold goods in 
Texas on lien notes for nearly eight years. We have en- 
forced the conditions of all mortgages without the slightest 
inconvenience. Plows, farm implements, harvesting ma. 
chines, buggies, wagons, steam engines and innumerable 
goods of this character have been for years and years sold 
in this State under mortgage in perfect safety. 

The decision referred to by ‘‘ Truth”’ and quoted above 
wasin the term of court, 1887. Is it not the act of despera- 
tion to go back and hunt up all the old records and per- 
vert the meaning and change the wording of the decision 
in order to damage the credit of Texas at large, hoping 
probably to subvert the same to the interest of a single in- 
dividual or special business? We are not endeavoring to 
take up the controversy between your two correspondents 
‘Justice ’? and ‘* Truth.’’ The facts are before the pub- 





‘get under a rock and die,” 
head ”’ above the ground again. 

Why doesn’t ‘* Truth” sign his name if his cause is just ? 
In behalf of the State of Texas we defy him to come out 
and sign his name, and get a dozen reputable lawyers anda 
half dozen judges of our courts to challenge this proposi- 
tion, ‘*Resolve that the transfer of mortgage lien notes 
vitiates the same so that the property cannot be repossessed 
or reclaimed by legal proceeding.”’ 

Yours truly, Couns & ARMSTRONG ComPaANy, 

E. ARMSTRONG, 


and never raise his ‘‘snaky 


treasurer, 


Wulschner at Louisville. 
HE splendid new piano house of Emil Wulschner & 
Son, 632 Fourth avenue, was formally opened to the public yeater- 
day afternoon, from 8 until 5:30 o'clock. 
The store, which was decorated in prlms and tropical plants, was 
crowded to overflowing with the fashionable and music loving people of 


Louisville, All the afternoon a constant stream of people were pouring in 
and out, 

As each lady entered she was presented with a beautiful bouquet of cut 
flowers, while Mr. Wulschner and his corps of clerks spared no pains in 
showing the visitors through the magnificent store and in entertaining 


them by exhibiting the tones of the various costly instruments they have 
in stock. 

The Biller Orchestra played during the afternoon, and on the whole the 
opening was a very auspicious one, 

The Wulschner store and its stock were badly damaged by fire several 
weeks ago, necessitating a change to Market street while the repairs are 


being made. All the instruments then in the store have been disposed of, 
and the present stock is entirely new, and one of the largest and most 
complete in the country.— Louisville * Commercial,”’ April 26 

—Wm, Wander & Son, of Hartford, Conn., are through with the re 
pairs and enlargement of their building on Asylum street, in that city 
They have been occupying the bui'ding for over 2% years, and their in 


creasing business made it necessary to fit it up with all th tatest and 
modern facilities. It is now readily adapted for the larger trade that wil! 
unquestionably flow to them. They are the leading firm in their line in 








tract by the terms of which the title is to remain with the vendor until 





lic, and we think that ‘ee sa ‘*Truth ”’ will now go and 


Hartford. 


PIANOS AND ORGANS. 


ONLY BY 


PAWN MADE BY AND SOLD TO THE TRADE 


GEO. P. BENT, CHICAGO, ILL., U.S. A. 


323 to 333 SOUTH CANAL STREET. 





CATALOGUES FREE. 


Dealers Wanted in Wnoccupied Territory. 





ABRAHAM LINCOLN 


ONCE SAID: “You can fool all 








HALLETT & CU 


MSTON PIANO, 


the people some of the time and some of 


the people all the time, but you cannot fool all the people all of the time.” 
This is the reason why so many dealers, after trying to sell inferior goods, 
have concluded to buy the old and reliable 


WHICH WAS FIRST MADE IN 1833. 





WaARETROoMS : 


200 TREMONT STREET, BOSTON. 


Catalogue and Price List on Application. 








SUBER’S PATENT PIANO WIRE. 





Notice of Public Experiments in Future Issues, 





S.S. STEWART’S WORLD FAMOUS BANJOS 


als for beauty of finish and musical qualities | 
The Stewart sanjos are used by all 
— for illustrated Price List and 
formation, cimen copy of the BANJO AND GUI. | 
A will be sent on receipt ee 10 bay - in 
Banjo music and songs in great variety. 


Have no 
of tone. 
players. 


TAR JOURN A 
stam 
stamp for catalogue. 





S$, STEWART, 221 & 223 Church St, sizes 


rofessional 


k of In. Wood and Metal. . . 


Address 


ORGAN PIPES. 


» + Flue and Reed. ... . Voiced or Unvoiced. 


Front Pipes Decorated in the Highest Style of the Art. 


PIP ORGAN MATHAHRIALS. 


Keys, Pedals, Action Parts, Wires, &c. 


ie, Philadelphia, Pa. SAMUEL PIERCE, . Established 1847, 





All guaranteed strictly first class. 


READING, MASS 
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Henry Hazelton. 











HENRY HAZELTON, senior member of the 
firm of Hazelton Brothers, died on April 30, at 
at his late residence, No, 315 West Fifty-fifth 
street. Mr. Hazelton had been ill for some time and 
his death was expected some weeks ago, he having 
literally kept himself alive by the exertion of his un- 
usual will power, one of his most striking character- 
istics in life. He was conscious up to the last and 
was quite well aware of the coming dissolution, ar- 
ranging every detail of his affairs as calmly as though 


MM“ 


2 P. M., 


seated at his office desk, 

A simple service was held at the house on Monday, 
and the body was taken to Albany, to be there in- 
terred in the family lot beside his wife and son, 

Mr, Hazelton was born in London, England, on 


the organization when he saw the general drift of its 
members, and declared that his house should never 
again become identified with any combination of 
piano manufacturers that attempted to act in unison 
upon any question that affected their individual inter- 
ests. Mr. Hazelton had been previously connected 
with the other associations that had proven imprac- 
ticable, and he was therefore the more firmly convinced 
of the futility of concerted action on the part of any 
body of men who could net meet on a basis of busi- 
ness equality. 

Probably there is no man in the trade controlling a 
number of workmen who is better liked, more re- 
spected, more loved by his employés than was Mr, 
Hazelton. Always kind, considerate though firm, al- 
ways appreciative of good, honest work, always quick 
to recognize merit and to reward it handsomely, he 
was an ideal “ boss,” and many a story of his leniency 
and good deeds comes to the surface now that he has 





December 10, within a few 
months of 76 years old at the time 
of his death. Although a thorough- 
ly maker, he has 
always been most prominently before 
the trade in his position as the head of 
the commercial affairs of the house, 


1816, being therefore 


practical piano 


in which capacity he displayed such 


farsightedness, such good business 


such sterling adher- 
mercantile 


judgement anid 
ence to 
principles that he had the satisfaction 
of spending his last years in an atmos- 


business 


* old-fashioned " 


phere of solid, substantial 
success such as few men in the piano 
trade have lived to realize, 

Mr. Hazelton entered the 
business at the age of 15, being ap- 
prenticed for seven years to the then 
well-known firm of Dubojs & Stodart. 
He served the full term and so thor- 
oughly mastered his calling that at 22 


piano 


he was looked upon as one of the most 
expert piano mechanics of his day. 
In that year moved to Albany, 
N. Y., and engaged Wm, G. 
Boardman, then one of the leading 
manufacturers in that home of piano 
makers. A short time after this he 
started in business for himself, mak- 


he 
with 


ing the Hazelton piano, some exam- 
ples of which: are ‘still in existence. 
Later took into partnership Mr. 
Ai G. Mr. Talbot, the 
firm being styled Hazelton, Lyon & 
Talbot. 

Subsequently he returned to New 
York, and combination 
brother Frederick, also 
workman, he formed the firm of F. & 
H,. Hazelton, which started business 
here in 1850, Another brother, John 
Hazelton, was taken into the copart- 
nership later, and the concern was 
thereafter known as Hazelton Broth- 
In 1881 Mr, Samuel Hazelton was 
admitted to the copartnership, and by 
the death his uncle Mr, Henry 
Hazelton is now the sole surviving 
member, both Frederick and John having retired, the | 
latter but a few months ago. Henry Hazelton was | 
a man of marked individuality, a man who elicited | 
ratherthan commanded respect, because he was never 
self assertive, but always confident in himself and his 
ideas, and he laid out the plans of his personal life 
and his business life upon strict though broad lines 
from which he never deviated by a hair's breadth, 

Perhaps no better instance of his absolute adher- 
ence to his principles can be offered than his action in 
the matter of the Piano Manufacturers’ Agsociation fight 
against the strike of the varnishers in the fall of 1890. 
It is not on record that the factory of any other mem- 
ber of the association was completely closed down in 
accord with the resolution of that body. Mr. Hazel- 
ton interpreted the compact to mean literally what its 
wording signified, and while other shops were being 
run upon one basis of compromise or another, the 
Hazelton works were entirely shut up, even though 
his firm lost much money through their consequent 
inability to fill the orders they had booked. As a 
matter of common sense Mr. Hazelton withdrew from 


he 
Lyon and a 


in with his 


a practical 


ers, 


of 





No better estimate of the man can be 


passed away. 


HENRY HAZELTON. 





88ined than by a view of his work. He made the 
Hazelton piano and he believed in it, It is an em- 
bodied reflection of the man—good, clean, honest, 
unpretentious, reliable and beautiful. His works will 
live after him, and his name will be always associ- 
ated with all that is best in the field of manufacture 
to which he devoted his life. 

Messrs, Frederick and Samuel Hazelton left for 
| Albany on the 9 o'clock train yesterday morning with 
| the remains in charge. 








Miller Organ Company, Lebanon, Pa. 
“ Words are but leaves ; deeds are fruit.” 
HEN some 18 or tg years ago the Miller 
Organ Company, of Lebanon, Pa., gave to the trade 
their catalogue they promised that the merit of the in. 
struments turned out should form the basis of their claim 
for patronage, and during these many years they have 
positively followed this promise, and to-day they have no 
cause to regret and no desire to change the policy which 
has been pursued. 
Rather a conservative firm the Miller Organ Company, 
not given to much loud boasting, working along in a quiet 











sort of manner, putting their brains and time into their 
business, reaching out for a new customer when they find 
the right man, securing him by fair business inducements 
and keeping him by liberal, just methods and honestly 
made, salable goods, and so they continue year in and year 
year out. 

_ What speaks well for this concern is the fact that they 
have always had a most liberal patronage from their own 
townsmen. Surrounded on all sides by well to do farmers 
and prospereus business men, they place among the deal- 
ers catering to the trade a good share of their product 
each year, and if they have not called upon the more dis- 
tant parts for trade it is because the Miller organs are 
sought after for this home market to such an extent that 
they have no goods to offer the dealer far removed. 

Their factory is perhaps not as pretentious an affair as 
some of the more widely advertised, but nevertheless a run 
through the building discloses the most modern and labor 
saving machinery, and the appointments are first class and 
in strict keeping with a well organized establishment. 

Seven times since starting they have enlarged the factory, 
each time to meet the increased demand for their goods, 
and a further addition is at the {present 
time under consideration and will proba- 
bly be made in the near future. 
£. Quite an advantage is gained by them 
in the cost of producing their instruments 
from the fact of the favorable location 
they occupy for buying walnut and other 
woods at a very low price, the timber 
lands in their immediate vicinity fur- 
nishing them each year with what is 
needed. 

In regard to styles in cases they are well 
up in modern designs, and none in the 
market is any more elaborate and hand- 
some. The case used for numbers 230, 
231 and 232, their low priced organs, has 
recently been changed and now presents 
something more artistic than was offered 
in the old style. The panelsin the top 
are carved and the moldings and trim all 
about the case are lighter and more deli- 
cate in design. 

This style has been a very popular 
seller. Alsocase for numbers 240, 241 and 
242 has been completely changed. This 
has a newly invented interchangeable top, 
and in a moment’s time the wooden 
panel in the centre can be taken out and 
a fine French beveled mirror substituted. 

These organs are sold with both wooden 
and glass panels, if desired, at a slight 
advance in cost, and the fact that a 
change can be quickly made often facili- 
tates a sale with the dealer. 

The case for numbers 250, 251 and 252 
has also been arranged for this inter- 
changeable panel. 

The ornamentation on these cases has 
been altered, and the effect is to make 
them moré airy and not quite as heavy 
in appearance as formerly 

In the higher priced organs the style of 
case for numbers 260, 261, 262 and 263 is 
one of the most elaborate on the market. 

The height is 7 feet 1 inch; length, 4 
feet 344 inches and weight about 500 
pounds. It is massive in construction, 
but lightened in effect by the large French 
beveled mirror in the top. 

The case for numbers 170, 172 and 175 is 
tastefully ornamented in rich, fancy ve- 
neerings, ebonized paneling and hand en- 
graved gold tracing. A specialty is made 
of organs for church and chapel use, some finished with 
pipe tops, and these as well as all of the Miller organs are 
celebrated for their rich pure tone and volume, 

These mentioned are but a few of the stylesof the Miller 
organs, and as the members in the firm are all practical 
workmen of long experience, who are putting their brains 
and exclusive time to perfecting in every possible way the 
organs they are turning out, new styles in cases and 
other improvements are continually making their appear- 
ance in demonstration of the wideawake qualities of this 


firm. 





New Incorporations. 
RTICLES of incorporation of the Field 
Music Company have been filed at Denver, Col. 
Capital stock, $10,000. Incorperators: Earl M. Cranston, 
Robert J. Pitkin, W. Reed Corradine and Dayton Field. 
Directors: Earl M. Cranston, Robert J. Pitkin and George 
T. McLaughlin. 
Geo. T. McLaughlin is also a director in the H. D. Smith 
Music Company, of Denver. 


—D. C. Whitehill, of Brookville, Pa., who recently opened a branch on 


ee street, Pittsburgh, struck a boom and sold 10 pianos the first 
wee 
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° PIANOS. - 


STRICH & ZEIDLER, ,.2, eee ro 





red 1834 


NAME THE GUARANTE 


ATHUSHEK & (ON 


A 


Watel.a4 
344 & 340 East 23d Street. NEW YORK 


CARL 
FISCHER, 


6 Fourth Ave., Kew York, 


Sole Agent for the United States for the 
Famous 


F. BESSON & OO., 


LONDON, ENGLAND, 


' J 
Prototype Band Instruments, the Easiest Blowing and Most Perfect Instruments on Barth. 

Bana and Orchestra Music, both Foreign and Domestic, moden epee of, and for its completeness in 
this line and music for different instruments my house stands unapproached in this country. Catalogues will 
be cheerfully furnished upon application, 

_ Musical Merchandise Department, Wholesale and Retail, complete in all its appointments. Every 
thing is imported and purchased direct, and greatest care is exercised to procure goods of the finest quality 
only. My Instruments and Strings are acknowledged to be the Best Quality obtainable, 

Some of the ony Specialties I represent: E. Rirrexsnavsen (Berlin), Boehm System Flutes; 
Couiin-Mezzin, Paris, Celebrated Violins, Violas and ‘Cellos; Burret Paris (Evette & Schaeffer), Reed Instru- 
ments, Over 1,000 Instruments constantly in stock. 

Peccatte (Paris) and Suess Celebrated Violin Bows. 


BERTELING’S NEW SOLO B> CLARINET, 


Flutes, Clarinets, Oboes, &c. Boehm Flutes a Specialty, 


Best Instruments in Existence. Utmost Satisfaction Guaranteed. Correspondence Solicited 
Established 1848, T. BERTELING & CO., 177 Bowery, New York, U. 8. A. 

















Where THE MUSICAL WORLD 
knows the Music Publishing House of 

Do You Find IM Music Dealer to the Court, 

the best CARL Ss ON, Berlin, S. W. Germany. 

8 ; N= s f Markgrajfenstr, 21. Known all over Europe, 

election 0 


There you can find more than 700 works published 
for the organ. Hiscatalogue of publications alsoembraces 





Music @ great number of the best works of Wilh. Berger, 
Niels W. Gade, Emil Hartmann, Arno Kleffel, Herm. 
for the Mohr, M. Moszkowski, Franz Pnitz (harp), Aug. Rein- | Ask for GRATIS cata 


organ), Philipp Roth (violoncello), Emile Sauret logue and cheapest con- 


hard ( 
(violin), X. and Ph, Schar wenka, L, Schytte, Joseph . 
Cabinet Organ ? Weiss, Jules Zarembsky, etc., etc. P® ditions for export, 


JAMES ABBOTT & SONS, 


MANUFACTURERS OF 


FIRST-CLASS ACTIONS 


FOR UPRIGHT PIANOS. 


FORT LEE, = NEW JERSEY. 
N, 








MOUSE PROOF 









OVER 
100,000 PAIRS IN 
USE. 

ALBANY, N.Y. — 


Send for Catalogue. 





ESTABLISHED 1832. WM. BOOTH. 


BLISTERED WALNUT, MAHOGANY, 
ENGLISH BROWN OAK and 
PIANO MANUFACTURERS’ VENEERS 
IN ALL VARIETIES, 


J. COPCUTT & CO., 


432 to 440 Washington St., cor. Desbrosses St., NEW YORK, 


JOHN COPCUTT, 














MANUFACTURERS OF 


175 & 177 Hester Street, PIANOFORTE 


niw'vone, __ ASTIONS. 


IMPORTANT TO PIANO DEALERS! 


THE LATEST INVENTION. 
An Adjustable Piano Mute 


WASLE & CO,: 








that can be attached to any Upright Piano without in the least affecting the instrument or marring its appear- 
ance. It combines all the good qualities and is superior to all of the so-called ‘‘ Harp Stops,’’ “ Soft Stops,’ 
**Piano Mufflers,” ** Bell Stops,” ‘* Piano Dampers” and other contrivances for softening the tones of the Piano, 

Indorsed by the leading Artists and Teachers: Wm, Mason, A. R. Parsons, S. B, Mills, Dudley Buck, 
Alexander Lambert, Max Liebling, F. Von Inten, S. N. Penfield, of New York; Dr. F. Ziegfeid, Wm. H, Sher- 
wood, Emil Liebling, John J. Hattstaedt, Dr. H, S. Perkins, W. S. B. Mathews, of Chicago; J. C. Fillmore, of 
Milwaukee; Ernest Perabo, of Boston, and many others, 

For further particulars and information address 


THE FREIDENRICH PIANO MUTE CO., 


10 E. 15th STREET, NEW YORK CITY. 


E.D.SEABURY, 


COVERER OF 


Piano Halimer’, 


362 SECOND AVE., NEW YORK. 








N. B.—Moldings, including boring and 
wiring, furnished if desired. 








——MapE By—— 
THE KRELL PIANO CO., 


Manufacturers of strictly first-class 


GRAND AND UPRIGHT PIANOS, 


CINCINNATI, O. 





ESTABLISHED 1850, INCORPORATED 1887, 


J. H LOCKEY PIANO CASE C0,, 


Leominster, Mass, 


GRAND CASES A SPECIALTY. 


WENTWORTH 


41 BRISTOL ST., BOSTON, 


Manufactures the Highest Grade 


PIANOS 
RISK A CENT. 


Invest it in a U, S, 
Postal Card and write 
to us for a Catalogue 
and Prices of the 


WEAVER 
ORGANS. 











We may be able tohelp 
you to an organ that 
will stand the test of 


t wh,’ the sharpest competi- 
Ap tian at a price that will 
<= make it profitable for 


FAMOUS “ 9? you to handle it. : 
HERRING & CO. 


STYLE . Address 
WEAVER ORGAN AND PIANO CO., York, Pa. 25).& 252 Broadway NY 
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_ Cacaco MANUFACTURERS AND JOBBERS. 














AUGUSTUS NEWELL & CO. 


——MANUPFACTURERS OF—— 


REEDS AND KEYS, 


AVE, CHICAGO. 


ORGAN 


93 to 113 RACINE 





REEDS TUNED TO STANDARD PITCH, A435. 


Removed. 


THE WAREROOMS AND OFFICE OF 


JULIUS BAUER & CO., 
—— CHICAGO, 


ARE NOW AT 


226-228 WABASH AVE. 


FACTORY: 87, 89, 91, 93, 95 and 97 E. INDIANA ST. 


STORY & CLARK ORGAN C0.. 


Canal and 16th Streets, Chicago. 


The Largest Exclusive Organ Manufacturers 


CATALOGUE FREE. 


4 ANI LTO C. A. GEROLD, 


ORGAN CO., 


Grand ad Upright 
Chicago, U. Ss. ae PIANOS, 





























MANUFACTURERS OF 


REED ORGANS | | 68 & 65 N. Clark St., sc i anit: tate Il. 


Of High Grade and Standard Quality. 
FACTORY AND OFFICE: 
85, 87 AND 89 HENRY STREET, 


Near Canal and Fourteenth Sts. 


Unique scale, made only for the best retail trade. 
In quality of tone and in ease of response unequaled in 
the whole world. Kecommendations from the best 
musical authoritieson application. 























NEWMAN BROS.’ ORGANS, 


Cor. W. Chicago Ave. & Dix St., Chicago, Hl. 


THE PATENT PIPE SWELL 
Produces finer Crescendos than can be obtained in any other organ 
in the market. 
JACK HAYNES, General Manager of the New England, Middle 
and Southern States, also the Continent of Europe. 
Dealers who are in the City should visit the New York Warerooms 


and examine these organs. 


JACK HAYNES, 20 East i7th St.. New York. 
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IGAGO. 
SMITH & BARNES PIANO C0, 


MANUFACTURERS OF 


Upright + Pianos, 


FACTORY: 
15t Superior Street, 
CELICAGO. 
SEND FOR OUR NEW CATALOGUE, 











THE POPULAR 


Bash & Gerts Piano. 


EVERY DEALER SHOULD 
SEE ONE. 


Send for Terms and Prices, 


W.H. BUSH & CO., Chicago, 


Office : 243 East Chicago Ave. 


| LSow SHL 








Factory : Corner Weed and Dayton Sts. 


B. ZSCHERPE & C0., 


248 to 251 N, Wells Street, 
CHICAGO, ILL. 
MANUFACTURERS OF 


STRICTLY HIGH GRADE PIANOS, 











15to 21 N. Clinton St., Chicago, Ill 


MANUFACTURERS. 

















THE MUSICAL COURIER. 








GEORGE HAGEMEYER & SONS, 


MAHOGANY, 


Hardwood Lumber and Veneers. 


YARDS: Foot of E. 10th & E. 
OFFICE: Poot of E. 1 1th St., fin =} NEW YORK 


POLDLOCE & CO., 
Manufacturers of Pianos, 


FACTORY, 449 W. 38th ST.. NEW YORK. 








Manufacturer of all kinds of Art Embroideries and 
Art Effects in Fine Hand Painting. Table Covers 
Scarfs, Lambrequins, Upright and Square Piano 
Covers. 

Vulcanized Upright Storage Covers and In- 
strument Bags a specialty. 


M. SCHLEISSNER, 


PROPRIETOR OF THE 


PHENIX NOVELTY (0., 


793 Broadway, New York, 


(One door from St. Denis Hotel.) . : ; 
Sample line of Piano Scarfs sent on approval if 


desired. Please state reference when ordering. 





Branch: 124 Sansome St., San Francisco, Cal, 





ESTABLISHED 1857 


BOEDICKER PIANOS, s. o. soevicker sons, 


145 East 42d Street. 
A FIRST-CLASS PIANO AT A MODERATE PRICE. 


DEALERS, WRITE FOR CATALOGUE AND TERMS, 














Mahogany Veneers are our specialty.: We carry at all times 
a very large stock, probably the largest to be found anywhere in 
the trade, and we solicit a visit from buyers when in this market 


We carry also a full line of all other veneers, both sawed and 


shaved. 


WM. E. UPTEGROVE & BRO., 


Foot East roth Street, New York, 





Taz COLBY 


PIANO CO., 


—— MANUFACTURERS OF — 


Grand and Upright Pianos, 
ERIN, PA. 





NEW YORK OFFICE: 


18 East 17th Street, with G. W. HERBERT. 








SCH WANDER 


(GENUINE FRENCH 


PIANO ACTIONS. 


Established over Fifty Years. 


» HERRBURGER-SCHWANDER. 


PARIS AND NEW YORK. 


Particulars on application to 
WILLIAM TONK & BRO., 
he ORK Sole igontet tor the Ynited } 


26 Warren St., New York, 
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RAILROAD. - 
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9 BUT ONE GRADE AND THAT THE HIGHEST. 





LUDWIG & CO. 


Ut ZERS 
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FINEST GRADE UPRIGHT ** "Begeret= ¢ 








702-704 East | 48th Street, 


NEW YORK, 


DAVENPORT & TREACY, 


Piano Plates 


—AND— 


PIANO HARDWARE, 


Avenue D and 11th Street, 
NEW YORK. 


Manufacturers of 


ORGANS AND PIANOS 


WASHINCTON, N. J. 








BUSINESS ESTABLISHED IN 1851. 


The OC. S. STON E 
Fiano Cases 


ARE THE BEST. 
ERVING, Mass. 



















CORNISH & CO. 








Manufacturer 
and Carver of 


Piano Legs, 


LYRES and 
PILASTERS, 


IN A VARIETY OF 
STYLES. 


Orders from dealers prompt- 
ly attended to. 


FACTORY: 


SNe) 510 8 512 West 30th St, 


Bet, roth and irth Aves., 
NEW YORK. 





MUSIC WORKS. 


Musical Instruments. 


Every article in connection with music. 
Greatest assortment, Lowest prices, 


EVERY PATENT TO BE FOUND ON THE 
PRICE LIST, 

PLATO & CO., 
KOPNICKER STR. 107, 
BERLIN, GERMANY. 
Illustrated Catalogue mailed on application. 





MANUFACTORY, 


125 to 135 Raymond St., 


BROOKLYN, N.¥ 


| 
) 





171 Broadway. 


ce 
Address ali Rew Yors communications te thy Manufactory, 
Broekiys. 


BROOKLYN, N. Y. 


CHICAGO, ILL., 
B10 State Street 


| 
i 


Brapsury Music Hatz, 
290 & 292 Fulton &t., 
BROOKLYN, N. Y. 








H.R. KNOPF 


ARTISTIC 


Rowand Violin Mfaker, 


Importer and Dealer in 


Fine Old Violins 


OF ITALIAN, 
FRENCH, CERMAN ARD 
ENGLISH MAKERS, 


92 Third Ave., N. Y. 


A Large Assortment Always on Hand 


ROMAN STRINGS AND FINE OLD BOWS. 
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Vose in Chicago. 





S announced in last week’s MusicaL Courter 
A the Vose piano is now represented in Chicago by 
Lyon, Potter & Co. The above is a cut of the Vose piano, 
of which Lyon, Potter & Co., will sell about 300 to 400 dur- 
ing the next 12 months, for if there is to-day a rapid selling, 
reliable piano it is this very Vose, made in Boston, in the 
State of Massachusetts, by the Vose & Sons Piano Company. 


Where Is the Objection ? 
E are in receipt of the following letter in- 
closing the advertisement we publish below the 


W 


letter: 
Mitwavuxer, Wis., April 27, 1892. 


Editors Musical Courier: 

I wish to beg you for information, Inclosed find newspaper advertise- 
ment, 1 intend to buy a piano soon and want @ good one. According to 
that advertisement do you think that would be a good house to make a 


1 will appreciate your kindness by answering through 
Very respectfully yours, 
Musica, Courter Reaper. 


selection from? 
your valuable columns 


The Advertisement Referred To. 
GOOD INFORMATION TO PIANO PURCHASERS, 

Weare not located on the best street in the city. We have not the 
largest store in the State. Our stock is not the largest in the United 
States, We have not the only and best piano in the world. We do not 
sell at or below cost. We do not put the price high in order to come 
down to make the impression that you are saving a hundred orso. We 
do sot offer you a special low price on one particular piano, because we 
have only the one left, or because it is a sample, or because you were bap- 
tized in the same church that we were. We do not rent new pianos five 
or six years, repolish and sell for new. We do not charge more for a 





piano sold on time than for cash. We do not pay a big commission to par- 
ties who offer to be your guardian and advise you what piano to select. 
In al, such cases the commission comes ovt of the purchaser. We do not 
put the price higher on pianos because you have an old organ or piano to 
exchange, We do not sell a $500 piano for $200. We do not sell a $200 
piano for $500. We do not sell a low grade piano‘and call it the " favor- 
ite." We do not sell cheap on account of removal, a change in business, 
or short of room or any other such taffy. Weare here to stay. We are 
located on Third street, No, 208 Metropolitan Block. Our store is so large 
that it holds all the pianos and organs we have in stock—Haines Brothers, 
also the Kurtzman piano in all the different sizes and fancy woods—ebon- 
ized, rosewood, mahogany, ash, oak, blister walnut and Circassian walnut, 
Those pianos have been sold in this market 85 years. Their prices and 
quality are well established and fully warranted. Then we have a few 
other makes which come lower in price because they do not cost so much. 
We also have the self playing crgan. Anyone can play it, and play any 
You must see and hear this organ to believe its won. 
derful workings. In short, we have a beautiful stock to select from and 
sell on easy terms. We earnestly invite intending purchasers to call at 
our warerooms, The price and quality of our goods will be appreciated, 
Warserooms open to 830 Pr, m. Established in 1872, 
Grossman & Son, 

Where is the objection? Grobman & Sen do not mention 
any names. They certainly expese some of the very worst 
features of the pianc trade in this advertisement and give an 
oppertunity for the ventilation of the same. What’s the 


trouble ? 


piece ever written. 


Everett or Miller. 
HE following letter of inquiry is far above 
the usual muddled requests that come before us for 


decision : 
Boston, April 27, 1892. 
Editors Musical Courier : 
Iam thinking of buying a piano, and am undecided as to the relative 
merits of the Miller and Everett. I want one of these two makes, and my 
friends are about equally divided as to which is the best. I can buy both 


at the same price. 

Now, I write you as authority, knowing you will tell me without preju- 
dice, and give me a good reason why you prefer one to the other, if there 
is any difference in them, Kindly let me hear from you, and oblige 

Mrs, © * * M. 
* * © Washington street, 
Suite 6, Boston, Mass, 

We prefer the one to the other because we like the one 
better than the other, and that is our first reason, The 
one is the Everett ; the other the Miller. The Miller piano 
is a very good instrument—the upright, we mean—but it is 
not as good in tone or in touch as an Everett. This is on 
the average. Once in a while you'll find a Miller running 
a little ahead of its average. 

The spirit of progress and improvement has not yet 
affected the Miller upright ; itis a piano of the ordinary 
character, which has not been advanced for years by tak. 
ing advantage of the vast improvements made in the con. 





struction of pianos, Other firms have embodied these ad- 
vantages in their factory systems, in their methods of con- 
struction and jin thé development of their scales, Not so 
with the Miller upright. A great deal of attention has been 
bestowed upon the Miller grand piano—a very excellent 
instrument ; but there are not enough of these made to 
create any deep impression and there is no particular de- 
mand for them, 

The Everett Piano Company makes about four times as . 
many uprights as the Miller concern produces, and if the 
same prices are charged, as you say, and which we do not 
doubt, this conclusively proves that the people at large 
certainly agree with us and prefer the Everett. Another 
thing to be remembered is the case. By putting Everett 
and Miller pianos next to each other, you will at once dis- 
cover that the Everett case is far ahead of the Miller in 
architecture and finish. Try this method if you have any 
interest in such matters. 








Conover. 

T is seldom that any piano manufacturer re- 

ceives from such an authentic source a testimonial em- 
bracing such an unqualified indorsement as is represented 
in the appended letter : 
Greencastie, Ind., January 20, 1892, 
Chicago Cottage Organ Company : 

GentLemen—Having given the Conover avery careful examination 
with the assistance of my own regular tuners and teachers, 1 find that 
they are unanimous with me in saying it is a first rate and durable piano. 
It not only gives satisfaction to my pupils, but also to those persons to 
whom I have recommended it. 

Out of the 40 instruments that are used in our school the Conover not 
only holds its own, but stands very high in the estimation of professors 
and pupils, Respectfully yours, 

James Hamitron Howe 
Dean of the School of Music De Pauw University. 








—The membership of the D.C, Joslyn Music Company, of Spok " 
Wash,, has been enlarged by taking in N. Bornholdt and C, S. B. Chant. 
This gives a chance to Chant. 


MALCOLM LOVE PIANOS. 


A High Grade Piano, equal to any! 


MANUFACTURED BY 


WATERLOO ORGAN CO. Waterloo, N.Y 











@” We invite correspondence from Dealers in localities where 
we are not represented. 














Twenty Minutes from Union Square, via Third Ave. 
Elevated and Brooklyn Bridge Cars, to 


294, 296, 298 AND d02 FULTON STREET, 


BROOKLYN, 


= WISSNER PIANOS 














IN. 








“Xa 








ARE 
MADE. 








Every Piano Dealer in the Union who visits New York should make 
that trip and examine these WISSNER PIANOS. 
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WESSELL, NIeKEL & Gross 


_ re RERS OF — 
GRAND, SQUARE 


nent PLANO ACTIONS. 


STANDARD OF THE WORLD! 


455, 457, 459 and 461 WEST 45th STREET; 
636 and 638 TENTH AVENUE, and 452, 454, 456 and 458 WEST 46th STREET, 


NEW YoRE.,. 


G. W. SEAVERNS, SON & CO, 


MANUFACTURERS OF 


Square, Grand @ Upright Piano Actions, 
113 BROADWAY, CAMBRIDGEPORT, MASS. 
SOUNDING BOARDS, WREST PLANKS, Ete. 
L. F. HEPBURN & CO., rrcete sca xi seattrt,Potoe oo, m7. 


SOLE AGENTS OF THE U. 8. AND CANADAS FOR 
BILLION’S FRENCH HAND FULLED HAMMER FELTS. 


= This Felt received the Highest Award at the Paris Exposition, 1889. 
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| FINEST TONE, 
BEST WORK AND 
MATERIAL, 


(Established in 1849.) 69 OOO MADE 
AND IN USE. 


Every Instrument Fully 
Warranted. 


PIANOS. 


ILLUSTRATED CATALOQUES 
FREE. 





Prices Moderate and 
Terms Reasonable. 


EMERSON PIANO CO. 


Warerooms: 174 Tremont Street, Boston, Mass. 


92 Fifth Avenue, New York. 


STAUB & CO., cmmacasry, 


S. W. 61. Teltowerstr. 47-48. 
OOMMISSION MEROETANTS, 


PAY SPECIAL ATTENTION TO THE EXPORT OF 


PIANOFORTES AND OTHER MUSICAL INSTRUMENTS. 


PRICES, TERMS AND DESIGNS FREE ON APPLICATION. 








HALLET & DAVIS GO.S PIANOS. 


GRAND, SQUARE and UPRIGHT. 


Ind one b Oy Ete zt, Gotts —_> We ~y a ncel, Strauss, Saro, 
, Pa oe , Titiens, Heilbron and Germany's 
Grea te ot Maste ore. 


WAREROOMS: 179 Tremont Street, Boston; 88 Fifth Avenue, New York; 1416 Chestnut Street, Philadelphia; 811 Ninth Street, Washington, D. C.; Kim- 


ball Hall, Wabash Avenue, Chicago; Market and Powell Streets, San Francisco, Cal. 


; 612 Austin Avenue, Waco, Texas, FACTORY: Boston, Mass. 





HASTINGS & WINSLOW, 


MANUFACTURERS OF 


FINE PIANO YARNISHES, 


Montclair, New Jersey. 


CLARENCE Brooks & (o., 


MANUFACTURERS OF 


Fine Piano Varnishes, 


COR. WEST and WEST 12th STREETS, 
NEW YORK, 








LOUIS CHALERT, 


IMPORTER OF AND DEALER IN 


Piano Felts, Action Cloths, Buckskins, Etc., 


SOLE AGENT FOR DITTERSDORFER GERMAN HAMMER AND DAMPER FELTS. 
MULHOUSE FINE PIANO KEY CLOTHS. 


204 East 18th Street, 


The JNO. ALBERT Crand Concert Model 
SOLO VIOLINS 


Are indorsed by the leading Artists 
throughout the world. Send for our 
New Illustrated and Descriptive 
Price apt pb 2 Old Violins 

repaired and resto =“ d. Arti o Bows 
po Cases. Purest Itali Solo 
Strings. “The Albert “Ge” ‘Str ¥... b 
The Albert Rosin and Patented Specialties. 


B. J. ALBERT, 124 S. Ninth St., Philadelphia, Pa, 


N. B,—Have you seen the E. J.Acpert Patented Tailpiece for the Violin? Send for decenigive circular. 


DANIEL MORRIS, 


MANUFACTURER OF 


PTAN US, 


Various Grades and Styles. 


Circular. 


DUNLOW PLACE, 
Boston Highlands, Boston, Mass. 


A. EX. SMITH, 
Piano Hammer Coverer, 


330 MAIN STREET, 
CAMBRIDGEPORT., MASS. 








New York. 












send for 





ACO a” =. sai Co 
VE NIU) WED i 


nok Bi 


95: rir AVE 








FMEESTER 


[ewan 


IANOS - 


THE STANDARD OF EXCELLENCE. GRANDS AND UPRIGHTS. 








vy anp Warexooms: Second Avenue, Corner Twenty-first Street, New York. 








ROTH & ENGELHARDT. 
PIANO ACTIONS, 


Office : 2293 Third Ave., Room 8, New York City. 


A. P, ROTH, formerly with A. Doige. FRED. ENGELHARDT, 
Formerly Foreman of Steinway & Sons’ Action Department. 
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For the 
They enjoy a 

Madame De GONI, 

Mr. J. P. COUPA, 
but dee 
United States, but also in Europe. 








neo MOV ARTIN GUITARS® a 


Manufactured by C. F. Martin & Co. 
t@- NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. #1 





Mr. S, De La COVA, 
Mr. CHAS. De JANON, 


m it unnecessary to do so, as the public is well aware of the superior merits of the Martin Guitars. 
They still stand this day without a rival, notwithstanding all attempts to puff up inferior and unreliable guitars. 


last fifty years the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professors and Amateurs throughout the country. 

world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 
Mr. WM. SCHUBERT, | 

Mr, FERRARE, 


| Mr. H. WORRELL, | Mr. N. J. LEPKOWSKI, 
Mr. N. W. GOULD, and many others, 
Parties have in vain tried to imitate them, nct only here in the 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 
Importers of all kinds of MUSICAL INSTRUMENTS. STRINGS, etc., etc., ete. 





KURTZMANN 


PIANOS. 
Grand, Square and Upright. 
¢. EURTZMANN & C0., 


MANUFACTORERS, 


6s6 to 636 NIAGARA ST., BUFFALO, N. Y. 











+PIANOS.> 


Received Highest Award at the United States 
Centennial Exhibition, 1876, 
And are admitted to be the most Celebrated In- 
struments of the Age. Guaranteed for Five Years, 


G7" Illustrated Catalogue furnished on application, 
Prices reasonable. Terms favorable. 


Warerooms, 237 E. 234 Street. 
Factory, from 233 to 245 EB. 23d St., New York. 








UNEXCELLED IN—— 
Power and Singing Quality of Tone, 





Precision and Delicacy of Touch, 


And Every Quality Requisite in a 


FIRST CLASS PIANO 


For Catalogue and Territory address 


THE JOHN CHURCH CO., 
General Factors, - - - CINCINNATI, O. 


©. REINWARTH, 


PIANOFORTE STRINGS, 


386 and 388 Second Avenue, 
NEW YORK. 





Between aad and 23d Sts., 


JACOB DOLL, 


Piano Cases, Strings and Trasses, 
SAWED AND ENGRAVED PANELS, 


€08, 404, 406 & 408 Bast 30th &t., New York, 








CARPENTER 
ORCANS. 


We want to open correspondence with 
reliable dealers who can use a strictly 
HIGH GRaDE Organ. Ample territory 
and strict protection guaranteed. 
We cordially invite the Trade to visit 
our factory, reached in six hours from 
New York City. 


E. P. CARPENTER COMPANY, 
Brattleboro, Vt., U. 8. A. 


F. CONNOR, 
PIANOS. 


Factory 239 E. Forty-first 8t., 
NEW YORE. 


Dealers admit they are the best medium-priced 
Piano in America. ("Send for Catalogue. 








N, B.—Pianos not shipped before being thoroughly 
Tuned and Regulated. 





COMSTOCK, CHENEY & C0., 


IVORY CUTTERS AND MANUFACTURERS. 





PIANO KEYS, ACTIONS ano HAMMERS. 


ivory and Composition Covered Organ Keys. 
‘The only Company Furnishing the Keys, Actions, Hammers and Brackets Complete. 





Telegraph ans R.R. Station: 


Eeskx corn.) IVORY TON. 


OFFICE AND FACTORY: 
Soom mM. 





A BRILLIANT SUCCESS! 


—— OUR — 


SEVEN OCTAVE PIANO-ORGANS. 


Magnificent in appearance; various styles and finishes; 
qualified tone; different sets of reeds easily regulated 
while playing. Can be retailed as cheaply as a five 
octave organ. Made a specialty by many dealers. fj 


ADDRESS 











H. LEHR & GO., easton, pa. 


M. P. MOLLER ORGAN CO. 


TWO AND THREE MANUAL 


Soe (lurch and Concert Organs 


A SPECIALTY, 


HAGERSTOWN, MD. 





Te r] 





PEASE PIANO COMPANY, 








Successor to C. D, PEASE & CO,, 


MANUFACTURER OF 


UPRIGHT PIANOS, 


318, 320 and 322 West 43d Street, 


Nv YoRsEz. 





STRAUCH BROS., 


MANUFACTURERS OF 
GRAND, SQUARE AND UPRIGHT 


PIANO ACTIONS, 


22, 24, 26, 28 and 80 Tenth Ave. and 67 Little W. 12th and 404 W. 13th Sts, 
NEW YoRK. 





McCAMMON PIANO CO. 


(ESTABLISHED 1832.) 


MANUFACTURERS OF' 


UPRIGHT # GRAND PIANOS, 


ONEONTA, N. Y. (Formerly Albany, N.Y.) 








W. H. WILLIAMS, Pres. W. THATCHER, Vice-Pres. A.S. WILLIAMS, Sec, and Treas, 


Tue ASTORIA VENEER MILLS. 


MANUFACTURERS AND DEALERS IN 


All Hinds of Cut 2Saured Weneers. 


This company make a specialty of the manufacturing of Poplar and Walnut Lumber 
for the use of the Piano and Organ Trades, Catalogues mailed on application. 


GENERAL OFFICES: 120 East Thirteenth Street, New York City. 


oA PIANO ACTION CO. 


MANUFACTURERS OF 


GRAND AND UPRIGHT PIANO ACTIONS. 


447, 449, 451, 453 and 455 West 26th Street, 
NEV TORZX. 









) 
' 
| 
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ANLSTROM PIANOS. 


a a a 
ESTABLISHED 1875. 


Nos. 112, 114 and 116 East 2d St., Jamestown. 


Reliable Agents Wanted for these incomparable instruments, 


which possess many valuable improvements not found in Pianos of any 
other make. 
Grade Instruments. 


Specially adapted as leaders, and sold exclusively as First 


C. A. AHLSTROM, 


= MANUFACTURER, * 
N. ¥. 





ERNEST GABLER & BROTHER: 


—— ESTABLISHED 1854.— 


Factory and Warerooms, 214, 216, 218, 220, 222 and 224 E, 22d St., New York. 


GRAND, SQUARE AND UPRIGHT PIANOS, 


LL our Pianos have our patent Agraffe Bell Metal Bar arrangement, patented 

July, 1872, and November, 1875, and our Uprights have our patent metallic 
A! frame, cast in one piece, patented May, 1877, and March, 1878, which has 
caused them to be pronounced bv competent judges 


THE BEST PIANOS MANUFACTURED, 








WHAT SOME OF THE LEADING 
ARTISTS SAY: 
WAGNER—" Everywhere acknowledged to be ex- 

cellent.” 
LISZT—‘‘ They give the liveliest satisfaction.” 
BSSIPOFF—" The very best Piano made.” 


STECK PIANOS. 


GEORGE STECK & 60., 


MANUFACTURERS, 


< OFFICE AND WAREROOMS: 
¢ 





WILHELMJ—" Rank far above all possible com- 
petition.” 

LUOOA—" Are unparalleled for the majestic singing 
quality of tone which they possess,” 


Great Power, Evenness of Scale, Rich Singing Quality, 
Well Balanced Tone and Absolute Durability. 


; Steck Hall, 11 East 14th Street, 


NEW YORK. 





JARDINE & Son, 


ORGAN BUILDERS, 
818 & $20 Bast 80th Gt., New York. 


LIST OF OUR LARGEST 
GRAND ORGANS: 
Fifth Avenue Cathedral, N. Y., 

manuals; St. George’s Ch., 
k ¥ 43 St. Paul’s M. E. Ch., 
Fifth Avenue Pres. 
N.Y, Bi Brooklyn Taber- 
1 


ISAAC 1 COLE & SON 


Manufacturers of and Deslers in 


VENEERS, 


And Importers of 


FANCY WOODS, 


















Gb. rst Presbyterian, 
aoa "cin ct: | 498 and 487 Bast Blghth St., Bast River 
E New, Orleans, 3, and Plu NEW YORE. 





STULTZ & BAUER, 


— MANUFACTURERS OF — 


Grand and Upright 


EPLA TOS. 


——— and Warerooms, 338 and 340 East Slst 8 Sist Street, New York. 








' BROWN & PATTERSON 


Maroy Avenue and Hope Street, 
BROOELYN, N. YZ. 


PIANO PLATES. 


LAWRENCE & SON PIANO CO. 


MANUFACTURERS OF 


GRAND & UPRIGHT PIANOS. 


(Established in 1879.) 
Factory and Warerooms ; 699 ALBANY STREET, BOSTON, MASS. 


MANUFACTURERS OF FINE 











7 figtesT GRADE GUITARS 4° MANDOLINS. 

















THE JEWETT UPRIGHT PIANOS. 


Ilustrated Catalogue and Price List on Application, 


JEWETT PIANO CO., Manufacturers, 


LEOMINSTER, MASS. 


GORGEN & GRUBB, 


(Successors to F, FRICKINGER), Established in 1837, 





MANUFACTURERS OF 


PIANOFORTE ACTIONS. 


Grand, Square and Upright. 


=m NASSAU, N. Y. 
Ss. J. ALBRIGHT, 


DEALER IN FINE 


PIANO AND CABINET WOODS AND VENEERS 


OF EVERY DESCRIPTION, 
204 Centre Street (formerly occupied by Dams & Co), NEW YORK. 














Bole Agents for the Symphonion for the U. 8. 







Piano Stools, Piano Covers, Scarfs, Artists’ 
Busts, Art Embroidery, Swiss Musical 
Boxes, Flags and Banners, Rubber 
and Fleece 
Covers, 
Wareroom 
Stools. 


T. F. KRAEMER & Co., 


107 E. 14th STREET, NEW YORK, 


Factories, STEINWAY, LonGc ISLAND City Adjoining Steinway Hail, 






































THE MUSICAL COURIER. 








STEINW Ax 


Grand, Square and Upright 


PIANOS. 


Steinway & Sons are the only Manufacturers who make all component parts of 
their Pianofortes, exterior and interior (including the casting of the 
full metal frames), in their own factories. 


WEW YORK WAREROOMS, STEINWAY HALL, 


Nos. 107, 109 & 111 East Fourteenth Street. 
CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL, 


meapateal r Street, Portman Square, LONDON, W. 


EUROPEAN BRANCH FACTORY, STEINWAY’S PIANOFABRIK. 
St. Pauli, Neve Rosen Strasse No. 20—24, HAMBURG, GERMANY, 





No, 15 Lower 


Finishing Factory, Fourth Avenue, 52d—53d Street, New York City. 


and Action Factories, Metal Foundries and Lumber Yards at Astoria, Long 
Island City, opposite 120th Street, New York City. 


Piano Case 





THE 


NEW YOoRFEz. 





BRIGGS 


The Representative Modern PIANO. 


C.C. BRIGGS & C0., arana ana Upright Pianos 


waerg ( Musical Excellence, 
ae ¢ Artistic Design, 
souéeT’ Durable Construction, )T™é Sort stor. 


5% 7 Appleton St., Boston, Mass. 


THERE 1$ THE 
BRIGGS WITH 





New York Agency: C. H. DITSON & CO., 867 Broadway. 





FELT AND SOUNDING BOARD FACTORIES AND HAMMER SHOPS AT DOLGEVILLE, 


SEND FOR ILLUSTRATED CATALOGUE. 


N. Y. 


NTE! 


122 East 138th Street, NEW YORK. 





CONOVER PIANOS 


Grand and Upright. 


— FOR — 


QUALITY, 
DURASILITY 
- BEAUTY 


ARE UNEXCELLED. 


"SEND FOR CATALOGUE OR CALL A 
OUR WAREROOMS, 


CHICAGO COTTAGE ORGAN CO., sole Factors, 


216 to 221 WABASH AVENUE, CHICAGO. 





New York Branch, JACK HAYNES in charge, 
No. 20 East 17th Street. 


JAMES M. STARR & Co, 


—— MANUFACTURERS OF THE — 


STARR PIANO, 


Offer to the Trade a PIANO worthy of trial and consideration. 








SEND FOR CATALOGUE AND PRICES TO THE MANUFACTURERS, 


RICHMOND, SNDIANA. 








LOCKWOOD PRESS, 126 and 128 Duane Street, Cor. Church, New York. 























